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PERFORMING ARTS - DANCE / DRAMA / THEATRE
PAPER - I1I
SPECIAL INSTRUCTIONS

1. Candidates are required to answer all the 50 questions in Part-I, which are

compulsory. They should also select any one from Part-1I and Part-III and answer

all the 25 questions of that Part only. Each question carries two marks.
2. Candidates are required to mark clearly on the OMR Answer Sheet, the Part

Number which they have selected.

PART -1
Common for all Dance / Drama / Theatre

Use Only For

Performing
Arts
PAPER I1I

Compulsory
PART -1

Optional
Choose any
one

(2)PART - 11
(GDPART-1II

1.  Assertion (A) : The main characters in Peking Opera are Gods or heroes from their

mythology.
Reasoning (R) : The religion is most important in China.
Codes :
(A) Both (A) and (R) true (B) Both (A) and (R) false
(©) (A) true (R) false (D) (A) false (R) true

2.  The boldness, creativity and innovations of this individual artiste has created a special

New Theatrical space
(A) Leela Sampson (B) Atulkumar
(C) Vennapani Chawala (D) Protima Bedi

3.  Pick the odd one out :
(A Rajendra Gangani (B) V.P.Dhanjaya
(C) Raja Reddy (D) Nasiruddin Shah

4. Match the List — I with List — 1T :

List -1 List —sII
a. Hema Malini 1. Theatre
b. Madhuri Dikshit ii. Kathak
c. Paresh Rawal iii.  Television
d. Kiran Kher iv.  Bharatanatyam
Codes :

a b C d

(A) i i i v

@B) i i i iv
©) iv i i i
(D) i iv i i

Paper-I11 2
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TTH HeAl — Jed / A / T Ui Ol For
v o - 11 Carts
PAPERIII
fererer e et/
L. Rtemell WL % w50 Tel I | F Tt e e € | e vl i | 6
TET-I11 | F foheft oft 9T & Tt 25 U9 BT STR S | Uedeh U9 & & 3Th & | Choose any
2. Tl eTo a9 S OMR 3T 0 H e ®9 § 3ifhd # | Pm-n
PART - IIT
AT - 1
T / e / T |t F e

1. e (A) ; UfFT ST | S JE=T U 3% MU & Sadn A1 b e € |
% (R) : 9 | 97 Sgd Hewuul ¢ |

YA
(A) (A) 3R (R) T T&l (B) (A) 3T (R) HT Tord
(©) (A) Tl (R) Terd (D) (A) T (R) &t
2. 1O FHHR 3 AT T 9 T, gomeierar 3R FaraR & qrerd § TU gl § 37 e
TR E 2
(A) et Jrge (B) qA AR
(C) =TT e (D) Wifqwr Sy
3. foun =i fafeTa
(A) TS T (B) il g
(C) =& (D) TN wE
4. A -1H TG - 11 9 e =
Tt - 1 et - 11
a. &1 A i e @)
b. TR Siferd ii.  ®UE
c. W TIA iii.  SfcAfesH
d. fFE=R iv.  RaAeEd
FT:

(A i1 1 i v

B) i i i iv
©) iv i i iii
D) iii iv i i
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5. Give the correct sequence :
(A) Shivananda, Vajid Ali Shah, Bhagyachandra, Siddhendra Yogi
(B) Vajid Ali Shah, Siddhendra Yogi, Shivananda, Bhagyachandra
(C) Shivananda, Bhagyachandra, Vajid Ali Shah, Siddhendra Yogi
(D) Siddhendra Yogi, Bhagyachandra, Shivananda, Vajid Ali Shah

6. Assertion (A) : The Noh, Kabuki, Bunaraku — the Japanese Dance and Theatre forms

follow Buddhist Zen philosophy.
Reasoning (R) : The Indian and Japanese arts have developed with religion.

Codes :
(A) (A) true (R) false (B) (A) false (R) true
(C) Both (A) and (R) false (D) Both (A) and (R) true

7.  Who is the author of “Bhavaprakashan” ?
(A) Narada (B) Maheshwar Mahapatra
(C) Sharadatanaya (D) Dhananjayan

8.  Pick the odd one out :
(A) Kai Codei (B) Manthara
(C) Kunti (D) Urmila

9. Match the List — I with List — 1T :

List-1 List — 11
a. Bharangam 1. Khajuraho
b.  The Other Festival 1i. Kolkata
c. Nandikar Festival iii.  Delhi
d. Nritya Mahotsav iv.  Chennai
Codes :
a b c d
(A) il v i ii
B) i iv il i
<O i i i v
(D) iii i i v

10. Give the correct sequence from South to North :
(A) Terukoothu, Dashavatar, Nautanki, Thaiyam
(B) Thaiyam, Terukoothu, Dashavatar, Nautanki
(C) Terukoothu, Nautanki Thaiyam, Dashavatar
(D) Dashavatar, Thaiyam, Terukoothu, Nautanki

Paper-111 4
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5. e T HT AT B
(A) TmEm=, A el o, Traes, fage= ant
(B) IR 37elt e, fages ant, e, e
(C) REmw=, Araaws, afag 3Tell I, fages ant
(D) fogErs A, yraes, fram=, aifag sttt e

6. AMHUT (A) : Te, FIH, TIRF — ST T 3R RIS & T 5 AT 9 1 SFTER0T A ¢ |
A% (R) : RAE SR ST el &8 o T1eF foshiad g8 |
T

(A) (A) & (R) Tord (B) (A) 7T (R) WEt

(C) (A) 3T (R) T Teadt (D) (A) 3R (R) 3T &l
7. “HEUHE H AEF I & 9

(A) TRT (B) WEYeR WeMH

(C) IREET (D) I~

8. foum =t fafeqa &

(A) FEHieS (B) #Hewr
(C) Fwil (D) Sfhen
9. g -1 g — I ¥ et &
e -1 et - 10
(@) ™ (i) TR
(b) T 3T HRIEA (ii)  hicetshn
(c) =i HEaA (iii) feoett
(d) 7 wereas (iv) =%
&<
a b c d
(A) iii  iv i i
B) iii iv i i
© i i il v
(D) iii i i iv

10. 30T W I & e HY Il AT
(A) TEHIY, IR, AN, 4TT (B) 9/, TEHY, IR, et
(C) eIy, HIHl, 499, JIMEAR (D) TREAR, 97, TERY, Few
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11.

12.

13.

14.

15.

16.

Assertion (A) : Movement vocabularies work interstitially, similar to intertextual
parameters of interpreting texts.

Reasoning (R) : The contemporary artists work in more than one movement vocabulary,
often creating strange choreographies and productions.

Codes :
(A) (A) true (R) false (B) (A) false (R) true
(C) Both (A) and (R) true (D) Both (A) and (R) false

Once more the world noticed Indian Dance, keeping its strong roots and coming out with
the contemporary sensibility, in the creations of

(A) Balasaraswati (B) Candralekha

(C) Birju Maharaj (D) Kelucharan Mahapatra
Pick the odd one out :

(A) Malavika Agnimitram (B) Mritchhakatikam

(C) Abhignan Shakuntalam (D) Raghuvamsham

Match the List — I with List — 1T :

List -1 List - II

a. PAR 1. Sound

b. Rogue 1i. Sets

c.  Microphone iii.  Lights

d. Platforms iv.  Make-up
Codes :

a b c d

(A) il v i il
B) iv i il i

© v i i i
(D) i1 i v il

Give the correct sequence in Make-up application :
(A) Powder, Base, Liners, Shadow
(B) Powder, Liners, Shadow, Base
(C) Base, Powder, Shadow, Liners
(D) Shadow, Base, Powder, Liners

Assertion (A) : A mention of the performing arts of India immediately brings to one’s
mind Lord Siva in his form as Nataraja.

Reasoning (R) : The seeming heterogeneity and multiplicity found in performing arts is
the different modes of the Tandava.

Codes :
(A) Both (A) and (R) are true (B) (A)istrue (R) is false
(C©) (A)is false (R) is true (D) Both (A) and (R) are false

Paper-I11 6 D-65-14



11.

12.

13.

14.

15.

16.

AHHUT (A) : TS I TH AT & TISUS o FHM R i | T ITs1del JTeqs et & |
A% (R) : g1 TS HIRAUEN R UK % [0 THHCI FHoAlPR Th & 3ifaeh Tiaeiies
SITEeAl § B H

Qg—d‘:
(A) (A) Fl (R) Tord (B) (A) e (R) Tl
(C) (A) 3T (R) ST T&l (D) (A) 3T (R) HT TeAd

frefafed o @ 69 T IR e fava 3 aRda™ T8 Sl ATgd S8t 3R GHel GogAT & goidh
% ¥ 9 W T 8 ?

(A) SR (B) TSorEr
(C) TS mer (D)  hHeTaoT HeTdTT
T ot fafea &Y —
(A) TTAfERT A (B) gBHcHH
(C) 3T Ao (D) e
T — 1 1 gt — 11 9 et &

et - 1 Tt - 11
a. UR 1. CoIe)
b. ® ii. Wew
c. HISHIRA iii. e ()
d. wewH iv. H®e
HT:

a b c d
(A) i iv i i
(B) iv i i i

©) iv i i i
D) iii i iv i

BT (TR) AT o fore 3fed 9 =1 g1 e —
(A) UHeT, 39, TR, el (B) UISHEY, AR, e, 599
(C) 39, UTHeT, Vel, AR (D) 9IEl, 99, UTSHeY, Te

AHHUT (A) : YR o TN FeTall Sl == ST &t S 97 7 FeqsT 1 &9 T W ST A & |
% (R) : T Hoqrsti i afaedr i ag-Fdr aved % & fafe= w@a € |

YA

(A) (A) 3 (R)IAMTEE | (B) (A) WIg AR (R) T € |

(C) (A) Td & X (R) T T | (D) (A) 3T (R) I ToAd & |
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17. Which of the following traditional forms of India uses Masks in performances ?

(A) Yakshagana
(C) Bhavai

18. Pick the odd one out :
(A) Ghata Vadyam
(C) Pakhawaz

19. Match the List — I with List — 11 :

List -1
a. Bengal 1.
b. Punjab 1i.
c. Assam iil.
d. Madhya Pradesh iv.
Codes :

a b c d
(A) i i i iv
B) i v i iii
© 1 iv il i
D) iv i i iii

(B) Rasalila
(D) Saraikela Chhau

(B) Tabla
(D) Dhol
List - 11
Bihu
Baul
Maach
Bhangda

20. Arrange the following theatrical forms according to their geographical order from South to

North :

(A) Dashavatar, Maach, Khayal, Tiatr, Bhand Pathar
(B) Tiatr, Maach, Khayal, Dashavatar, Bhand Pathar
(C) Tiatr, Dashavatar, Maach, Khayal, Bhand Pathar
(D) Dashavatar, Maach, Khayal, Bhand Pathar, Tiatr

21. Assertion (A) : Some of the earliest known literary references to puppet and shadow
theatre are found in the Mahabharata.

Reasoning (R) : The Mahabharata refers to the popular mode of the theatrical

entertainments of India.
Codes :
(A) Both (A) and (R) are true
(©) (A)is false (R) is true

22. Which form belongs to Orissa ?
(A) Ankiya Nat
(C) Bideshia

23. Pick the odd one out :
(A) Gambhira
(C) Naqual

Paper-I11

(B) (A)istrue (R) is false
(D) Both (A) and (R) are false

(B) Pala
(D) Bhand Yatra

(B) Tamasha
(D) Jatra
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17. R & fafefea armies w9 § F frad qEiet &1 @ g g 2
(A) J&TTH

(C) wo

18. oo =t fafea sifT —

(A) = =R

(C) ygEs

19. gt — I & G — 11 § GHoTd SHifT
i |
EQic)

HA9H

e TR0

. TAH

(=N

a
(A)
(B) ii
©) ii
D) iv

a.
b. U
c.
d.

b
iil
v
v
1i

c

ii

i
il

i

d
Y
iii
i
iii

1.
1.

iil.
1v.

(B) AT
(D) TS BT

(B) el
(D) T

20. TrfciEa TTHeg wi S S7 HiMifers [efd, 3fTor ¥ ST 1 37T, & 3TTUR W ShHeg HiU ;
(A) TIMEER, 1T, T, 9T, 9E TRk
(B) Toam, o9, T, SRMEAR, 9IS Ui
(C) T, T9meaR, /M, T, 9IS TRl
(D) IIMEAR, U, T, 98 e, 3

21, AEHUA (A) : FSYTC R U= (IS et % P faled Wiefcas THT HeTRT H ST & |
T (R) : FerRd | T RS & Alehv fafe & o 3 ¢ |

£33

22. T=fefEd & @ 9 | ®T IS AT ?
(A) i e

(C) To=fyrm

23, foud =i fafetd wifvw —

(A) TR

(C) erpTeT

D-65-14
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(C) (A) T & 3R (R) T & |

(B) (A) WEIg 3R (R) T € |
(D) (A) 3T (R) AT Tord € |

(B) T
(D) wiEam

(B) THmREm
(D) STe
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24. Match the List — I with List — II :

List-1 List — 11
a. Chhau 1. Dhol
b. Baul ii. ~ Tambura
c. Pandvani iii.  Dhumsha
d. Bhangda iv.  Ektara
Codes :
a b c d
(A) i i i v
B) i v i iii
©) i vl i
D) iv i i iii

25. Chronologically arrange the following personalities according to their time :

(A)
(B)
©
D)

Shankar Dev, Chaitanya Dev, Gopal Urhe, Baishnab Pani
Chaitanya Dev, Shankar Dev, Gopal Urhe, Baishnab Pani
Gopal Urhe, Chaitanya Dev, Shankar Dev, Baishnab Pani
Baishnab Pani, Chaitanya Dev, Shankar Dev, Gopal Urhe

26. Match the List — I with List —II :

List-1 List — 11
a. Bhairav i. Noon
b. Madhuvanti ii.  Night
c. Darbari 1.  Morning
d. Marwa iv.  Evening
Codes :
a b c d
(A) i v i iii
B) iii v i ii
©) iv 1i i i1l
(D) iii i i iv

27. The word “Paathya” means

(A)
©

Paper-I11

Dancing (B) Recitation
Miming (D) Singing
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24, I -1 A — 11 F FAfTT HINT -

Tl - 1 T - 11
a. 3B i areT
b. A i, T
c. YUgaml iii.  gwem
d. e iv. TEART
T

(A) i i v
B) i v i iii
© m v 1 i

D) iv i i il

25, THfcIRad FETHIET i 39 §HT & SR 0T 3 ST
(A) T 3F, IqT I, AT €, S 0T
(B) <= 9, I 34, TITS 3¢, e TIfeT
(C) TIUTeA 3, T &, YT a, S9=7el T
(D) ST TIT, S 3, TR 3, TS S8

26. I — 1 % e — 1 & GATT g

Tl - 1 T - 11
a. g i. TEY
b. TYa= i.
c. TER iii.
d. HE&n iv. 9=
T
a b c d
(A) i v i iii
B) i1 iv i ii
©) iv i 1 1i1
(D) iii i v

(A) T3 (B) @A
(C) A (D) T
D-65-14 11
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28. Match the List — I with List — II :

List -1
a. Trital 1.
b. Chawtal ii.
c. Dhamar iii.
d. Dadra iv.
Codes :
a b c d
(A) iii i iv il
B) iii v i ii
©) iv i i iii
D) i i iv i

List - 11
Twelve bit
Six bit
Sixteen bit
Fourteen bit

29. According to Buddhist tradition, acting is :

(A)
©

Nakkam
Vaditam

30. Shilappadikaaram belongs to :

(B) Geetam
(D) All of the above

(B) North India
(D) Assam

List — II
Innovative Plot
Sixteen heroes

Women’s lamentation
over war

Religious hypocrites

(A) North-East India
(C) South India
31. Match the items in List — I with those in List —II :
List -1
a. Prahasana i.
b. Prakarana il.
c. Dima iii.
d.  Utsrushtikanka iv.
Codes :
a b c d
(A 1 i iv
B) i v i iii
© 1 iv il i
D) iv 1 i

32. Give the correct sequence of the following instruments of plot-construction in Sanskrit
drama-Arthaprakriti :

Bija, Bindu, Pataka, Prakari, Karya
Karya, Bija, Bindu, Pataka, Prakari
Prakari, Karya, Bija, Bindu, Pataka
Bindu, Pataka, Bija, Prakari, Karya

(A)
B)
©
(D)
Paper-I11
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28.

29.

30.

31.

32.

-1
a. T i
b. =@ i
C gaT 111
d. T&U v
T

a b c d
(A) iii i iv il
(B) iii v i i
©) iv i i iii
D) i i v i

g TERT & SR T &
(A) o=
(C) e,

o1y ufeshny fohay Trafad € 2
(A) ST 9Rd
(C) SfefoT vRA

-1I
IRE AT
S HIEAT
TicTe T
<5E AT

(B) T
(D) SR I

(B) ST 9Rd
(D) TEH

Tt — [ 1 A& B gt — 1 ot 7Sl F GAferd Hite

e -1
a. Ugdd 1.
b. WU ii.
c. fem iii.
d. sfesE iv.
He:

A) i i i v
@B) i iv i iii
©) i iv i i
D) iv i i iii

= - 11

T ®AE
IEESCIERARE

M THUSYH SeR AR’
Refitraw fedishees

TG Ak “ITAUFa’ W FAFH AT & F7 ST 61 Tl 69 1T |

(A) &1, fa=g, udTehT, Wi,
(C) R, S, o, fowg, ereht

D-65-14
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33.

34.

35.

36.

37.

38.

Assertion (A) : According to Bharata, Natya is not Anukirtana of the emotional States of
this entire triple world.

Reasoning (R) : For Bharata, Natya is the photographic reproduction, manufacture of
resemblance or similarity or a kind of copying.

Codes :
(A) Both (A) and (R) are true (B) (A)istrue (R) is false
(©) (A)is false (R) is true (D) Both (A) and (R) are false

Pick the odd one out :
(A) Mukha (B) Nirvahana
(C) Prayatna (D) Vimarsha

The Sanskrit play “Mudrarakshas” is written by
(A) Bhasa (B) Bhavbhuti
(C) Vishakhdatta (D) Bodhayana

Match the items in List — I with those in List — II :

List -1 List - II
a. Parikramana i. Realistic mode of dramatic representation
b. Lokadharmi ii.  Doctrine of Performance — Success
c. Siddhi iii.  Double roles performed by a single actor
d. Natyadharmi iv.  Convention of moving around the stage
Codes :

a b c d
(A) i i i iv
B) ii iv i iii
© 1 iv il i
D) iv i i il

Give the correct sequence of the following items of the Play Preliminaries — Purvaranga
performed outside the curtain, before the audience.

(A) Parivarta, Rangadwar, Mahachari, Trigata, Prarochana
(B) Mahachari, Trigata, Prarochana, Parivarta, Rangadwar
(C) Rangadwar, Parivarta, Prarochana, Mahachari, Trigata
(D) Trigata, Prarochana, Parivarta, Rangadwar, Mahachari

Assertion (A) : Saattavati Vritti is an emotion — expressive mode of dramatic
presentation.

Reasoning (R) : It is basically concerned with the operation of mind; a perfect harmony
of body and mind is essential for it.

Codes :
(A) Both (A) and (R) are true (B) (A)istrue (R) is false
(©) (A)isfalse (R) is true (D) Both (A) and (R) are false
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33.

34.

35.

36.

37.

38.

AHAT (A) : R o SFER, T FoIUT F1-STT l T1aTcHb ST Hl SRR el & |
% (R) : WA ¥ [, T SRS T STar Tevaar &1 (o7 3796l T U &

SR E |
E TR
(A) (A) 3T (R) AT W& | (B) (A) W&l & 3T (R) T & |
(C) (A) T € 3R (R) TE & | (D) (A) 3R (R) I TATE |
(A) 9@ (B) e
©) WIS (D) famst

TGP I “AERIETT’ T AGH &

(A) g (B) e
(C) foremrasm (D) sErEA
et — [0 w=i ot gt — 11 1 et & foer o
e -1 = - 11
a.  TRGRHTT i AT USRI S et &
b. oAl ii.  URfa o T — FeTan
c. fafg iii. U & ST FRT FTE SR offien
d. SreeE iv. Y WA & S IR

T

a b c d
(A) i i i iv
B) i v i 1ii
© 1 iv il i
D) iv i i il

e, T US § SR Sarst o ToTe e AT ST &, Wt Heteiiad URTRTe B8T i 56 T
(A) UREd, TER, He@, B, yRee (B) TR, B, URieH, 9ied, TER
(C) TR, uled, YR, He™@rl, tra (D) Frd, R, 9ied, TR, HerRl

AFUHU (A) : T gid T A1 & S A1 TRl i SR &7 € |

A% (R) : 78 GoTadl 79 o U ¥ Fraf-d & IR 3R 79 ol GeguT TR g0 foie S1Ham & |
YA

(A) (A) 3 (R)IAMTEE | (B) (A) WIg AR (R) T € |

(C) (A) Tord € 3R (R) W&r € | (D) (A) 3T (R) 1 TeAd € |
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39. Pick the odd one out :
(A) Karne (B)
(C) Janantika (D)

40. The Sthaayi Bhava of ‘Shanta’ Rasa is
(A) Nirveda B)
(C) Prashanta (D)

Karya
Swagata

Shama
Apasmara

41. Match the items in List — I with those in List — II :

List -1 List - II
a. Praveshaka 1. Juncture of Plot-Construction
b. Vimarsha ii.  Obligatory part of the preliminaries
c. Nandi iii.  Four-pillar structure on the stage
d. Mattavarani iv.  Interposed between two acts of Rupaka
Codes :

a b c d
(A) i i i iv
B) i v i iii
©) iv i i il
(D) iv i i i

42. Give the correct sequence of the following Sanskrit plays :
(A) Swapna Vasavaduttam, Abhijnan Shakuntalam, Mrichhakatikam, Uttar-

Ramacharitam

(B) Abhijnan Shakuntalam, Swapna Vasavaduttam, Uttar-Ramacharitam,

Mrichhakatikam

(C) Mrichhakatikam, Swapna Vasavaduttam, Uttar-Ramacharitam, Abhijnan Shakuntalam
(D) Uttar-Ramacharitam, Swapna Vasavaduttam, Abhijnan Shakuntalam, Mrichhakatikam

43. Assertion (A) : Bharata has discussed only four kinds of Abhinaya in Natyashashtra.

Reasoning (R) : Natyadarpana is the only treaties, which elaborates Chitrabhinaya and

Samanyabhinaya.
Codes :
(A) Both (A) and (R) are true B)
(©) (A)is false (R) is true (D)

44. Pick the odd ones out :
(A) Rangashirsha (B)
(C) Shaddaruka (D)

Paper-I11 16

(A) is true (R) is false
Both (A) and (R) are false

Rangapeetha
Chulikaa
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39. foun =t fafera wifvw —
(A) ot (B) =&
(C) ST (D) @

40. I T T IR 99 €
(A) TET (B) W

(C) wrRr (D) 3UER

41. g — I % BT B gl — 11 S 787 T GATTT DI

i | =t - 11
a. URRTEH i, HAEEE @ty
b. fome ii.  URMIE SEt H SAHaR an
c. i, 9 W Y- g
d. el iv.  TUH I 3R & AT SeE

T

a b c d
(A) i i i iv
B) i v i iii
©) iv i i il
D) iv i m i

42. TAfAREd Gehd AT 1 Gel HH T —
(A) TAHARTH, TR IMHTAH, FESHICHH, IO THANT,
(B) SIS ST, TAATHERTH, 3T THANH, JeohichT,
(C) TSHcHY, WHANERTH, I THARGH, ST MH~<Term
(D) 3T T =RAH, W SHeRTH, AT IMPierd], Teoehich

43. AU (A) : WA T TERTS § T & =R UHRT HT S0 {67 & |
& (R) : T SUUT A1 Uk 9 € Toree fot eifia ofie | atfvear o6t woee fepan &

£ T
(A) (A) T (R)IAMTEE | (B) (A) WEI g 3R (R) Td € |
(C) (A) Td & AT (R) eI T | (D) (A) 3T (R) 4 Toaq € |

44. fToum =i fafera st .
(A) Trei (B) e
(C) EEF (D) =ferh
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45.

46.

47.

48.

49.

50.

The technical word for ‘Play within a Play’ in Sanskrit dramaturgy is
(A) Ankasya (B) Ankamukha
(C) Garbhanka (D) Ankaavatara

Match the items in List — I with those in List — II :

List -1 List - II
a. Vipralabdhaa i. He is profound in spirit and solemn
b.  Dhirodatta ii.  Nayka, whose lover has gone away on a journey
c.  Proshitabhartrikaa ii. A betrayed Nayika
d. Dhiraprashanta iv.  He is ambitious for conquest
Codes :

a b c d
(A) i i i iv
B) i v i iii
(©) iv i i il

D) i v il i

Give the correct sequence of the following commentators on Rasa in a descending order :
(A) Abhinavgupta, Bhat Nayaka, Sri Shankuka, Bhatt Lollata
(B) Sri Shankuka, Abhinavgupta, Bhatt Lollata, Bhat Nayaka
(C) Bhat Nayaka, Sri Shankuka, Abhinavgupta, Bhatt Lollata
(D) Sri Shankuka, Bhatt Lollata, Abhinavgupta, Bhat Nayaka

Assertion (A) : Bharata’s Natyashastra considers Rangapeetha as the main acting area as
Brahmamandala is located in its centre.

Reasoning (R) : This is the holy circle where the Sutradhara is to offer worship and

flowers.
Codes :
(A) Both (A) and (R) are true (B) (A)istrue (R) is false
(©) (A)is false (R) is true (D) Both (A) and (R) are false

Pick the odd one out :
(A) Aavanti (B) Daakshinaatya
(C) Kaishiki (D) Paanchaali

The ancient Sanskrit Treaties ‘Bhava Prakaashana’ is written by
(A) Ramachadnra-Gunachandra (B) Shardatanaya
(C) Vishwanaatha (D) Anandavardhana
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45.

46.

47.

48.

49.

50.

e § AICH Th qoh-h! I3 ST TEhel ATCh- Il T ST & SHY T &

(A) o™
(C) M

(B)
D)

SERe]
JHEAR

Tt — [ 1 H&T B gt — 1 ot 7eT F GAferd it :

T -1
a.  ToavoTe 1.
GRS ii.
foTT e T |
c. TR i
d. ooE 1v.
HT:
a b c d
(A i il i iv
B) i iv i il
© iv i i il
(D) i iv i i

Frefaiad T AreTsRl i 37! s § e

(A) AT, Y AT, oI ¥, ¥g lioeie
(B) it Yigpeh, SNHET, Wg Tlioele, W A1
(C) Wz ATk, &t Sigpeh, SATIFeRTH, g elieeic
(D) it ¥, vE AAleeie, AT, W ATaFH

= - 11
TE AT Y Tota 3R Ted THR erar & |
e, SEe UH 39 B USW AT &

Tiferepr fQ SEEE EE ¥ |
TE ST T HETaThiEN & |

ATHHUT (A) ; TRA HT AT TS BT WG ST &1 T & HMTh 5TaT AUSH 8k v o

feg e |

HT
(A) (A) T (R)IAMTEE |
(C) (A) o € 3R (R) W& T |

(B)
D)

fomm =1 fafea SifsT -
(A) et
(C) et

(B)
D)

TR TEhe Y= el FehT9T T TGl & —
(A) WIS — TS B)
(C) fowera (D)
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(A) TET & 3 (R) T & |
(A) 3 (R) I Terd € |

HESIEIEo)
e
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S1.

52,

53.

54.

PART -11I
DANCE

Assertion (A) : The debut recital “Arangetram”, perhaps the first Devadasi ritual to be
adopted into modern Bharatanatyam has becomes so important that other styles such
as Kuchipudi and Odissi have also adopted the practice.

Reasoning (R) : Smt. Kalanidhi Narayana, a Brahmin dancer who first performed in
1930s, was a adamant that her debut recital was not an Arangetram.

Codes :
(A) (A) true (R) false (B) (A)false (R) true
(C) Both (A) and (R) true (D) Both (A) and (R) false

The dance journal ‘Nartanam” is published from
(A) Mumbai (B) Hyderabad
(C) Chennai (D) Bhubaneshwar

Pick the odd one out :
(A) Kathak Kendra (B) Kalamandalam

(C) Kalakshetra (D) Kalagram

Match the List — I with List — 1T :

List-1 List - II
a. Guide 1. Kumudini Lakhia
b. Umaraojan ii.  Vaibhavi Merchant
c. Devdas iii.  Lacchu Maharaj
d. Aaja Nachale iv.  Birju Maharaj

Codes :

a b c d
(A) ii v il i
B) i i v il
(C) ii v i ii

D) iv i i i
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T - 11
T

51. AHHET (A) : IR STH el SoaTdl Wb ol UR(d ot 19 Smyeh sRa-Teas = STu=mn
3 7E T Heoqul &l ¢ foh S Feyer iR siifed SIa Jog ®ul | off ST T |
% (R) : STEI0T AT S SHeAl-rg TREor 3§ 1930 H Ugel Yid &F S 278 JHdr off foh 39

I AT TR T T T |

Qg—d‘:
(A) (A) FI (R) Tord
(C) (A) 3R (R) T Wl

52. IO AT T FRITOIT Bl ©
(A) 7=
(C) ==

53. foum = fafed ¢ —
(A) U HH
(C) Herals

54, g — 1 g — 11 9 et &

e -1
a. Tk 1
b. SHESH il.
c. WoRE iii.
d. 3T et v
FT
a b c d
(A) ii v il i

B) i i iv i

©) i iv i i
D) iv i i i
D-65-14

(B) (A) T (R) Tl
(D) (A) 3T (R) T Tord

(B) TETR
(D) HaReR

(B) HoH=seH

(D) HelmH

= - 11
e A
vt A
Ty HENTST

[N

[N
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5S.

56.

57.

58.

59.

Give the correct sequence of evolution

(A) Krishnattam, Kathakali, Kudiattam, Ramanattam
(B) Kathakali, Ramanattam, Krishnattam, Kudiattam
(C) Kudiattam, Ramanattam, Kathakali, Krishnattam
(D) Kudiattam, Krishnattam, Ramanattam, Kathakali

Assertion (A) : Nrittam or Attam is mere rhythm and absolutely easy to be understood,
for there in it is the beauty of motion.

Reasoning (R) : The Thirmanams or Adavuvarisais are set to various gatis in various
talas, similar to the European Ballet !

Codes :
(A) (A) true (R) false (B) (A) false (R) true
(C) Both (A) and (R) false (D) Both (A) and (R) true

The annual festival organised by the famous Kuchipudi family is called
(A) Parampara Series (B) Smruti Kusumanjali

(C) Suruchi (D) Natya Samarpanam

Pick the odd one out :

(A) Gati — Movement Therapy

(B) Pasha — Physically challenged

(C) Sudarshan Chakravorty — Sapphire creations
(D) Astad Daboo — Deaf and Dumb

Match the List — I with List — 1T :

List -1 List - II
a.  Winds of Shiva 1. Ananya Chaterjee
b.  Foot prints on water ii.  Uttara Asha Coorlawala
c. Celebrations iii.  Aditi Mangal Das
d. Women of Lost Homes  iv.  Astad Daboo
Codes :

a b c d
(A) i i v i
B) ii i i v
(C) iii i iv il

D) i i iv il
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55. 3fad foend %H 9T —
(A) FONGH, FHwA, FEIEH, TAFEH  (B)  Hoehell, TAMEH, FWNgH, FeraigH
(C) FI3TEH, THMEH, FHll, FOMH (D)  FHeITEH, FONGH, THMH, FHHeA

56. ATBEAT (A) : T ST FgH HaA T ¢ 3R TH A & THH ST Hebell & FANh T0H T

FH =T E |
% (R) : ARAFH e FSEeRAEd = aret % g= § e 9ot & qged & W@ S € |
ETE
(A) (A) Wl (R) Tord (B) (A) 7w (R) Wl
(C) (A) &R (R) SHI 7ot (D) (A) 3R (R) S Fel

57. WiEE ‘FEUES URAR FRT SIS S Seda” T HeATdT § 2

(A) TR S (B)  wfet Hgaistedt
(©) = (D) oI THIUEH
58. faum % gHT -
(A) TId — o1 Fafshear (B) UMM — AR ®9 § AT
(C) TEIH Tshal — ioTd o (D) 3T&S T — T 3R YW

59. g — 19 gt — 11 1 HeT &

= -1 = - 11
a. fosd 3 R i o gest
b. e eH 3 arex ii. ST S SR
c. dfesive iii. st wer T
d. IFF 3 dRe iv. IR
B :

(A) i i iv i
@) i i i iv
© i i iv i
D) i i iv il
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60. Give the correct sequence :

(A) Kalyani Daughters, Gauri Amma, Kalanidhi Narayan, Bhanumati

(B) Kalyani Daughters, Bhanumati, Kalanidhi Narayan, Gauri Amma

(C) Bhanumati, Kalanidhi Narayan, Gauri Amma, Kalyani Daughters

(D) Kalyani Daughters, Gauri Amma, Bhanumati, Kalanidhi Narayan

61. Assertion (A) : The artists and choreographers want to find their own expression and
want to explore and express their individuality.

Reasoning (R) : It is important for the dancers today to defy the tradition to gain greater
exposure and also to pursue higher education in dance.

Codes :

(A) (A) false (R) true
(©) (A) true (R) false

62. Who was the last Chairman of ICCR ?

(A) Dr. Karan Singh

(C) Smt. Leela Samson

63. Pick the odd one out :
(A) Javli

(C) Pallavi

64. Match the List — I with List —II :
List-1
a Krishna Mandi
b. Todayam
c Topka
d Andolika

Codes :
a
(A) i
(B) ii
©) i
(D) iv

Paper-I11

il

il

iii
iv
iii

il

1.
ii.
iii.

iv.

v
iii

iv

(B) Both (A) and (R) false
(D) Both (A) and (R) true
(B) Dr. Kapila Vatsyayan
(D) Shri Ashok Vajapeyi
(B) Thumari
(D) Astapadi

List — 11

Kathakali

Bharatanatyam

Mohiniattam

Chhau
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ATUFT (A) . FABR T FINEUE 0 o9y Team a9 & fow oo sifveataa @

(B) (A) ¥ (R) ST Tord
(D) (A) 3R (R) IHT TEl

(B) S YT dreera—
(D) off 3TeT arsTua

60. 3f=a 9 T —
(A) HIOT S, TIRT 3THT, HeATHTE AR, T
(B) oAU ST, AT, SHetl-re AR, TR S
(C) THfd, SHertre TRIFOT, TRE STHT, Heam Sy
(D) HoT S, TR 3THT, ATHTd, Her-rg TRIEoT
61.
e € |
aAF (R) : 37T Tcishi o1 FbIET | 37 3R 3o {9787 & it WRemy =t Al Hewayul ¢ |
E TR
(A) (A) Terd (R) Tl
(C) (A) el (R) Tord
62. STEH AR, % AT TIHT B & 2
(A) . % faE
(C) Sfme lren doge
63. faum % g —
(A) STt (B) W
(C) uoordr (D) oTeus
64. T -1 Tt — 11 ¥ g oY
-1 -1
a. Wﬁ?ﬁ 1. A
b. dread ii.  RaAReEd
c. T iii. HifeAreTEn
d. 3isifee iv. B
E T
a b c d
A i i i v
B) ii i iv il
<O i i i iv
D) iv i i i
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65. Give the correct sequence in chronological order :
(A) Kuchipudi, Odissi, Satriya, Mohiniattam
(B) Odissi, Satriya, Kuchipudi, Mohiniattam
(C) Satriya, Mohiniattam, Kuchipudi, Odissi
(D) Odissi, Mohiniattam, Kuchipudi, Satriya

66. Assertion (A) : After the “Gajje Puja”, “Marriage” and “Branding” in the special triple
validation ceremony in the temple, the girl was considered “Nitya Sumangali”.

Reasoning (R) : It is traditionally believed that all the women, by their very nature, share
in the power of the Goddess.

Codes :
(A) (A) false (R) true (B) Both (A) and (R) false
(©) (A) true (R) false (D) Both (A) and (R) true

67. Who is the founder editor of Shruti ?
(A) S.Janaki (B) N. Pattabhiraman
(C) Nandini Ramani (D) Devesh Soneji

68. Pick the odd one out :
(A) Ashish Khokar — Dance History (B) Arsia Sethi — Nritya Nava Pravah
(C) Sruti Bandopadhyay — Offerings (D) Chitra Vishweshwaran — Dhabakar

69. Match the List — I with List — II :

List-1 List - II
a.  Bharati Shivaji i. Sufi
b.  Geeta Chandran 1i. Swan Lake
c. Rani Khanam ii.  Divya Katha
d. Sonal Mansingh iv.  Gandhi
Codes :

a b c d
(A) i1 iv i i
(B) iii i iv il
C©) i v i iii
D) i ii v

70. Give the correct chronological sequence :
(A) Merce Cunningham, Isadora Duncan, Trisha Brown, Ruth St. Danis
(B) Isadora Duncan, Ruth St. Danis, Merce Cunningham, Trisha Brown
(C) Ruth St. Danis, Isadora Duncan, Trisha Brown, Merce Cunningham
(D) Ruth St. Danis, Merce Cunningham, Isadora Duncan, Trisha Brown
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65. AT Y IR 3fed A H —
(A) TS, sfed, W, wifefergs  (B)  Sifew, T, Feet, Aifettesn
(C) @i, mifeftorgm, Feiel, aifest (D) eifed, wifettorgn, e, wien
66. ATTHAT (A) ; T ger (AR Taee ST Tt i T AT § B % T Ags B T
GHTE FHE ST € |
% (R) : TWERTST & AR Ie favarg ¢ o o afect ot ot oifed | 9 € |
£ T
(A) (A) 7o (R) Tl (B) (A) 3R (R) I TTeret
(C€) (A) Tl (R) Tordt (D) (A) 3R (R) S Fel
67. S T TEIF TEEH DI AT 2
(A) TH SR (B) TH. UETHRM™A
(C) = T (D) 3T G
68. foum =t fafe & —
(A) Y G — i Tew (B) 3RGAT 93t — IF 79 U4
(C) i SrIaTe — SRR (D) e fovevRT — SR
69. T — 19 g — I T et &
LU | -1I
a. YRl ferarsh i gw
b. T T ii. wWHE®H
c. T @HH iii.  fe= e
d. I qHE iv. T
T
a b c d
(A) i iv i
B) iii i v i
€ i iv i il
D) i i i iv
70. IS T & AR 3 I AT —
(A) BEN FETeE, THRRT S, BT 913, &9 = 39
(B) TURRI &, ©Y T, 29, IXEl giem, e ssa
(C) ¥, e, TURRT g, Brem e, "t gimem
(D) w2 T, HH, A3 T, TARRT A, e S1sH
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71.

72.

73.

74.

75.

Assertion (A) : Production of ‘“Panchamahabhutam” is normally a journey into the idea
and philosophy of the five primordial elements. They are Earth, Sand, Waters,

Night, Fire.

Reasoning (R) : Kalidas wrote a lot of Mahakavya-s on this philosophy.

Codes :
(A) Both(A) and (R) false
(©) (A) true (R) false

(B) (A) false (R) true
(D) Both (A) and (R) true

The 2014 “Nakshatra Dance Festival” was held at

(A) NCPA
(C) SNA

Pick the odd one out :
(A) Dr. S.K. Saxena

(C) Dr. Pappu Venu Gopal Rao

Match the List — I with List — II :

List-1
a. Utplavan 1.
b.  Bhramari ii.
c. Chari iil.
d. Mandala 1v.

Codes :

a b c d
(A) it v i i
B) iv i il i
(C) iv i i i

D) i i iv i

B) IC
(D) IHC

(B) Dr. Utpal Banerjee

(D) Smt. Leela Venkatraman

List - II
Postures
Gait
Whirling Movements

Jumping movments

Give the correct sequence of productions of Chandralekha :

(A) Pran, Leelavati, Sharira, Sri

(C) Leelavati, Sharira, Sri, Pran

Paper-I11

(B) Sharira, Sri, Leelavati, Pran

(D) Leelavati, Pran, Sharira, Sri
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71.

72.

73.

74.

75.

AHUT (A) : TIHRTT UG | T q e, ¥, ST, T SR AT % 9 ht UK {ohar

AT |
% (R) : FICRH = ! T T 3F FeThied ford ¢ |
£ T
(A) (A) 3R (R) HT TeAd (B) (A) 7o (R) T&t
(©) (A) ®l (R) Tord (D) (A) 3 (R) T @&

&1 S HiEae 2014 H Hel g3l 2

(A) TIEWT (B) 3TE.3MEHL

(C) TwHTAT (D) LTI

T =6t 9T —

(A) Tf. TEF GFAT (B) S ScIoT St

(C) . gog 9] TMTet e (D) Sl e SehetH

e — 1 gat — 11 9 e &

;ﬁ'-} -1 -1I
a. Scotad i e
b. W ii. =
c. IR iii. ST g
d. #Hsod 1v. el
T

(A) i iv i i
B) iv i i i
©) iv i i i

D) i i iv i

“TFET T TR % HR T TE 56 B Fafea wiferg —
(A) WOT, SAreATerdt, IRRT, &t (B) IR, &ft, SArearerd, o
(C) ArcATerdt, IR, i, JToT (D) AiATerr, o, IR, &
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PART - 111
DRAMA / THEATRE

51. Match the item in List — I with the items in List — II :

List-1 List - 1I

a. Paitnings i. Geometrical

b. Theatre ii.  Three-dimensional forms

c.  Sculpture ii.  Spatio-Temporal Art

d. Architecture iv.  Colours and Lines
Codes :

a b c d

(A) i1 i i v
B) iv i i i

© 1 iv 1 11

D) iii i iv i

52. Give the correct sequence :
(A) Arms and the Man, Caesar and Cleopatra, Pygmalion, Back to Methuselah
(B) Pygmalion, Back to Methuselah, Arms and the Man, Caesar and Cleopatra
(C) Caesar and Cleopatra, Arms and the Man, back to Methuselah, Pygmalion
(D) Back to Methuselah, Pygmalion, Caesar and Cleopatra, Arms and the Man

53. Assertion (A) : In West, during entire classical period Tragedy ruled as an absolute
monarch. It was rigid and intolerant.

Reasoning (R) : Drama was the main tool to run the society.

Codes :
(A) Both (A) and (R) are true (B) (A)istrue (R) is false
(©) (A)is false (R) is true (D) Both (A) and (R) are false

54. Which of the following theatres of Mumbai is not a Proscenium theatre ?
(A) NCPA Auditorium (B) Prithvi Theatre
(C) Bhaidas Sabhagruha (D) Ravindra Bhawan

55. The mask used in the Italian theatrical form ‘Comedia-del-arte’, was made of
(A) Wood (B) Paper
(C) Plaster (D) Leather
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S1.

52.

53.

54.

5S.

T - 111
qeH / T

Tt — [ 6 H&T B gt — 1 ot 7ET F GAferd it :

i | =t - 11
a. fe=x 1. ST
b. R ii.  Brsmamdr =g
c. Hfamen iii.  ST-IfeTsh el
d. aT&gser iv. T 3R @
HT :
a b c d
(A) i i i v
B) iv i i i

© 1 iv 1 11

D) i1 i v il

el hH ST —

(A) = UUE T A4, USR UUE TeraeT, frateras, S 2 Besen
(B) TorHfera, 9o g HYSel, 3T WU § A, Wik UUs feeramier
(C) ¥R uug foeraeT, 3 uog § B4, doh € Ao, furdferas
(D) &% T AYSTer, furnfers ), TeR uoe feerieT, s ue § 3

AUHU (A) : U= §, THUT MG 6T & IR AGET - ThHS s TeRST i aiE I 6T ¢ |
Tg g FHeR ST TR off |

A% (R) : e FHIST Sl FAH T &I ITHT T |

£ T

(A) (A) T (R)IAMTEE | (B) (A) WI¢ AR (R) T & |
(C) (A) T & 3R (R) T & | (D) (A) 3T (R) 1 TeAd € |
qeerg & e el § & i 91 3-amie ey 7= € 2

(A) TEHIT e (B) g fruex

(C) YIS T9E (D) s 9o

T TTHEE € HHTSTT-SA-3el H TR J@ier a1 §at o

(A) W= (B) 4

(C) =R (D) wHSd
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56.

57.

58.

59.

60.

Match the item in List — I with the items in List — II :

List-1 List — 11
a. Kanhailal 1. Rudali
b. D.R. Ankur 1i. Theatre Unit
c.  Usha Ganguli iii.  Theatre of Rituals
d. Satyadev Dubey iv.  Kahanika Rangamanch
Codes :

a b c d
(A) i i i iv
B) iv i i i
<O i i v i

(D) i1 iv i i

Chronologically arrange these Indian Theatre directors according to their time
(A) B.V. Karanth, Shambhu Mitra, E. Alkazi, C.R. Jambe, Ratan Thiyam
(B) Shambhu Mitra, C.R. Jambe, B.V. Karanth, E. Alkazi, Ratan Thiyam
(C) C.R.Jambe, E. Alkazi, Shambhu Mitra, Ratan Thiyam, B.V. Karanth
(D) Shambhu Mitra, E. Alkazi, B.V. Karanth, Ratan Thiyam, C.R. Jambe

Assertion (A) : Emphasis has been laid to create a balance between practice and theory in
theatre academics.

Reasoning (R) : Dramatic theory should be an integral part of theatre practice.
Codes :

(A) Both (A) and (R) are true (B) (A)istrue (R) is false

(©) (A)is false (R) is true (D) Both (A) and (R) are false

Give the correct sequence of the following Theatre persons :

(A) Bartolt Brecht, Jerzy Grotowsky, Eugeneo Barba, Gordon Craig
(B) Gordon Craig, Jerzy Grotowsky, Eugeneo Barba, Bartolt Brecht
(C) Gordon Craig, Bartolt Brecht, Jerzy Grotowsky, Eugeneo Barba
(D) Gordon Craig, Bartolt Brecht, Eugeneo Barba, Jerzy Grotowsky

The Canadian Playwright George Ryga is known for his play :
(A) Blood Relation (B) Colours of the Dark
(C) The Ecstasy of Rita Joe (D) Fortune and men’s Eyes
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56.

57.

58.

59.

60.

T — [ 1 A& BT Gt — 1 ot 7eT F GAferd it :

Tt - 1 =t - 11
a. FHEE ATA 1. wETAT
b. SR 3P i. fre e
c. SO Tl iii. fouex oifw Rgeea
d. w&Ragd iv. Sl & T
HT:

a b c d
(A) i i i iv
B) iv i i i
©) i i iv i

(D) i1 v i i

TR fUeR FS9Th! S S99 T % 3TAR Heshd 9 A H aw —
(A) e, Ry, e fe, €. e, 9N, ST, o R
(B) v o, W8T, ST, sl Ry, §. 3Tohrel, T o
(C) W3R, 5w, 3. 3Todhret, I fie, T faam, aat. s
(D) v T, €. eroshrtl, e, SRy, o fram, d. e, s

AfUHe (A) : TUweT 1R e O fagTT 3 @R § I=ieid s W & g1 T ¢ |
T (R) ; TEH TG A 3G 1 Y= [T g1 =1y |

YA
(A) (A) I (R) I TEIE | (B) (A) WEIg 3R (R) T € |
(C) (A) T & X (R) T & | (D) (A) 3T (R) 1 TeAd & |

feferfaa fauex & fau faweama safear & @&t %8 ST |
(A) aTdIeE ST, SIS AIahl, IO aa, e s
(B) TS ShTT, SIS Weleraht, FHAT aa, STdiee ST
(C) TS o1, STaiee S, SIRSH UiSterh!, AT e
(D) TS ShTT, STAIeS ST, AT ST, SIS Meiasht

TSI AEHHR SIS TS &l 376k [T A1Eeh & [T ST ST & 2
(A) =Ae Retvm (B) o 3 T TH
(C) T U™ % T S (D) TTEA TUS BA'Y e
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61.

62.

63.

64.

65.

Paper-I11 34

Match the items in List — I with the authors in List — II :

List -1 List — 11
a.  Shifting Point 1. Jerzy Grotowsky
b. Asides 1i. Pamela Howards
c. Towards a Poor Theatre iii.  Peter Brook

d. Whatis Scenography ? iv.  Nemichandra Jain
Codes :
a b c d
(A) it il i v
B) i v i il
©) i i v il

D) iv i il

Arrange the following theatre personalities according to their native places from North to
South :

(A) Raj Bisharia, Alakh Nandan, K.N. Panikkar, H. Kanhailal, Rajendra Nath,
B. Jayashree

(B) H. Kanhailal, Rajendra Nath, Alakh Nandan, B. Jayashree, K.N. Panikkar,
Raj Bisharia

(C) K.N. Panikkar, Raj Bisharia, Rajendra Nath, Alakh Nandan, B. Jayashree,
H. Kanhailal

(D) H. Kanhailal, Raj Bisharia, Rajendra Nath, Alakh Nandan, B. Jayashree,
K.N. Panikkar

Assertion (A) : Rangmandal, A theatre Repertory at Bharat Bhawan, Bhopal was a
mixture of folk and urban actors.

Reasoning (R) : Rangamandal has performed only in the urban cities.
Codes :

(A) Both (A) and (R) are true
(©) (A)is false (R) is true

(B) (A)istrue (R) is false
(D) Both (A) and (R) are false

Which of the following elements was not used in Greek Theatre ?
(A) Orchestra (B) Chorus
(C) Masks (D) Curtains

He was the most admired writers of Roman comedy.

(A) Menander (B) Plautus

(C) Horace (D) Aristophanes
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61.

62.

63.

64.

65.

T — | T G 1§ 3 o & e H

et - 1 =t - 11
a. foffen wite i SIS weteEh
b. ITEEH ii.  OTHeT ETesd

IS U 3R formex iii. deXaw
d. e T TR 2 iv. At S=
&<

%

(A) i i i v
@B) i iv i i
©) i i iv i

(D) iv i il

ffeET e st o ST § S0 § e 397k JoT T & 3TT4R W 36 &Y
(A) T TR, 3TeTg =g, &0, UUTeRT, T, $eTeclld, st 1, s, St
(B) UH. FHelealed, AT 1Y, 3TeTd =g, sl STgefl, .0, uforent, 7 et
(C) T, TivTeRR, T faniea, Tois A1y, 27eTg 4, o, Sigell, Ud, Frerelel
(D) TH. FHRIEATA, ST (SR, T 1Y, 3TeRG A, s, STIeH, .0, YTl

ATUHT (A) : TT HUSA, ST 9RA 9o, Il bl Ueh fIUeT YRS &, lieh Ud TR 3Tarati s
fagor & |

% (R) : TT HUSEA = el 7RI A ST TRqfaar 1 € |

£ T
(A) (A) T (R)IAMTEE | (B) (A) W3R (R) Td € |
(C) (A) T & 3R (R) T & | (D) (A) 3T (R) 1 TeAd € |

fefetad fora o ol Tk frue & vgert el feam T 2

(A) =TT (B) wHg ™A
(C) TwEre D) T

T SIS 61 98 G99 U vige o

(A) = (B) ™
(C) ®RE (D) uREHH
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66.

67.

68.

69.

70.

Match the items is List — I with items is List — II :

List -1 List - II
a. Naya Theatre 1. Hyderabad
b.  Chorus Repertory 1.  Delhi
Theatre

c.  Surabhi Theatre iii.  Bhopal

d. Jananatya Manch iv.  Imphal
Codes :

a b c d

(A) iii v i il

B) i i v i
< 1 VS VR A

D) iv i i iii

Arrange the following theatres companies in order of their inception :

(A) National School of Drama Repertory Company, Surabhi Natya Mandali, Chorus
Repertory Theatre, Bharat Bhawan Rangamandal, Mysore Rangayan.

(B) Surabhi Natya Mandali, National School of Drama Repertory Company, Chorus
Repertory Theatre, Bharat Bhawan Rangamandal, Mysore Rangayan.

(C) Surabhi Natya Mandali, National School of Drama Repertory Company, Bharat
Bhawan Rangamandal, Mysore Rangayan, Chorus Repertory Theatre.

(D) Mysore Rangayan, Surabhi Natya Mandali, National School of Drama Repertory
Company, Chorus Repertory Theatre, Bharat Bhawan Rangamandal.

Assertion (A) : Prof. Robin Das is a noted designer of Indian Theatre.

Reasoning (R) : Prof. Robin Das only designs Indian plays.

Codes :
(A) Both (A) and (R) are true (B) (A)istrue (R) is false
(C©) (A)is false (R) is true (D) Both (A) and (R) are false

Find out who is not known as an actor :
(A) Sulbha Deshpande (B) Seema Biswas
(C) Tripurari Sharma (D) Savitri Devi

The play “The Inspector General” was written by which well known Russian Playwright
(A) Leo Tolstoy (B) Ivan Turgenev
(C) Nikolai Gogol (D) Maksim Gorky
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66.

67.

68.

69.

70.

T — [ 1 A& BT Gt — 1 ot 7eT F GAferd it :

et - 1 =t - 11

a. 94T fmex 1. T

b. HRA (WHETH) WS owex i, oot

c. [V Rme fii. oo

d. SFERE HY iv.  EREA
T

a b c d

(A) i iv i i

B) i i iv i
©) i i i v

(D) iv i i il

e feruedl =i, S7eh TR 811 & 3TUR WX, e SIS0 —

(A) F¥FA Wpl E ST {0 HIHT, T T HUeell, HRY (W ue, yRa waq a1
TUeH, BT T

(B) W AT HUSH!, AYFET el 3% FHAT YRS HEAL, FRA (R M0, IRA e 0
TUeH, BT T

(C) T AT AUSEN, AYHE Whel S ST (RS HEHN, WRA 9o I HUSel, HgY T,
HRE T U

(D) BYT TMEA, GV AT HUSH, A9 Whel 3 T YRS HHAI, BRI (WS ey,
ORT 9o T7 qusA

ATHHAT (A) : W, Ve I ARG fauex & STH-0W feseg R € |
& (R) : . e T ol TRAT A1t i fgstg & € |

£ T

(A) (A) @ (R) IM T E | (B) (A) WEI¢ 3R (R) T € |
(C) (A) T & R (R) T & | (D) (A) 3T (R) 1 TeAd € |
FfefEd § § i |7 AT T8 & 2

(A) o IS (B) dr fewama

(C) Frr vmi (D) et it

e ‘SHHRT SeT [T YoTeg T4l AeHH o [oram §at o 2

(A) Tor erore (B) TOH T

(C) TerieE M (D) Aferw MRt
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71.

72.

73.

74.

75

Match the directors in List — I with their production in List — II :

List -1 List - II
a. Ratan Thiyam 1. Umarao Jan
b.  Anuradha Kapur ii. Satta Ka Khel
c. B.V.Karanth iii.  Kitchen Katha
d. Nilam Mansingh Chaudhury iv.  Uttar Priyadarshi
Codes :
a b c d
(A) iii v i ii
B) i i iv i
© i i il v
(D) iv i i il

Give the correct sequence of set making :

(A) Idea, Execution of set, Sketch, Scaled Drawing, Model
(B) Idea, Sketch, Scaled Drawing, Model, Execution of set
(C) Scaled Drawing, Idea, Sketch, Model, Execution of set
(D) Execution of set, Idea, Sketch, Scaled Drawing, Model

Assertion (A) : Scenography is considered as the visual text of a theatre performance.

Reasoning (R) : The performance text fully depends upon scenography during a

presentation.
Codes :
(A) Both (A) and (R) are true (B) (A)istrue (R) is false
(C©) (A)is false (R) is true (D) Both (A) and (R) are false

Which of the following plays is not directed by Ratan Thiyam ?
(A) Chakravyuha (B) Ritusamhara
(C) King of the Dark Chamber (D) Venisamhara

“Danton’s Death”, is the famous German play written by
(A) Bertolt Brecht (B) Freidrich Durrenmatt
(C) George Buchner (D) Gunter Grass
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71. Gt — 1% TRt TR GElt — 11 1 It st GHTeTd HifTy
Tt - 1 =t - 11
a. o R i. SWESHE
b.  SE HR ii. SO EA
c. da FIRA i,  fopem o
d. oW AEEE SR iv. S Uaee
T
a b c d
(A) i iv i i
B) i i v i
© i i i v
D) iv i i i
72. T fEIOT o W R W ST —
(A) e, T 0T, WTeRT, A9 J@i, Hieget
(B) SHeUT, W, HTIShd L@, Aiget, Te Faior
(C) TTUFH Y&k, FHeaT, W, B, T i
(D) =9 {74707, oo, W, 9% J@iw, Trege
73.  AUEUA (A) : T Y B U UK BT 39 TS TS AT E |
% (R) : T U o SRA T[T IS 399 94 W R @Al & |
£ T
(A) (A) 3R (R) I &l & | (B) (A) W& 3 (R) T ¢ |
(C) (A) Tod € 3R (R) W& € | (D) (A) T (R) I T & |
74, fAtAREd Aew 4 @ 6T e & v I foam 3 @ e 0
(A) =T (B) IR
(C) T 31w fg 21k (D) aiEER
75 STE I UH S AEH ¢ 5 ferar &
(A) ddiee sieT = (B) heR® g mg A
(C) it ga R A (D) XU
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