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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.
This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.
Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the Question
Booklet will be replaced nor any extra time will be
given.
(iii) After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.
Each item has four alternative responses marked (A), (B), (C)
and (D). You have to darken the circle as indicated below on
the correct response against each item.

Example :

where (C) is the correct response.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Paper I Booklet only. If you mark
at any place other than in the circle in the OMR Sheet, it will
not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or put
any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.
You have to return the test question booklet and Original
OMR Sheet to the invigilators at the end of the examination
compulsorily and must not carry it with you outside the
Examination Hall. You are, however, allowed to carry original
question booklet and duplicate copy of OMR Sheet on
conclusion of examination.

(i)

. Use only Blue/Black Ball point pen.

. Use of any calculator or log table etc., is prohibited.

. There is no negative marks for incorrect answers.

. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.
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FOLK LITERATURE
Paper - 11
Note : This paper contains fifty (50) objective type questions of two (2) marks each. All
questions are compulsory.

1. In Folklore, ‘lore’ stands for
(A) Cultural foundations of people
(B) Didactic Knowledge
(C) Corpus of Knowledge
(D) Archaic culture of groups

2.  Folkloristics is the term for
(A) Study of contemporary expressive culture
(B) Formal academic discipline of folklore
(C) Distinction between material culture and folklore
(D) Study of folk beliefs

3. A method of studying cultures in which researchers immerse themselves in ways of life to
perceive them as they are lived is known as
(A) Biography
(B) Demography
(C) Ethnography
(D) Cartography

4. ‘Skazka’ is a
(A) Fairy Tale
(B) Formula Tale
(C) Aesop Tale
(D) Chain Tale

5.  The dominant element in Riddle is
(A) Proposition
(B) Puzzle
(C) Axiom
(D) Compliance

6. The Concept of Extra human agency of Inspiration and prophecy by indwelling spirits is
known as
(A) Divination
(B) Contagious Magic
(C) Imitative Magic
(D) Chanting



A A

oa-aA - 11
TR : =0 TeT H e (50) Tg-fahedia Ue € | U U9 % a (2) i © | |t ve e € |

1. “olipardr § omar & o &
(A) I Sl GiEpides TMOATE
(B) SUSIIHS T
(C) ™-HwE
(D) YRl Sl [IAHS T

2. ApATdiesTE [ foTT Uge g el 9% § 2
(A) WHEREE ARG R HT T
(B) ARATAT T TR Y STHIZHE ST
(C)  fifT TEPIA 31T liehardl o TR AT
(D) ARATT YTl T 3T

3. OB % THEE S 9 UEId SOH SEehdl 310 & S & & § ¥ § gal ST ¢ {6 9% 3% 39
TE 3G T 519 e I8 5141 ST €, FHeeArdl ¢
(A) STeeY
(B) SHHITETR
(C) wtrict =roi
(D) HHrES Hel

4., THEHHTE?
(A) Tl
(B) F-FHA
(C) FHI-F
(D) Shih-eT

5. WAHTHEAEE
(A) Hr&g
(B) |HE
(C) @& fafs
(D)  3Faretd

6. 3T IMETHT ST FRT ST-IROM 3 Aiaey g bl AFeR 3Tl STTUROT FHEAT & :
(A) WP
(B) Gshreh S5
(C)  SFTHOTIH STg
(D) HA TS




7.  R.S. Boggs classification of folklore is based on the pattern of cataloguing system of

(A) Archives
(B) Libraries
(C) Museums
(D) Web Designs

8. Legend is based on
(A) Belief and History
(B) Magic and Supernatural
(C) Ethics and Religion
(D) Logic and Politics

9. Signifiers relating to words of a language as distinguished from its grammar and
construction are known as
(A) Symptomatic Sign
(B) Indexical Sign
(C) Iconic Sign
(D) Lexical Sign

10. “Give back to people what we have taken from them and what rightfully belong to them”
is the ethical and moral bases of
(A) Urban Folklore
(B) Salvage Folklore
(C) Popular Folklore
(D) Public Folklore

11. Who Studied the ‘Archetypes’ with folkloric implication ?
(A) C.GlJung
(B) Sigmund Freud
(C) Axel Olrik
(D) William Bascom

12. Worship of an eternal, Omniscient, Omnipotent and Omnipresent supreme being is called
as
(A) Polytheism
(B) Monotheism
(C) Henotheism
(D) Pantheism

13. Who is NOT a Contextual Theorist ?
(A) Roger Abrahams
(B) Dan Ben- Amos
(C) Kenneth Goldstein
(D) J.G. Frazer
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14. Folklife refers to
(A) The study of folklore as an academic discipline
(B) Those aspects of life that are learned and acquired by its members
(C) The totality of traditional life in a given region, rural or urban
(D) The system of values, attitudes and beliefs

15. Dialect denotes
(A) Local speech acts
(B) Conversational speech acts
(C) Formal speech acts
(D) Public speech acts

16. Saussure’s dyadic or two-part model of the sign constitute
L Signifier
II.  Significant
III. Interpretant
IV. Signified
Code :
(A) I, II and III are correct
(B) ITI'and IV are correct
(C) 1II and III are correct
(D) Tand]1V are correct

17. Freud’s Oedipus Complex is related to
L Desire to usurp the father’s place
II.  Desire to usurp the mother’s place
III.  Son’s subconscious incestuous desire
IV. Father’s subconscious incestuous desire
Code :
(A) II'and III are correct
(B) III' and IV are correct
(C) Iand I are correct
(D) Tand]1V are correct

18. According to Von Sydow, the concept of ‘Oicotype’ is formed due to
L Group disposition
II.  Geographical experience
1.  Psychic Unity
IV. Physical contact
Code :
(A) II and III are correct
(B) Tand II are correct
(C) IIand IV are correct
(D) Tand III are correct
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22,

Parry-Lord Theory purports the traditional diction devices of the singer of the tales as
L Alliteration

II.  Parallelism

III.  Ellipsis

IV. Enjambment

Code :

(A) II and III are correct

(B) I, II and IV are correct

(C) 1II, I and IV are correct

(D) III and IV are correct

Max Muller concept of ‘Malady of Language’ resulted in
L Growth of Mythologies

II.  Growth of Epic stories

III.  Growth of Appellatives

IV. Growth of Idolatry

Code :

(A) II'and III are correct

(B) I and II are correct

(C) 1II and 1V are correct

(D) Tand III are correct

European Folktale Scholarship developed in the nineteenth century is motivated by
L Stoic-Ethnographic method

II.  Indo-European Philology

III. Indo-Aryan Mythology

IV. Historic-Geographic Method

Code :

(A) Iand III are correct

(B) II and IV are correct

(C) 1I and III are correct

(D) Tand]IV are correct

According to Milman Parry and Albert B. Lord, epic songs are created by means of
L Laws

II. Codes
III. Formulas
IV. Themes
Code :

(A) II'and III are correct
(B) I, II and IV are correct
(C) 1II HI and IV are correct
(D) III and IV are correct
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23. Incremental Repetition in Ballad refers to
L. Singer of the tales non-verbal actions
II.  Sequential verbal patterned episodes
III.  Recitational repetition
IV. Repetition that advance the narrative
Code :
(A) Tand III are correct
(B) 1III and IV are correct
(C) 1I and III are correct
(D) Tand]1V are correct

24. Assertion (A) : Interview method is a useful tool in folklore research as the discipline
relies much on fieldwork.

Reason (R) : The purpose of the Interview method is to find out from the
informants those things one cannot directly observe and get insight
into particular experiences.

(A) (A)is false and (R) is not the correct explanation

(B) Both (A) and (R) are true and (R) is the correct explanation

(©) (A)istrue and (R) is false

(D) Both (A) and (R) are false

25. Assertion (A) : For Folklorist, folk genre is authentic as it is the lived reality.
Reason (R) : To claim that a folk genre is authentic is to argue that it is genuine,
natural, true and pure.
(A) (A)is false and (R) is not the correct explanation
(B) Both (A) and (R) are false and (R) is the correct explanation
(C©) (A)istrue and (R) is false
(D) Both (A) and (R) are true

26. Assertion (A) : In 1928 Propp brought out his book Morphology of the Wondertale

which the editor changed it as Morphology of the Folktale.

Reason (R) : Because the Book is concerned itself with the general laws of the
folktale.

(A) (A)is false and (R) is not the correct explanation

(B) Both (A) and (R) are false and (R) is the correct explanation

(C©) (A)istrue and (R) is false

(D) Both (A) and (R) are false
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27. Assertion (A) : Epic songs are sung by the bards by verbatim repetition what they
have learnt by heart.

Reason (R) : While the Epic singers during their performance recompose the
known story.

(A) (A)is false and (R) is true

(B) Both (A) and (R) are true

(C©) (A)istrue and (R) is false

(D) Both (A) and (R) are false

28. Assertion (A) : Omens are folk beliefs that are signs of past events.
Reason (R) : But Omens as belief, predict death or disaster.
(A) (A)is false and (R) is not the correct explanation
(B) Both (A) and (R) are true and (R) is the correct explanation
(C) (A)is false and (R) is true
(D) Both (A) and (R) are false

29. Assertion (A) : Folklore is nothing but commodification of culture.

Reason (R) : Commodification is the process by which cultural objects are turned
into commodities with an objective of folklorisation.

(A) (A)is false and (R) is not the correct explanation

(B) Both (A) and (R) are true and (R) is the correct explanation
(C) (A)istrue and (R) is partly false

(D) (A)is false and (R) is partly true

30. Assertion (A) : The idea of the avant-garde carries with it the connotation of cultural
leadership and progress.
Reason (R) : The avant-garde culture is not considered as part of folklore because

of its de-contextualisation of folk aesthetics.
(A) (A)is false and (R) is not the correct explanation
(B) Both (A) and (R) are true and (R) is the correct explanation
(C©) (A)istrue and (R) is false
(D) Both (A) and (R) are false

31. Sequence the following according to Genre, Performer, Author and Journal :
L The Athenaeum
II. Bard
III.  Wilhelm Grimm
IV. Kalevala
Code :
(A LILII IV
B) LIVILII
(©) IV,L1ILII
(D) IV, ILIL I
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32.

33.

34.

35.

36.

Which one is the correct group of concepts related to Analytical Psychology ?
(A) Collective Unconscious, Archetype, Introversion, Anima

(B) Collective Conscious, Pedophilia, Anima, Archetype

(C) Collective Unconscious, Aquaphobia, Bibliomania, Introversion

(D) Collective Archetype, Animus, Introversion, Ethnomania

Which one is the correct group of Scholars related to Paradigmatic Structuralism ?
(A) Levi-Strauss, Kenneth Goldstein, Roger Abrahams, Alan Dundes

(B) Roman Jakobson, Claude Bremond, Roger Abrahams, Jonathan Culler

(C) Milman Parry, Levi-Strauss, Alan Dundes, Roland Barthes.

(D) Roman Jakobson, Levi-Strauss, Roland Barthes, Jonathan Culler

Arrange the following books in order of publication :
L. Cinderella : A Casebook

II.  Interpreting Folklore

III.  Sacred Narratives

IV. Folklore in the Modern World

Code :

(A ILIIL IV, I

(B) IV,ILL IO

©) IV, IULILI

(b) 0L LI IV

Sequence the Literary Devices — Allegory, Analogy, Tautology and Epithet - with the
following usage :

L A Descriptive title

II. A Comparison

III.  Repetitive use of phrases
IV. Symbolic representation
Code :

(A) LILII, IV

B) LIV,ILI

©) IV,LIL I

(D) IV, ILIIL I

Sequence the Folklore terms — Oneiromancy, Omen, Chant, Demonomancy - with the
following meanings :

L. Prophetic significance

II. A repetitive rthythmic phrase

III.  Divination using the aid of evil spirits to reveal information
IV. The belief that dreams could predict the future

Code :

(A) LILII, IV

(B) LIV, LI

(©) IV, LI, 1I

(D) IV, ILIILI
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35. TreAfeiad vEmm o |1 e etk gioRTar i Wel ShH JISTT — STioR, WIeed, Jo(o, foreror ;
L SUHEHS Uy

I. o

. uE-3mgd

IV. YdrehlcAes Siamrde
E T

(A) LILIIL IV
B) LIV, LI
(C) 1V, LIIL II
(D) IV, IL 1L I

36. TTATGREd TarT o W8 § T VAT — W, ¥, HareaR, SHAMEA i Tl 3FshH S0
[ YoHeeReE Je<d
[I. U SgHAReE oaag usTeel
1. g1 - 3ZEMA & foTT GRIeHIST i e & foam man o fa=m
V. I fovarg i @t afoe aar 9 &
E T
A) LILIIL IV
(B) 11V, Il
(©) IV, L IL I
D) 1V, I, 111, T




37. Sequence the Scholars who are connected with Structuralism
L Roland Barthes
II.  V.Propp
III.  Levi-Strauss
IV. Ferdinand de Saussure
Code :
(A) LILII IV
B) LIV, ILII
(©) IV,LILII
(D) IV, ILIL I

38. Identify the Epics of Iran, Estonia, Greece and Balkan States — in the order of sequence.
L. Shahnama
II.  BeCiragic Meho
III. Kalevepoeg
IV. Illiad
Code :
(A) LILI IV
(B) LOLIV, I
(© IV, IOLILI
(D) IV, ILIIL I

39. Match the following :

List -1 List - II
I.  Curse 1.  Museum
II.  Prose Narrative 2. Evileye
III. Material Culture 3. Shamanism
IV. Healing Practice 4. Legend

Codes :
I m 1 1

A 1 4 3 2
B 2 4 1 3
© 4 1 2 3
@ 3 1 2 4



37. GIEAER Q@ g fOgE o Tel SR ST
I orand
I &t o
I oa-w
IV. WEHR g ®&E
E T
(A LILIIL IV
B) LIV,ILII
O IV, LIL I
D) IV, IL LI

oo v

38. fAfaRad TeTeieat ot 3 390 & SMER W Tel o ST — T, ST, JAH, FTosh T59 ¢
1. REATHT
I Tl aer
.  Selfaas
V. sfae

(A) LILILIV
(B) LILIV,II
(C) IV,ILILI
(D) 1V, ILIIL

39. TFeAfeiEd ® gafid HifT :

e -1 = - 11
| R = 1. HUBed
I T 3= 2. A TR
I i T&Hid 3. IEHAR
Iv. Tafemr 4, U
E T

I 1 111 v
A 1 4 3 2
(B) 2 4 1 3
(C) 4 1 2 3
D) 3 1 2 4



40. Match the following :
List -1 List - II

I.  Myth-ritual Theory
II. Performance Theory

Richard Bauman
Clifford Geertz
Radcliffe-Brown

James Frazer

III. Anthropological Theory

Sl

IV. Functional Theory
Codes :
I m ur 1

A 1 4 3 2
B) 2 4 1 3
© 4 1 2 3
D 3 1 2 4

41. Which one of the following pair is correctly matched ?

(A) A typical character, action or situation that seems to represent universal pattern of
human nature.......... Stereotype.

(B) A figure of speech in which abstract ideas and principles are described in terms of
characters, figures and events.......... Irony.

(C) A descriptive literary device of a place, a thing or a person in such a way that it
becomes its characteristic ........... Epithet.

(D) A figure of speech which makes an implicit, implied or hidden comparison between
two things or objects.......... Anecdote.

42. Which one of the following pair is correctly matched ?
(A) The use of similar sounds for a rhetorical or artistic effect.......... Onomatopoeia.
(B) A short narrative designed to reveal allegorically some religious principle and moral
lesson .......... Wondertale.
(C) A scene designed to evoke the feeling of pity or sympathetic sorrow in a
viewer......... Formula.

(D) Socially prohibited activity is known as .......... Motif.

43. Which one of the following pair is NOT correctly matched ?

(A) “Folklore is ... handed down from one person to another”......... Stith Thomson.
(B) “Folklore comprises the unrecorded traditions of a people” ........... Jan Bruvand.
(C) “Folklore is artistic communication in small groups™ ........... Dan Ben-Amos.

(D) “Folk” can refer to any group of people whatsoever who share at least one common
factor”........... Richard Bauman.
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43.
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e -1 ~1I
I Hu% 3eF fagma 1. e sm@ea
. e e 2. TR Test
[I. #a faem g 3. et s
V. we fagia 4. SR ISR
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I I 11 v
A 1 4 3 2
(B) 2 4 1 3
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.......... O
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RIEESE]
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(D) Aieharar S RTS8l eIt TeTeRshdl iR e Wi .. =g e



44. Match the following :

List -1 List - II
. Marett R.R. 1.  Totemism
II. E.B.Tylor 2. Animatism
III. Emile Durkheim 3. Magic
IV. J.G. Frazer 4.  Animism

Codes :
1 II I  1v

(A) 4 3 2 1
B) 2 4 1 3
< 2 1 4 3
D) 1 3 2 4

45. Match the following :
List -1 List - IT

I.  Material lore 1. Things people make with actions
II. Customary lore 2. Things people make with artistic expressions
III. Performance lore = 3.  Things people make with words
IV. Verbal lore 4. Things people make with hands
Codes :

I IO oo 1Iv
(A) 4 1 2 3
B) 1 3 4 2
< 3 4 2 1
(D) 2 1 3 4

46. Match the following :
List -1 List - IT
I.  Folk 1. Any regional-traditional life style
II.  Folklore 2. Any group of people having at least one common
factor

III. Folkloristics 3. Artistic Communication in small groups
IV. Folklife 4.  The study of folklore as an academic discipline
Codes :

I 1 o Iv
(A) 3 2 1 4
B) 2 3 4 1
© 4 1 3 2
(D) 1 4 2 3
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47. Match the following :

List -1 List - 11

I.  Cinderella 1. Don Yoder
II.  Oicotype 2. Birgitta Ruth
III. Mytheme 3. Von Sydow
IV. Folklife 4. Levi-Strauss
Codes :

I Inm 1 1v
(A) 2 3 4 1
B) 2 1 3 4
<O 1 4 2 3
D) 4 2 1 3

Read the passage below and answer the questions that follow based on the passage (48-50) :

Folktales are prose narratives which are regarded as fiction. They are not considered as
dogma or history, they may or may not have happened, and they are not to be taken seriously.
Nevertheless, although it is often said that they are told only for amusement, they have other
important functions, as the class of moral folktales should have suggested. Folktales may be set
in any time and any place, and in this sense they are almost timeless and placeless. They have
been called “nursery tales” but in many societies they are not restricted to children. They have
also been known as “fairy tales” but this is inappropriate both because narratives about fairies
are usually regarded as true, and because fairies do not appear in most folktales. Fairies, ogres,
and even deities may appear, but folktales usually recount the adventures of animal or human
characters.

48. Folktale is regarded as.
(A) Dogma
(B) History
(C) Fiction
(D) Verse narrative

49. Which statement is NOT correct ?
(A) Folktales are told for amusement
(B) Folktales are timeless and placeless
(C) Folktales are known as fairy tales
(D) Folktales are meant for children only

50. Identify the correct statement
(A) Fairies appear often in most of the folktales
(B) Folktales recount the adventures of human characters
(C) Deities never appear in folktales
(D) Animals are not characterised in folktales
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