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VISUAL ARTS 

Paper – II 

 

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All 

questions are compulsory. 

 

1. In Indian Iconography, Chakra Purusha and Gada Devi are depicted as attending divinities 

of  

 (A) Brahma (B) Vishnu 

 (C) Shiva (D) Lakshmi 

 

2. Name the modern Indian abstract painter and philosopher whose favorite theme was rocks 

and birds. 

 (A) J. Swaminathan (B) Jehanghir Sabawala 

 (C) M. F. Hussain (D) Sarbajeet Singh 

 

3. Which of the following temple is panchayatan type ? 

 (A) Kandariya Mahadev Temple (B) Sun temple of Konark 

 (C) Shore temple of Mahabalipuram (D) Dashavatar Temple, Deogarh 

 

4. Identify the period when Indian sculpture represented perfect fusion of form and emotion 

with best naturalism. 

 (A) Mauryan (B) Sunga 

 (C) Kushan (D) Gupta 

 

5.  ‘The Starry Nights’ by Vincent van Gogh is housed in which museum ? 

 (A) Museum of Modern Art, New York (B) Victoria & Albert Museum, London 

 (C) National museum, New Delhi (D) Louvre Museum, Paris 
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¥ü¿µÖ Ûú»ÖÖ‹Ñ 

¯ÖÏ¿®Ö¯Ö¡Ö – II 
 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 

1. ³ÖÖ¸üŸÖßµÖ ¯ÖÏ×ŸÖ´ÖÖ ×¾Ö–ÖÖ®Ö ´Öë “ÖÛÎú ¯Öã¹ýÂÖ ŸÖ£ÖÖ ÝÖ¤üÖ ¤êü¾Öß ×®Ö´®Ö ´Öë ÃÖê ×ÛúÃÖÛêú ¯Ö×¸ü“ÖÖ¸üÛú ¤êü¾Öß-¤êü¾ÖŸÖÖ†Öë Ûêú ºþ¯Ö ´Öë ×“Ö×¡ÖŸÖ 

×Ûú‹ ÝÖ‹ Æïü ? 

 (A) ²ÖÎÉÖ (B) ×¾ÖÂÞÖã 

 (C) ×¿Ö¾Ö  (D) »Öõ´Öß 

 

2. ˆÃÖ †Ö¬Öã×®ÖÛú ³ÖÖ¸üŸÖßµÖ †´ÖæŸÖÔ ×“Ö¡ÖÛúÖ¸ü ŸÖ£ÖÖ ¤üÖ¿ÖÔ×®ÖÛú ÛúÖ ®ÖÖ´Ö ²ÖŸÖÖ‡‹ ×•Ö®ÖÛúÖ ¯ÖÃÖÓ¤üß¤üÖ ×¾ÖÂÖµÖ ¯ÖÏÃÖÓÝÖ “Ö¼üÖ®Öë †Öî¸ü ¯ÖõÖß 

Æîü : 

 (A) •Öê. Ã¾ÖÖ´Öß®ÖÖ£Ö®Ö (B) •ÖÆüÖÓÝÖß¸ü ÃÖÖ²Ö¾ÖÖ»ÖÖ 

 (C) ‹´Ö.‹±ú. ÆãüÃÖî®Ö (D) ÃÖ²ÖÔ•ÖßŸÖ ØÃÖÆü  

 

3. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ´Ö×®¤ü̧ ü ¯ÖÓ“ÖµÖŸÖ®Ö ¯ÖÏÛúÖ¸ü ÛúÖ Æîü ? 

 (A) ÛÓú¤ü×¸üµÖÖ ´ÖÆüÖ¤êü¾Ö ´Ö×®¤ü¸ü  (B) ÛúÖêÞÖÖÛÔú ÃÖæµÖÔ ´Ö×®¤ü¸ü  

 (C) ´ÖÆüÖ²Ö»Öß¯Öã¸ü´Ö ÛúÖ ŸÖ™üßµÖ ´Ö×®¤ü¸ü  (D) ¤ü¿ÖÖ¾ÖŸÖÖ¸ü ´Ö×®¤ü¸ü, ¤êü¾ÖÝÖœÌü 

 

4. ×ÛúÃÖ ÛúÖ»Ö Ûêú ¤üÖî¸üÖ®Ö ³ÖÖ¸üŸÖßµÖ ´ÖæÙŸÖÛú»ÖÖ ÁÖêÂšü ¯ÖÏÛéú×ŸÖ¾ÖÖ¤ü Ûêú ÃÖÖ£Ö †ÖÛéú×ŸÖ ŸÖ£ÖÖ ³ÖÖ¾Ö®ÖÖ ÛúÖ ¯ÖæÞÖÔ ×¾Ö»ÖµÖ®Ö ×®Öºþ×¯ÖŸÖ 

Ûú¸üŸÖß Æîü ? 

 (A) ´ÖÖîµÖÔ  (B) ¿ÖãÓÝÖ 

 (C) ÛãúÂÖÖÞÖ (D) ÝÖã¯ŸÖ  

 

5. Ø¾ÖÃÖê®™ü ¾ÖÖ®Ö ÝÖÖòÝÖ ÛúÖ “Ã™üÖ¸üß ®ÖÖ‡™ËüÃÖ” ×ÛúÃÖ ÃÖÓÝÖÏÆüÖ»ÖµÖ ´Öë ¸üÜÖÖ ÝÖµÖÖ Æîü ? 

 (A) †Ö¬Öã×®ÖÛú Ûú»ÖÖ ÃÖÓÝÖÏÆüÖ»ÖµÖ, ®µÖæµÖÖòÛÔú  (B) ×¾ÖŒ™üÖê×¸üµÖÖ ‹¾ÖÓ †»²Ö™Ôü ÃÖÓÝÖÏÆüÖ»ÖµÖ, »ÖÞ¤üü®Ö 

 (C) ¸üÖÂ™ÒüßµÖ ÃÖÓÝÖÏÆüÖ»ÖµÖ, ®Ö‡Ô ×¤ü»»Öß (D) »Öæ¾ÖÎ ÃÖÓÝÖÏÆüÖ»ÖµÖ, ¯Öê×¸üÃÖ  
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6. In which European country movement of Expressionism emerged  ? 

 (A) France (B) England 

 (C) Germany (D) Russia 

 

7. Who has painted the series ‘Words and symbols’ ? 

 (A) K.C.S. Panikar (B) Ganesh Pyne 

 (C) G. R. Santosh (D) K. G. Subramanian 

 

8. Who painted ‘King Vulture and Griffin’ the famous painting of the Mughal school ? 

 (A) Basawan (B) Mansoor 

 (C) Farukh (D) Manohar 

 

9. The doors of the Florence Baptistery were designed by 

 (A) Michelangelo (B) Giotto 

 (C) Lorenzo Ghiberti (D) Alberti 

 

10. Porcelain can only be cast by the following process : 

 (A) Lost Wax (B) Press Mould 

 (C) Piece Mould (D) Slip Casting 

 

11. The Pietra Dura technique involves laying 

 (A) Metal wire into wood (B) Stained Glass into lead frame 

 (C) Semi-precious stones into stone (D) Ivory into wood 

 

12. Annealing is a process by which metal is prevented from becoming 

 (A) Tensile (B) Brittle 

 (C) Resistant to temperature (D) Resistant to water 
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6. †×³Ö¾µÖÓ•Ö®ÖÖ¾ÖÖ¤ü ÛúÖ †Ö®¤üÖê»Ö®Ö µÖæ¸üÖê¯Ö Ûêú ×ÛúÃÖ ¤êü¿Ö ´Öë ˆ³Ö¸ü Ûú¸ü ÃÖÖ´Ö®Öê †ÖµÖÖ ? 

 (A) ±ÏúÖÓÃÖ  (B) ‡ÓÝ»ÖîÞ›ü  

 (C) •Ö´ÖÔ®Öß (D) ¸ü×¿ÖµÖÖ / ºþÃÖ  

 

7. “¾Ö›ÔüÃÖË ‹Þ›ü ×ÃÖ´²Ö»ÖËÃÖ” (¿Ö²¤üÖë †Öî¸ü ¯ÖÏŸÖßÛúÖë) Ûúß ÀÖéÓÜÖ»ÖÖ†Öë Ûúß ×ÛúÃÖ®Öê ×“Ö¡ÖÛúÖ¸üß Ûúß Æîü ? 

 (A) Ûêú.ÃÖß.‹ÃÖ. ¯ÖÖ×ÞÖÛú¸ü  (B) ÝÖÞÖê¿Ö ¯ÖÖ‡®Ö 

 (C) •Öß.†Ö¸ü. ÃÖ®ŸÖÖêÂÖ (D) Ûêú.•Öß. ÃÖã²ÖÎÖ´Ö×®ÖµÖ®Ö 

 

8. ´ÖãÝÖ»Ö ÃÛæú»Ö Ûêú ×¾ÖÜµÖÖŸÖ ×“Ö¡Ö, “ØÛúÝÖ ¾Ö»“Ö¸ü ‹Þ›ü ×ÝÖÏ×±ú®Ö” Ûúß ×“Ö¡ÖÛúÖ¸üß ×ÛúÃÖ®Öê Ûúß Æîü ? 

 (A) ²ÖÃÖ¾ÖÖ®Ö (B) ´ÖÓÃÖæ¸ü 

 (C) ±úÖ¹ýÜÖ (D) ´Ö®ÖÖêÆü¸ü  

 

9. °»ÖÖȩ̂ ëüÃÖ ²Öî¯Ö×™ü×Ã™Òü (²Ö¯Ö×ŸÖÃ´ÖÖÛúõÖ) Ûêú ¤ü¸ü¾ÖÖ•Öê ×ÛúÃÖÛêú «üÖ¸üÖ ×›ü•ÖÖ‡®Ö ×Ûú‹ ÝÖ‹ £Öê ? 

 (A) ´ÖÖ‡Ûú»Ö‹Ó•Ö»ÖÖê (B) ×•Ö†Öê™üÖê 

 (C) »ÖÖò ȩ̈ü•ÖÖê ÝÖß²Ö™üá (D) †»²Ö™üá 

 

10. ¯ÖÖêÙÃÖ»Öê®Ö (“Öß®Öß-×´Ö¼üß Ûêú ²ÖŸÖÔ®ÖÖë) Ûúß œü»ÖÖ‡Ô Ûêú¾Ö»Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖÏ×ÛÎúµÖÖ «üÖ¸üÖ Ûúß •ÖÖ ÃÖÛúŸÖß Æîü ? 

 (A) »ÖÖêÃ™ü ¾ÖîŒÃÖ  (B) ¯ÖÏêÃÖ ´ÖÖê»›ü 

 (C) ¯ÖßÃÖ ´ÖÖê»›ü  (D) ×Ã»Ö¯Ö ÛúÖØÃ™üÝÖ 

 

11. ×¯ÖŸÖ¸üÖ ¤ËüµÖæ¸üÖ ŸÖÛú®ÖßÛú ŒµÖÖ »ÖÝÖÖ®Öê ÃÖê •Öã›Ìüß Æîü ? 

 (A) ÛúÖÂšü ´Öë ¬ÖÖŸÖã Ûúß ŸÖÖ¸ü  (B) ÃÖßÃÖÖ Ûêú ±Ïêú´Ö ´Öë ¤üÖÝÖ¤üÖ¸ü ¸ÓüÝÖß®Ö ÛúÖÑ“Ö 

 (C) ¯ÖŸ£Ö¸ü ´Öë †¨Ôü-´Öæ»µÖ¾ÖÖ®Ö ¯ÖŸ£Ö¸ü  (D) ÛúÖÂšü ´Öë ÆüÖ£Öß¤üÖÑŸÖ 

 

12. ŸÖÖ¯ÖÖ®Öã¿ÖßŸÖ®Ö (†®ÖßØ»ÖÝÖ) ‹Ûú ŸÖ¸üÆü Ûúß ¯ÖÏ×ÛÎúµÖÖ Æîü ×•ÖÃÖÛêú «üÖ¸üÖ ¬ÖÖŸÖã ÛúÖê ×®Ö´®Ö ²Ö®Ö®Öê ÃÖê ¸üÖêÛúÖ •ÖÖŸÖÖ Æîü : 

 (A) ŸÖ®Ö®Ö (™êü®ÃÖÖ‡»Ö) (B) ³Öã¸ü³Öã¸üÖ¯Ö®Ö (×²ÖÎ™ü»Ö) 

 (C) ŸÖÖ¯Ö´ÖÖ®Ö ×¾Ö¸üÖê¬Öß (D) •Ö»Ö ×¾Ö¸üÖê¬Öß 
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13. Channel running down between two pages in the middle of a spread is called 

 (A) Stream (B) River 

 (C) Gutter (D) Canal 

 

14. A Spine is referred as 

 (A) Width of a book (B) Size of a book 

 (C) Thickness of a book (D) Height of a book 

 

15. The No. One Medium of the National Advertising in India is 

 (A) Television (B) Newspapers 

 (C) Films (D) Magazines 

 

16. Space between two characters in typography is called 

 (A) Tracking (B) Kerning 

 (C) Leading (D) Gapping 

 

17. Ukio-e is a genre of woodblock printing which flourished in Japan from 

 (A) 12
th

  and 13
th

  century (B) 14
th

  to 16
th

  century 

 (C) 17
th

  to 19
th

  century (D) 18
th

  and 19
th

 century 

 

18. In which year Francisco Goya made the print series of ‘Disasters of War’ ? 

 (A) 1810 AD (B) 1815 AD 

 (C) 1820 AD (D) 1825 AD 

 

19. ‘Boat on the Padma’ woodcut was made in 1936 by 

 (A) Amrita Shergil (B) Anupam Sud 

 (C) Ramendra Nath Chakraborty (D) Jamini Roy 
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13. ¤üÖê ¯ÖéÂšüÖë Ûêú ±îú»ÖÖ¾Ö Ûêú ´Ö¬µÖ Ûêú ²Öß“Ö ¯ÖÏ¾ÖÖ×ÆüŸÖ ÆüÖê®Öê ¾ÖÖ»ÖÖ “Öî®Ö»Ö ŒµÖÖ ÛúÆü»ÖÖŸÖÖ Æîü ? 

 (A) ¬ÖÖ¸üÖ (Ã™Òüß´Ö) (B) ®Ö¤üß (×¸ü¾Ö¸ü) 

 (C) ¯Ö¸ü®ÖÖ»ÖÖ (ÝÖ™ü¸ü) (D) ®ÖÆü¸ü (Ûêú®ÖÖ»Ö) 

 

14. Ã¯ÖÖ‡®Ö (¯ÖéÂšü-¾ÖÓ¿Ö) ×ÛúÃÖÛúÖ ÃÖÓÛêúŸÖ Ûú¸üŸÖÖ Æîü ? 

 (A) ¯ÖãÃŸÖÛú Ûúß “ÖÖî›ÌüÖ‡Ô (B) ¯ÖãÃŸÖÛú ÛúÖ †ÖÛúÖ¸ü 

 (C) ¯ÖãÃŸÖÛú Ûúß ´ÖÖê™üÖ‡Ô (D) ¯ÖãÃŸÖÛú Ûúß »Ö´²ÖÖ‡Ô 

 

15. ¸üÖÂ™ÒüßµÖ ×¾Ö–ÖÖ¯Ö®Ö ÛúÖ ®ÖÓ. ‹Ûú ´ÖÖ¬µÖ´Ö Æîü  

 (A) ™êü»Öß×¾Ö•ÖÌ®Ö (B) ÃÖ´ÖÖ“ÖÖ¸ü ¯Ö¡Ö  

 (C) ×±ú»´Öë (D) ¯Ö×¡ÖÛúÖ‹Ñ 

 

16. ´Öã¦üÞÖ Ûú»ÖÖ ´Öë ¤üÖê †õÖ¸üÖë Ûêú ²Öß“Ö •ÖÝÖÆü ÛúÖê ŒµÖÖ ÛúÆüŸÖê Æïü ? 

 (A) ™ÒîüØÛúÝÖ (B) ÛúÚ®ÖÝÖ  

 (C) »ÖßØ›üÝÖ  (D) ÝÖîØ¯ÖÝÖ  

 

17. µÖæ×Ûú†Öê-‡Ô ÛúÖÂšü ²»ÖÖòÛú ´Öã¦üÞÖ Ûúß ‹Ûú ¿Öî»Öß Æîü •ÖÖê •ÖÖ¯ÖÖ®Ö ´Öë ×®Ö´®Ö ÛúÖ»Ö ÃÖê ÃÖ´Öé¨ü Æãü‡Ô : 

 (A) 12¾Öà ŸÖ£ÖÖ 13¾Öà ¿ÖŸÖÖ²¤üß (B) 14¾Öà ÃÖê 16¾Öà ¿ÖŸÖÖ²¤üß 

 (C) 17¾Öà ÃÖê 19¾Öà ¿ÖŸÖÖ²¤üß (D) 18¾Öà †Öî¸ü 19¾Öà ¿ÖŸÖÖ²¤üß 

 

18. ±ÏúÖÓ×ÃÖÃÛúÖê ÝÖÖêµÖÖ ®Öê ×ÛúÃÖ ¾ÖÂÖÔ ´Öë “×›üÃÖÖÃ™ü¸ËüÃÖ †Öò±ú ¾ÖÖ¸ü” (µÖã¨ü Ûúß ×¾Ö¯Ö¤üÖ‹Ñ) Ûúß ´Öã¦üÞÖ ÀÖéÓÜÖ»ÖÖ‹Ñ ²Ö®ÖÖ‡Õ ? 

 (A) 1810 ‹.›üß.  (B) 1815 ‹.›üß.  

 (C) 1820 ‹.›üß.  (D) 1825 ‹.›üß.  

 

19. ¾ÖÂÖÔ 1936 ´Öë “²ÖÖê™ü †Öò®Ö ¤üß ¯Ö¤Ëü´ÖÖ” ÛúÖÂšü×“Ö¡Ö ×ÛúÃÖÛêú «üÖ¸üÖ ²Ö®ÖÖµÖÖ ÝÖµÖÖ £ÖÖ ? 

 (A) †´ÖéŸÖÖ ¿Öê¸ü×ÝÖ»Ö  (B) †®Öã¯Ö´Ö ÃÖæ¤ü  

 (C) ¸ü´Öê®¦ü ®ÖÖ£Ö “ÖÛÎú¾ÖŸÖá (D) •Öê×´Ö®Öß ¸üÖòµÖ 
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20. Name the artist who made the series ‘Wounds’. 

 (A)  Somnath Hore (B)  Dhiraj Chaudhury 

 (C)  Jogen Chowdhury (D)  Anupam Sud 

 

21. Choose the correct chronology of the monuments: 

 (A) Tughlakabad Fort, Dhai Din Ka Jhopra-Ajmer, Khirki Masjid-Delhi, Buland 

Darwaza-Fatehpur Sikri 

 (B) Dhai Din Ka Jhopra-Ajmer, Tughlakabad Fort, Khirki Masjid-Delhi, Buland 

Darwaza-Fatehpur Sikri 

 (C) Dhai Din Ka Jhopra-Ajmer, Khirki Masjid-Delhi, Tughlakabad Fort, Buland 

Darwaza-Fatehpur Sikri 

 (D) Khirki Masjid-Delhi, Dhai Din Ka Jhopra-Ajmer, Tughlakabad Fort, Buland 

Darwaza-Fatehpur Sikri 

 

22. Choose the correct chronology of the artists : 

 (A)  Dhiman, Bisandas, Manku, Titus 

 (B)  Titus, Dhiman, Bisan Das, Manku 

 (C)  Titus, Manku, Bisan Das, Dhiman 

 (D)  Dhiman, Titus, Bisan Das, Manku 

 

23. Choose the correct sequence of mechanism : 

 (A)  Aperture, Shutter, Lens, Image plane 

 (B)  Shutter, Lens, Aperture, Image plane 

 (C)  Lens, Aperture, Shutter, Image plane 

 (D)  Lens, Shutter, Image plane, Aperture 

 

24. Choose the correct sequence of print advertisement according to their approximate sizes : 

 (A)  Advertorial, Display, Ear Panel, Classified 

 (B)  Display, Advertorial, Ear Panel, Classified 

 (C)  Ear Panel, Display, Advertorial, Classified 

 (D)  Classified, Display, Advertorial, Ear Panel 

 

25. Choose the correct sequence in soft ground : 

 (A)  Protecting the Plate, Tracing, Etching, Cleaning the Plate 

 (B)  Tracing, Protecting the Plate, Etching, Cleaning the Plate 

 (C)  Protecting the Plate, Cleaning the Plate, Tracing, Etching 

 (D) Etching, Protecting the Plate, Tracing, Cleaning the Plate 
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20. “¾ÖæÓ›ËüÃÖ” ÀÖéÓÜÖ»ÖÖ ×ÛúÃÖ Ûú»ÖÖÛúÖ¸ü ®Öê ²Ö®ÖÖ‡Ô £Öß ? 

 (A) ÃÖÖê´Ö®ÖÖ£Ö ÆüÖê¸ü  (B) ¬Öß¸ü•Ö “ÖÖî¬Ö¸üß 

 (C) •ÖÖêÝÖê®Ö “ÖÖî¬Ö¸üß (D) †®Öã¯Ö´Ö ÃÖæ¤ü  

 

21. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ã´ÖÖ¸üÛúÖë Ûêú ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú×´ÖÛú ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•Ö‹ : 

 (A) ŸÖãÝÖ»ÖÛúÖ²ÖÖ¤ü ÝÖœÌü, œüÖ‡Ô ×¤ü®Ö ÛúÖ —ÖÖê¯Ö›ÌüÖ-†•Ö´Öê¸ü, ×ÜÖ›ÌüÛúß ´Ö×Ã•Ö¤ü-×¤ü»»Öß, ²Öã»Ö®¤ü ¤ü¸ü¾ÖÖ•ÖÖ-±úŸÖêÆü¯Öã¸ü ÃÖßÛú¸üß  

 (B) œüÖ‡Ô ×¤ü®Ö ÛúÖ —ÖÖê¯Ö›ÌüÖ-†•Ö´Öê¸ü, ŸÖãÝÖ»ÖÛúÖ²ÖÖ¤ü ÝÖœÌü, ×ÜÖ›ÌüÛúß ´Ö×Ã•Ö¤ü-×¤ü»»Öß, ²Öã»Ö®¤ü ¤ü¸ü¾ÖÖ•ÖÖ-±úŸÖêÆü¯Öã¸ü ÃÖßÛú¸üß 

 (C) œüÖ‡Ô ×¤ü®Ö ÛúÖ —ÖÖê¯Ö›ÌüÖ-†•Ö´Öê¸ü, ×ÜÖ›ÌüÛúß ´Ö×Ã•Ö¤ü-×¤ü»»Öß, ŸÖãÝÖ»ÖÛúÖ²ÖÖ¤ü ÝÖœÌü, ²Öã»Ö®¤ü ¤ü¸ü¾ÖÖ•ÖÖ-±úŸÖêÆü¯Öã̧ ü ÃÖßÛú¸üß 

 (D) ×ÜÖ›ÌüÛúß ´Ö×Ã•Ö¤ü-×¤ü»»Öß, œüÖ‡Ô ×¤ü®Ö ÛúÖ —ÖÖê¯Ö›ÌüÖ-†•Ö´Öê¸ü, ŸÖãÝÖ»ÖÛúÖ²ÖÖ¤ü ÝÖœÌü, ²Öã»Ö®¤ü ¤ü¸ü¾ÖÖ•ÖÖ-±úŸÖêÆü¯Öã̧ ü ÃÖßÛú¸üß 

 

22. Ûú»ÖÖÛúÖ¸üÖë ÛúÖê ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú×´ÖÛú †®ÖãÃÖÖ¸ü “ÖµÖ®Ö Ûúß×•Ö‹ : 

 (A) ¬Öß´Ö®Ö, ×²Ö¿Ö®Ö¤üÖÃÖ, ´ÖÑÛãú, ™üÖ‡™üÃÖ (B) ™üÖ‡™üÃÖ, ¬Öß´Ö®Ö, ×²Ö¿Ö®Ö¤üÖÃÖ, ´ÖÑÛãú 

 (C) ™üÖ‡™üÃÖ, ´ÖÑÛãú, ×²Ö¿Ö®Ö¤üÖÃÖ, ¬Öß´Ö®Ö (D) ¬Öß´Ö®Ö, ™üÖ‡™üÃÖ, ×²Ö¿Ö®Ö¤üÖÃÖ, ´ÖÑÛãú 

 

23. ×ÛÎúµÖÖ×¾Ö×¬Ö Ûêú ÃÖÆüß †®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•Ö‹ : 

 (A) ×”û¦ü, ¯Ö¤üÖÔ (¿ÖÆü¸ü), »Öê®ÃÖ, ×²Ö´²Ö ÃÖŸÖÆü  (B) ¯Ö¤üÖÔ, »Öê®ÃÖ, ×”¦ü, ×²Ö´²Ö ÃÖŸÖÆü  

 (C) »Öê®ÃÖ, ×”û¦ü, ¯Ö¤üÖÔ, ×²Ö´²Ö ÃÖŸÖÆü  (D) »Öê®ÃÖ, ¯Ö¤üÖÔ, ×²Ö´²Ö ÃÖŸÖÆü, ×”û¦ü  

 

24. ´Öã×¦üŸÖ ×¾Ö–ÖÖ¯Ö®Ö Ûêú ²Ö›Ìêü ÃÖê ”ûÖê™êü †ÖÛúÖ¸üÖë Ûêú †®ÖãÃÖÖ¸ü ˆ®ÖÛêú ÃÖÆüß †®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•Ö‹ : 

 (A) ‹›ü¾Ö¸ü™üÖê×¸üµÖ»Ö, ×›üÃ¯Ö»Öê, ‡µÖ¸ ü¯Öî®Ö»Ö, Œ»ÖÖÃÖß±úÖ‡›ü 

 (B) ×›üÃ¯Ö»Öê, ‹›ü¾Ö¸ü™üÖê×¸üµÖ»Ö, ‡µÖ¸ ü¯Öî®Ö»Ö, Œ»ÖÖÃÖß±úÖ‡›ü 

 (C) ‡µÖ¸ ü¯Öî®Ö»Ö, ×›üÃ¯Ö»Öê, ‹›ü¾Ö¸ü™üÖê×¸üµÖ»Ö, Œ»ÖÖÃÖß±úÖ‡›ü 

 (D) Œ»ÖÖÃÖß±úÖ‡›ü, ×›üÃ¯Ö»Öê, ‹›ü¾Ö¸ü™üÖê×¸üµÖ»Ö, ‡µÖ¸ ü¯Öî®Ö»Ö 

 

25. ÃÖÖê°™ü ÝÖÏÖ‰Óú›ü ´Öë ÃÖÆüß †®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•Ö‹ : 

 (A) ¯»Öê™ü ÛúÖê œüÛú®ÖÖ, ™ÒêüØÃÖÝÖ, ‹Ø“ÖÝÖ (†´»Ö »ÖêÜÖ®Ö), ¯»Öê™ü ÛúÖê ÃÖÖ±ú Ûú¸ü®ÖÖ 

 (B) ™ÒêüØÃÖÝÖ, ¯»Öê™ü ÛúÖê œüÛú®ÖÖ, ‹Ø“ÖÝÖ (†´»Ö »ÖêÜÖ®Ö), ¯»Öê™ü ÛúÖê ÃÖÖ±ú Ûú¸ü®ÖÖ 

 (C) ¯»Öê™ü ÛúÖê œüÛú®ÖÖ, ¯»Öê™ü ÛúÖê ÃÖÖ±ú Ûú¸ü®ÖÖ, ™ÒêüØÃÖÝÖ, ‹Ø“ÖÝÖ (†´»Ö »ÖêÜÖ®Ö) 

 (D) ‹Ø“ÖÝÖ (†´»Ö »ÖêÜÖ®Ö), ¯»Öê™ü ÛúÖê œüÛú®ÖÖ, ™ÒêüØÃÖÝÖ, ¯»Öê™ü ÛúÖê ÃÖÖ±ú Ûú¸ü®ÖÖ 
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26. Choose the correct sequence of process in planography : 

 (A)  Cleaning the surface, Grinding, Inking, Printing 

 (B)  Cleaning the surface, Inking, Grinding, Printing 

 (C)  Grinding, Inking,, Printing, Cleaning the surface 

 (D)  Grinding, Inking, Cleaning the surface , Printing 

 

27. Choose the correct escalating order of opacity : 

 (A) Cobalt Blue, Alizarin Crimson, Zinc White, Flake White 

 (B) Alizarin Crimson, Cobalt Blue, Zinc White, Flake White 

 (C) Zinc White, Alizarin Crimson, Cobalt Blue, Flake White 

 (D) Cobalt Blue, Alizarin Crimson, Flake White, Zinc White 

 

28. Choose the correct sequence of preparation of gesso : 

 (A) Dissolve animal glue in boiling water, Add chalk powder, Applying thin layer on 

canvas, Grinding of surface with sandpaper 

 (B) Grinding of surface with sandpaper, Dissolve animal glue in boiling water, Add 

chalk powder, Applying thin layer on canvas, 

 (C) Add chalk powder, Dissolve animal glue in boiling water, Applying thin layer on 

canvas, Grinding of surface with sandpaper 

 (D) Applying thin layer on canvas, Dissolve animal glue in boiling water, Add chalk 

powder,, Grinding of surface with sandpaper 

 

29. Select the correct chronological sequence : 

 (A) Michelangelo, Canova, Rodin, Myron 

 (B) Myron, Michelangelo, Canova, Rodin 

 (C) Canova, Rodin, Myron, Michelangelo, 

 (D) Rodin, Myron, Michelangelo, Canova 
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26. ¯»Öê®ÖÖêÝÖÏÖ±úß ´Öë ¯ÖÏ×ÛÎúµÖÖ Ûêú ÃÖÆüß †®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•Ö‹ : 

 (A) ÃÖŸÖÆü Ûúß Œ»ÖßØ®ÖÝÖ, ÝÖÏÖ‡ÓØ›üÝÖ, ‡ÓØÛúÝÖ, Ø¯ÖÏØ™üÝÖ  

 (B) ÃÖŸÖÆü Ûúß Œ»ÖßØ®ÖÝÖ, ‡ÓØÛúÝÖ, ÝÖÏÖ‡ÓØ›üÝÖ, Ø¯ÖÏØ™üÝÖ 

 (C) ÝÖÏÖ‡ÓØ›üÝÖ, ‡ÓØÛúÝÖ, Ø¯ÖÏØ™üÝÖ, ÃÖŸÖÆü Ûúß Œ»ÖßØ®ÖÝÖ 

 (D) ÝÖÏÖ‡ÓØ›üÝÖ, ‡ÓØÛúÝÖ, ÃÖŸÖÆü Ûúß Œ»ÖßØ®ÖÝÖ, Ø¯ÖÏØ™üÝÖ 

 

27. †¯ÖÖ¸ü¤üÙ¿ÖŸÖÖ ÛúÖ ÃÖÆüß ²ÖœÌüŸÖÖ Æãü†Ö ÛÎú´Ö ²ÖŸÖÖ‡‹ : 

 (A) ÛúÖê²ÖÖ»™ü ®Öß»ÖÖ, ‹×»Ö•ÖÌ×¸ü®Ö ×ÛÎú´ÖÃÖ®Ö, Ø•ÖÛú ¿¾ÖêŸÖ, ¯Ö¡ÖÛú (µÖÖ °»ÖêÛú) ¿¾ÖêŸÖ 

 (B) ‹×»Ö•ÖÌ×¸ü®Ö ×ÛÎú´ÖÃÖ®Ö, ÛúÖê²ÖÖ»™ü ®Öß»ÖÖ, Ø•ÖÛú ¿¾ÖêŸÖ, ¯Ö¡ÖÛú (µÖÖ °»ÖêÛú) ¿¾ÖêŸÖ 

 (C) Ø•ÖÛú ¿¾ÖêŸÖ, ‹×»Ö•ÖÌ×¸ü®Ö ×ÛÎú´ÖÃÖ®Ö, ÛúÖê²ÖÖ»™ü ®Öß»ÖÖ, ¯Ö¡ÖÛú (µÖÖ °»ÖêÛú) ¿¾ÖêŸÖ 

 (D) ÛúÖê²ÖÖ»™ü ®Öß»ÖÖ, ‹×»Ö•ÖÌ×¸ü®Ö ×ÛÎú´ÖÃÖ®Ö, ¯Ö¡ÖÛú (µÖÖ °»ÖêÛú) ¿¾ÖêŸÖ, Ø•ÖÛú ¿¾ÖêŸÖ 

 

28. ÝÖîÃÃÖÖê ŸÖîµÖÖ¸ü Ûú¸ü®Öê ÛúÖ ÃÖÆüß †®ÖãÛÎú´Ö ²ÖŸÖÖ‡‹ : 

 (A) ÃÖ¸êüÃÖ ÛúÖê ˆ²Ö»ÖŸÖê ¯ÖÖ®Öß ´Öë ×¯Ö‘ÖÖ»Ö®ÖÖ, ÜÖ×›ÌüµÖÖ ÛúÖ ¯ÖÖ‰ú›ü¸ü ×´Ö»ÖÖ®ÖÖ, Ûîú®Ö¾ÖÃÖ ¯Ö¸ü ¯ÖŸÖ»Öß ¯Ö¸üŸÖ »ÖÝÖÖ®ÖÖ, ÃÖŸÖÆü ¯Ö¸ü 

ÃÖï›ü¯Öê¯Ö¸ü (¸êüÝÖ´ÖÖ»Ö) ×‘ÖÃÖ®ÖÖ 

 (B) ÃÖŸÖÆü ¯Ö¸ü ÃÖï›ü¯Öê¯Ö¸ü ( ȩ̂üÝÖ´ÖÖ»Ö) ×‘ÖÃÖ®ÖÖ, ÃÖ ȩ̂üÃÖ ÛúÖê ˆ²Ö»ÖŸÖê ¯ÖÖ®Öß ´Öë ×¯Ö‘ÖÖ»Ö®ÖÖ, ÜÖ×›ÌüµÖÖ ÛúÖ ¯ÖÖ‰ú›ü¸ü ×´Ö»ÖÖ®ÖÖ, 

Ûîú®Ö¾ÖÃÖ ¯Ö¸ü ¯ÖŸÖ»Öß ¯Ö¸üŸÖ »ÖÝÖÖ®ÖÖ 

 (C) ÜÖ×›ÌüµÖÖ ÛúÖ ¯ÖÖ‰ú›ü¸ü ×´Ö»ÖÖ®ÖÖ, ÃÖ¸êüÃÖ ÛúÖê ˆ²Ö»ÖŸÖê ¯ÖÖ®Öß ´Öë ×¯Ö‘ÖÖ»Ö®ÖÖ, Ûîú®Ö¾ÖÃÖ ¯Ö¸ü ¯ÖŸÖ»Öß ¯Ö¸üŸÖ »ÖÝÖÖ®ÖÖ, ÃÖŸÖÆü ¯Ö ü̧ 

ÃÖï›ü¯Öê¯Ö¸ü (¸êüÝÖ´ÖÖ»Ö) ×‘ÖÃÖ®ÖÖ 

 (D) Ûîú®Ö¾ÖÃÖ ¯Ö¸ü ¯ÖŸÖ»Öß ¯Ö¸üŸÖ »ÖÝÖÖ®ÖÖ, ÃÖ¸êüÃÖ ÛúÖê ˆ²Ö»ÖŸÖê ¯ÖÖ®Öß ´Öë ×¯Ö‘ÖÖ»Ö®ÖÖ, ÜÖ×›ÌüµÖÖ ÛúÖ ¯ÖÖ‰ú›ü¸ü ×´Ö»ÖÖ®ÖÖ, ÃÖŸÖÆü ¯Ö¸ü 

ÃÖï›ü¯Öê¯Ö¸ü (¸êüÝÖ´ÖÖ»Ö) ×‘ÖÃÖ®ÖÖ 

 

29. ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú×´ÖÛú ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•Ö‹ : 

 (A) ´ÖÖ‡Ûú»Ö‹Ó×•Ö»ÖÖê, Ûîú®ÖÖê¾ÖÖ, ¸üÖê×›ü®Ö, ´ÖÖ‡¸üÖê®Ö (B) ´ÖÖ‡¸üÖê®Ö, ´ÖÖ‡Ûú»Ö‹Ó×•Ö»ÖÖê, Ûîú®ÖÖê¾ÖÖ, ¸üÖê×›ü®Ö 

 (C) Ûîú®ÖÖê¾ÖÖ, ¸üÖê×›ü®Ö, ´ÖÖ‡¸üÖê®Ö, ´ÖÖ‡Ûú»Ö‹Ó×•Ö»ÖÖê (D) ¸üÖê×›ü®Ö, ´ÖÖ‡¸üÖê®Ö, ´ÖÖ‡Ûú»Ö‹Ó×•Ö»ÖÖê, Ûîú®ÖÖê¾ÖÖ 
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30. Select correct sequence in escalating order of resistance to corrosion : 

 (A) Aluminium, Iron, Copper, Tin 

 (B) Iron, Tin, Aluminium, Copper 

 (C) Tin, Aluminium, Copper, Iron 

 (D) Iron, Copper, Aluminium, Tin 

 

31. Assertion (A) : In Afghanistan and entire Central Asia, generally Buddhist establishments 

were decorated with stucco images. 

 Reason (R): Due to non-availability of fine grain stone artist preferred locally available 

and more malleable medium that was easy to work. 

 (A) (A) is correct and (R) is not correct. 

 (B) (A) is not correct but (R) is correct. 

 (C) (A) and (R) both are incorrect. 

 (D) (A) and (R) both are correct. 

 

32. Assertion (A) : In medieval period cult icons in bronze or other metal were very popular. 

Reason (R) : Because it was believed that metal is precious and more sanctified. 

 (A) (A) is correct and (R) is not correct. 

 (B) (A) is not correct but (R) is correct. 

 (C) (A) and (R) both are incorrect. 

 (D) (A) and (R) both are correct. 

 

33. Assertion (A) : Fresco Secco was extensively not used in Pharaohnic Egypt.  

 Reason (R) : However it was not in Romano Egypt. 

 (A) (A) is correct and (R) is not correct. 

 (B) (A) is not correct but (R) is correct. 

 (C) (A) and (R) both are incorrect. 

 (D) (A) and (R) both are correct. 
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30. ÃÖÓõÖÖ¸üÞÖ (•ÖÓÝÖ /Ûòú¸üÖê•ÖÌ®Ö) Ûêú ¯ÖÏ×ŸÖ ¯ÖÏ×ŸÖ¸üÖê¬Ö Ûêú ²ÖœÌüŸÖê ÛÎú´Ö ´Öë ÃÖÆüß †®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•Ö‹ : 

 (A) †»µÖã´Öß×®ÖµÖ´Ö, »ÖÖîÆü, ŸÖÖÑ²ÖÖ, ×™ü®Ö (B) »ÖÖîÆü, ×™ü®Ö, †»µÖã´Öß×®ÖµÖ´Ö, ŸÖÖÑ²ÖÖ 

 (C) ×™ü®Ö, †»µÖã´Öß×®ÖµÖ´Ö, ŸÖÖÑ²ÖÖ, »ÖÖîÆü (D) »ÖÖîÆü, ŸÖÖÑ²ÖÖ, †»µÖã´Öß×®ÖµÖ´Ö, ×™ü®Ö 

 

31. †×³ÖÛú£Ö®Ö (A) : †±úÝÖÖ×®ÖÃŸÖÖ®Ö †Öî¸ü ÃÖ´¯ÖæÞÖÔ ´Ö¬µÖ ‹×¿ÖµÖÖ ´Öë ÃÖÖ´ÖÖ®µÖŸÖµÖÖ ²ÖÖî¨ü ¯ÖÏ×ŸÖÂšüÖ®Ö ÝÖ“Ö (Ã™òüÛúÖê) ”û×¾ÖµÖÖë Ûêú 

ÃÖÖ£Ö ÃÖ•ÖÖ‹ •ÖÖŸÖê £Öê …  

 ŸÖÛÔú (R) : ²Ö×œÌüµÖÖ ¤üÖ®Öê¤üÖ¸ü ¯ÖŸ£Ö¸ü Ûúß †®Öã¯Ö»Ö²¬ÖŸÖÖ Ûêú ÛúÖ¸üÞÖ Ûú»ÖÖÛúÖ¸ü ®Öê Ã£ÖÖ®ÖßµÖ ºþ¯Ö ÃÖê ˆ¯Ö»Ö²¬Ö †Öî¸ü •µÖÖ¤üÖ 

Ûãú¼ü®ÖßµÖ ´ÖÖ¬µÖ´Ö ‹¾ÖÓ †ÖÃÖÖ®Öß ÃÖê ÛúÖ´Ö Ûú¸ü®Öê µÖÖêÝµÖ ´ÖÖ¬µÖ´Ö ÛúÖê ¯ÖÃÖ®¤ü ×ÛúµÖÖ …  

 ÛúÖê›ü : 

 (A) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ®ÖÆüà Æîü … (B) (A) ÃÖÆüß ®ÖÆüà Æîü ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 

32. †×³ÖÛú£Ö®Ö (A) : ´Ö¬µÖ ÛúÖ»Ö ´Öë ÛúÖÑÃÖÖ µÖÖ †®µÖ ¬ÖÖŸÖã Ûúß †®ÖãÂšüÖ×®ÖÛú ´ÖæÙŸÖµÖÖÑ ²ÖÆãüŸÖ »ÖÖêÛú×¯ÖÏµÖ £Öà …   

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ‹êÃÖÖ ×¾Ö¿¾ÖÖÃÖ £ÖÖ ×Ûú ¬ÖÖŸÖã ´Öæ»µÖ¾ÖÖ®Ö Æîü †Öî¸ü •µÖÖ¤üÖ ¯Ö×¾Ö¡Ö Æîü … 

 ÛúÖê›ü : 

 (A) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ®ÖÆüà Æîü … (B) (A) ÃÖÆüß ®ÖÆüà Æîü ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 

33. †×³ÖÛú£Ö®Ö (A) : ±îú¸üÖêÆËü×®ÖÛú ×´ÖÄÖ ´Öë ±ÏêúÃÛúÖê ÃÖêŒÛúÖê ÛúÖ ¾µÖÖ¯ÖÛú ºþ¯Ö ÃÖê ˆ¯ÖµÖÖêÝÖ ®ÖÆüà ×ÛúµÖÖ •ÖÖŸÖÖ £ÖÖ … 

 ŸÖÛÔú (R) : ×Ûú®ŸÖã ¸üÖê´ÖÖ®ÖÖê-×´ÖÄÖ ´Öë ‹êÃÖÖ ®ÖÆüà £ÖÖ … 

 ÛúÖê›ü : 

 (A) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ®ÖÆüà Æîü … (B) (A) ÃÖÆüß ®ÖÆüà Æîü ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
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34. Assertion (A) : Ultramarine Blue is made of crushed lapis lazuli. 

 Reason (R) : Therefore usually used in painting to signify important figures. 

 (A) (A) and (R) both are correct. 

 (B) (A) is correct and (R) is not correct. 

 (C) (A) is not correct but (R) is correct. 

 (D) (A) and (R) both are incorrect. 

 

35. Assertion (A) : Gate Fold is an extra leaf folded into a printed spread.  

 Reason (R) : It is often attached to the inside front cover of a magazine. 

 (A) (A) is correct and (R) is not correct. 

 (B) (A) is not correct but (R) is correct. 

 (C) (A) and (R) both are incorrect. 

 (D) (A) and (R) both are correct. 

 

36. Assertion (A) : Computer is a good tool for a Designer. 

 Reason (R) : Because thinking before designing and coming up with an idea it is no more 

important. 

 (A) (A) is correct and (R) is not correct. 

 (B) (A) is not correct but (R) is correct. 

 (C) (A) and (R) both are incorrect. 

 (D) (A) and (R) both are correct. 

 

37. Assertion (A) : Collograph is derived from Greek word Koll or Kolla. It means glue and 

graph . 

 Reason (R) : It also means the activity of drawing. 

 (A) (A) is correct and (R) is not correct. 

 (B) (A) is not correct but (R) is correct. 

 (C) (A) and (R) both are incorrect. 

 (D) (A) and (R) both are correct. 
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34. †×³ÖÛú£Ö®Ö (A) : †»™ÒüÖ´Öê¸üß®Ö ®Öß»ÖÖ »Öê×¯ÖÃÖ »ÖÖ•ÖÌå»Öß Ûêú “ÖæÞÖÔ ÛúÖ ²Ö®ÖÖ ÆüÖêŸÖÖ Æîü … 

 ŸÖÛÔú (R) : ‡ÃÖ×»Ö‹ ´ÖÆü¢¾Ö¯ÖæÞÖÔ †ÖÛéú×ŸÖµÖÖë ÛúÖê ²ÖŸÖÖ®Öê Ûêú ×»Ö‹ ¯ÖÏÖµÖ: ‡ÃÖÛúÖ ˆ¯ÖµÖÖêÝÖ ×“Ö¡ÖÛúÖ¸üß ´Öë ×ÛúµÖÖ •ÖÖŸÖÖ £ÖÖ … 

 ÛúÖê›ü : 

 (A) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … (B) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ®ÖÆüà Æîü … 

 (C) (A) ÃÖÆüß ®ÖÆüà Æîü ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 

35. †×³ÖÛú£Ö®Ö (A) : ÝÖê™ü ±úÖê»›ü †×ŸÖ×¸üŒŸÖ ¯Ö¡ÖÛú Æîü, •ÖÖê ´Öã×¦üŸÖ Ã¯ÖÏò›ü ´Öë ¾Ö×»ÖŸÖ (»Ö¯Öê™üÖ) ×ÛúµÖÖ •ÖÖŸÖÖ Æîü … 

 ŸÖÛÔú (R) : †Öî¸ü µÖê ¯ÖÏÖµÖ: ¯Ö×¡ÖÛúÖ Ûêú †Ó¤üºþ®Öß †ÝÖÖ›Ìüß Ûú¾Ö¸ü Ûêú ÃÖÖ£Ö »ÖÝÖÖµÖÖ •ÖÖŸÖÖ Æîü … 

 ÛúÖê›ü : 

 (A) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ®ÖÆüà Æîü … (B) (A) ÃÖÆüß ®ÖÆüà Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 

36. †×³ÖÛú£Ö®Ö (A) : ×›ü•ÖÌÖ‡®Ö¸ü Ûêú ×»Ö‹ Ûú´¯µÖæ™ü¸ü ‹Ûú †“”ûÖ ˆ¯ÖÛú¸üÞÖ Æîü … 

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú †²Ö ×›ü•ÖÖ‡®Ö Ûú¸ü®Öê ÃÖê ¯Öæ¾ÖÔ ÃÖÖê“Ö®Öê ŸÖ£ÖÖ ¬ÖÖ¸üÞÖÖ ²Ö®ÖÖ®Öê Ûêú ×»Ö‹ µÖê ×²Ö»ÖÛãú»Ö ³Öß †Ö¾Ö¿µÖÛú ®ÖÆüà Æîü … 

 ÛúÖê›ü : 

 (A) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ®ÖÆüà Æîü … (B) (A) ÃÖÆüß ®ÖÆüà Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 

37. †×³ÖÛú£Ö®Ö (A) : ÛúÖê»ÖÖêÝÖÏÖ±ú ¿Ö²¤ü ÝÖÏßÛú ¿Ö²¤ü ÛúÖê»Ö µÖÖ ÛúÖê»»ÖÖ ÃÖê ×»ÖµÖÖ ÝÖµÖÖ Æîü, ‡ÃÖÛúÖ †£ÖÔ Æîü ÝÖÖë¤ü †Öî̧ ü ÝÖÏÖ±ú (µÖÖ 

†Ö»ÖêÜÖ) … 

 ŸÖÛÔú (R) : ‡ÃÖÛúÖ †£ÖÔ ×“Ö¡ÖÖÓÛú®Ö Ûúß ÝÖ×ŸÖ×¾Ö×¬Ö ³Öß Æîü … 

 ÛúÖê›ü : 

 (A) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ®ÖÆüà Æîü … (B) (A) ÃÖÆüß ®ÖÆüà Æîü ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
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38. Assertion (A) : Indian print making movement took place during the end of 17
th

 century. 

Reason (R) : The first newspaper was printed in 17
th

 century in India. 

 (A) (A) is correct and (R) is not correct. 

 (B) (A) is not correct but (R) is correct. 

 (C) (A) and (R) both are incorrect. 

 (D) (A) and (R) both are correct. 

 

39. Assertion (A) : The Acropolis in Athens was once decorated with polychrome marble 

sculpture. The sculptures however appear white today because 

 Reason (R) : The sculptures are no longer in situ as they were removed to a museum. 

 (A) (A) is correct and (R) is not correct. 

 (B) (A) is not correct but (R) is correct. 

 (C) (A) and (R) both are incorrect. 

 (D) (A) and (R) both are correct. 

 

40. Assertion (A) : Constantine Brancusi was commissioned to design a temple shaped like a 

cone by the Maharaja of Indore. The work was however never realized because  

 Reason (R) : The commission was given to Raghunath Phadke instead. 

 (A) (A) is correct and (R) is not correct. 

 (B) (A) is not correct but (R) is correct. 

 (C) (A) and (R) both are incorrect. 

 (D) (A) and (R) both are correct. 

 

41. Match the following:  

 a.  Art and Society  i.  Niharranjan Ray 

 b.  Kadambari  ii.  Herbert Read 

 c.  Transformation of Nature into Art  iii.  Anand Kentish Coomarswamy 

 d.  An Approach to Indian Art  iv.  Banabhatta 

 Codes : 

  a b c d 

 (A) ii iv iii i 

 (B) iv iii ii i 

 (C) ii i iv iii 

 (D) iv iii i ii 
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38. †×³ÖÛú£Ö®Ö (A) : ³ÖÖ¸üŸÖßµÖ ”ûÖ¯ÖÖ Ûú»ÖÖ †Ö®¤üÖê»Ö®Ö 17¾Öà ¿ÖŸÖÖ²¤üß Ûêú †®ŸÖ Ûêú ¤üÖî¸üÖ®Ö Æãü†Ö …  

 ŸÖÛÔú (R) : ³ÖÖ¸üŸÖ ´Öë ¯ÖÏ£Ö´Ö ÃÖ´ÖÖ“ÖÖ¸ü ¯Ö¡Ö 17¾Öà ¿ÖŸÖÖ²¤üß ´Öë ”ûÖ¯ÖÖ ÝÖµÖÖ £ÖÖ … 

 ÛúÖê›ü : 

 (A) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ®ÖÆüà Æîü … (B) (A) ÃÖÆüß ®ÖÆüà Æîü ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 

39. †×³ÖÛú£Ö®Ö (A) : ‹ê£Öê®ÃÖ ´Öë ‹ÛÎúÖê¯ÖÖò×»ÖÃÖ ÛúÖê Ûú³Öß ¯ÖÖò×»ÖÛÎúÖê´Ö ÃÖÓÝÖ´Ö¸ü´Ö¸ü ¯ÖÏ×ŸÖ´ÖÖ Ûêú ÃÖÖ£Ö †»ÖÓÛéúŸÖ ×ÛúµÖÖ ÝÖµÖÖ £ÖÖ …  

ŸÖ£ÖÖ×¯Ö †Ö•Ö ¯ÖÏ×ŸÖ´ÖÖ‹Ñ ¿¾ÖêŸÖ ×¤üÜÖÖ‡Ô ¯Ö›ÌüŸÖß Æïü ŒµÖÖë×Ûú  

 ŸÖÛÔú (R) : ¯ÖÏ×ŸÖ´ÖÖ‹Ñ µÖ£ÖÖ Ã£ÖÖ®Ö ´Öë ×²Ö»ÖÛãú»Ö ®ÖÆüà Æïü ŒµÖÖë×Ûú ˆ®Æëü Æü™üÖÛú¸ü ÃÖÓÝÖÏÆüÖ»ÖµÖ ´Öë ¸üÜÖ ×¤üµÖÖ ÝÖµÖÖ Æîü … 

 ÛúÖê›ü : 

 (A) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ®ÖÆüà Æîü … (B) (A) ÃÖÆüß ®ÖÆüà Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 

40. †×³ÖÛú£Ö®Ö (A) : ‡Ó¤üÖî̧ ü Ûêú ´ÖÆüÖ¸üÖ•ÖÖ ®Öê ¿ÖÓÛãú Ûêú †ÖÛúÖ¸ü ÛúÖ ´Ö×®¤ü¸ü ×›ü•ÖÖ‡®Ö Ûú¸ü®Öê Ûêú ×»Ö‹ ÛúÖò®ÃÖ™ëü™üÖ‡®Ö ²ÖÎÖÓÛúÃÖß ÛúÖê 

×®ÖµÖãŒŸÖ ×ÛúµÖÖ £ÖÖ … ¯Ö¸ü®ŸÖã µÖê ÛúÖµÖÔ Ûú³Öß ³Öß ¯Öæ¸üÖ ®ÖÆüà Æãü†Ö ŒµÖÖë×Ûú 

 ŸÖÛÔú (R) : ‡ÃÖ ÛúÖµÖÔ ÛúÖ ³ÖÖ¸ü ¸ü‘Öã®ÖÖ£Ö ±ú›ÌüÛêú ÛúÖê ÃÖÖï¯Ö ×¤üµÖÖ ÝÖµÖÖ £ÖÖ … 

 ÛúÖê›ü : 

 (A) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß ®ÖÆüà Æîü … (B) (A) ÃÖÆüß ®ÖÆüà Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 

41. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 
a. †Ö™Ôü ‹Þ›ü ÃÖÖêÃÖÖ‡™üß i. ×®Ö Ó̧ü•Ö®Ö ¸êü 
b. ÛúÖ¤ü´²Ö¸üß ii. Æü²ÖÔ™Ôü ¸üß›ü  
c. ™ÒüÖÓÃÖ±úÖê´Öì¿Ö®Ö †Öò±ú ®Öê“Ö¸ü ‡®Ö ™æü †Ö™Ôü  iii. †Ö®Ö®¤ü Ûëú×ŸÖ¿Ö Ûãú´ÖÖ¸üÃ¾ÖÖ´Öß 
d. ‹®Ö †¯ÖÏÖê“Ö ™æü ‡Ó×›üµÖ®Ö †Ö™Ôü  iv. ²ÖÖÞÖ³Ö¼ü  

 ÛúÖê›ü : 

  a b c d 

 (A) ii iv iii i 

 (B) iv iii ii i 

 (C) ii i iv iii 

 (D) iv iii i ii 
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42. Match the following :  

 a.  Fountain i. August Rodin 

 b.  Unique form of continuity in space  ii. Matisse 

 c.  The serpentine  iii. Umberto Boccioni 

 d.  The Thinker  iv. Marcel Dunchamp  

 Codes : 

  a b c d 

 (A) iii i iv ii 

 (B) iv ii i iii 

 (C) ii i iv iii 

 (D) iv iii ii i 

 

43. Match the following : 

 a. Lumiere Brothers i. Visual editing 

 b. Motion Blurs ii. Cinema 

 c. Montage iii. Animation 

 d. Stop motion iv. Computer tool 

 Codes : 

  a b c d 

 (A) ii iv i iii 

 (B) iv iii ii i 

 (C) ii iii iv i 

 (D) iv iii i ii 

 

44. Match the following : 

 a. Illustration i. Toulouse Lautrec 

 b. Symbols ii. Piet Mondrian 

 c. Design iii. Mickey Patel 

 d. Poster iv. Yashvant Chaudhary 

 Codes : 

  a b c d 

 (A) iii i iv ii 

 (B) iii iv ii i 

 (C) ii i iv iii 

 (D) iv iii ii i 
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42. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 

a. ±úÖ‰Óú™êü®Ö i. †ÝÖÃŸÖ ¸üÖê×›ü®Ö 

b. µÖæ®ÖßÛú ±úÖê´ÖÔ †Öò±ú ÛúÖÓ×™ü®µÖæ™üß ‡®Ö Ã¯ÖêÃÖ ii. ´ÖÖ×ŸÖ¿Ö 

c. ¤üß ÃÖ¯ÖÔ®Ö™üÖ‡®Ö iii. †´²Öê¸üŸÖÖê ²ÖÖê×ÃÖµÖÖ®Öß 

d. ¤üß Ø£ÖÛú¸ü  iv. ´ÖÖ¿ÖÔ»Ö ¤æü¿ÖÖÓ 

 ÛúÖê›ü : 

  a b c d 

 (A) iii i iv ii 

 (B) iv ii i iii 

 (C) ii i iv iii 

 (D) iv iii ii i 

 

43. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 

a. »µÖæ×´Ö‹ȩ̂ ü ²ÖÎ¤üÃÖÔ i. ¥ü¿µÖ ÃÖÓ¯ÖÖ¤ü®Ö 

b. ´ÖÖê¿Ö®Ö ²»Ö Ȩ̈üÃÖ ii. ×ÃÖ®Öê´ÖÖ 

c. ´ÖÖê®™üÖ•ÖÌ iii. ‹®Öß´Öê¿Ö®Ö 

d. Ã™üÖò¯Ö ´ÖÖê¿Ö®Ö iv. Ûú´¯µÖæ™ü¸ü ˆ¯ÖÛú¸üÞÖ 

 ÛúÖê›ü : 

  a b c d 

 (A) ii iv i iii 

 (B) iv iii ii i 

 (C) ii iii iv i 

 (D) iv iii i ii 

 

44. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 

a. ¥üÂ™üÖ®ŸÖ i. ŸÖã»Öæ•ÖÌ »ÖÖò¡ÖêÛú 

b. ¯ÖÏŸÖßÛú ii. ×¯Ö‹ŸÖ ´ÖÖò×®¦ü†Ö 

c. ×›ü•ÖÖ‡®Ö iii. ×´ÖÛúß ¯Ö™êü»Ö  

d. ¯ÖÖêÃ™ü¸ü  iv. µÖ¿Ö¾ÖÓŸÖ “ÖÖî¬Ö¸üß 

 ÛúÖê›ü : 

  a b c d 

 (A) iii i iv ii 

 (B) iii iv ii i 

 (C) ii i iv iii 

 (D) iv iii ii i 
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45. Match the following : 

 a. Dilip Tamuly i. Sculpture 

 b. S. G. Vasudev ii. Cinematography 

 c. Dhruv Mistry iii. Print Making 

 d. Totatharani iv. Paitning 

 Codes : 

  a b c d 

 (A) iii iv i ii 

 (B) iv iii ii i 

 (C) ii i iv iii 

 (D) iv iii i ii 

 

 

46. Match the following : 

 a. Robert Smithson i. The School of Athens 

 b. Picasso ii. Luncheon on the Grass 

 c. Eduard Manet iii. Guernica 

 d. Raphael iv. Spiral Jetty 

 Codes : 

  a b c d 

 (A) iii i iv ii 

 (B) iv iii ii i 

 (C) ii i iv iii 

 (D) iv iii i ii 

   

47. Match the following : 

 a. Anupam Sud i. Vadodara 

 b. Naina Dalal ii. Mumbai 

 c. Paul Koli iii. Chennai 

 d. Palaniappan iv. Delhi 

 Codes : 

  a b c d 

 (A) iii i iv ii 

 (B) iv iii ii i 

 (C) ii i iv iii 

 (D) iv i ii iii 
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45. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 

a. ×¤ü»Öß¯Ö ŸÖÖ´Öæ»Öß i. ´ÖæÙŸÖÛú»ÖÖ 

b. ‹ÃÖ.•Öß. ¾ÖÃÖã¤êü¾Ö ii. “Ö»Ö×“Ö¡ÖÛú»ÖÖ 

c. ¬ÖÐã¾Ö ×´ÖÃ¡Öß iii. ”ûÖ¯ÖÖÛú»ÖÖ 

d. ŸÖÖêŸÖÖ£ÖÖ¸üÖÞÖß iv. ×“Ö¡ÖÛú»ÖÖ 

 ÛúÖê›ü : 

  a b c d 

 (A) iii iv i ii 

 (B) iv iii ii i 

 (C) ii i iv iii 

 (D) iv iii i ii 

 

46. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 

a. ¸üÖò²Ö™Ôü ×Ã´Ö£ÖÃÖ®Ö i. ¤üß ÃÛæú»Ö †Öò±ú ‹ê£Öê®ÃÖ 

b. ×¯ÖÛúÖÃÖÖê ii. »ÖÓ“Ö †Öò®Ö ¤üß ÝÖÏÖÃÖ  

c. ‹›ãü†›Ôü ´ÖÖ®Öê iii. ÝÖã‹¸ü×®ÖÛúÖ 

d. ¸üÖ±êú»Ö  iv. Ã¯ÖÖ‡¸ü»Ö •Öê¼üß 

 ÛúÖê›ü : 

  a b c d 

 (A) iii i iv ii 

 (B) iv iii ii i 

 (C) ii i iv iii 

 (D) iv iii i ii 

 

47. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 

a. †®Öã¯Ö´Ö ÃÖæ¤ü i. ¾Ö›üÖê¤ü¸üÖ 

b. ®Öî®ÖÖ ¤ü»ÖÖ»Ö ii. ´Öã´²Ö‡Ô 

c. ¯ÖÖò»Ö ÛúÖê»Öß iii. “Öê®®Ö‡Ô 

d. ¯ÖÖ»ÖÖ®Öß †¯¯Ö®Ö iv. ×¤ü»»Öß 

 ÛúÖê›ü : 

  a b c d 

 (A) iii i iv ii 

 (B) iv iii ii i 

 (C) ii i iv iii 

 (D) iv i ii iii 
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48. Match the dates of inventions of the following : 

 a. 105 AD i. Woodcut 

 b. 1906 AD ii. Offset 

 c. 1380 AD iii. Etching 

 d. 1513 AD iv. Paper 

 Codes : 

  a b c d 

 (A) iii i iv ii 

 (B) iv ii i iii 

 (C) ii i iv iii 

 (D) iv iii ii i 

 

49. Match the following : 

 a. Nagji Patel i. Falling figure in welded metal 

 b. P.R. Daroz ii. Garuda in sheet metal and wire 

 c. Adi Davierwala iii. Butterfly Bottle in Ceramic 

 d. P.V. Janakiraman iv. Banyan Gateway, Jodhpur Sandstone  

 Codes : 

  a b c d 

 (A) iii i iv ii 

 (B) iii iv i ii 

 (C) iv iii i ii 

 (D) ii iv iii i 

 

50. Match the following : 

 a. Ceremonial conical head dress i. Tripura 

 b. Perforated stone screen   ii. Ao tribe, Nagaland 

 c. Bronze Nataraj   iii. Sidi Sayed Mosque, Ahmedabad  

 d. Unahoti Shiva Shrine   iv. Chola Dynasty 

 Codes : 

  a b c d 

 (A) iii i iv i 

 (B) ii iii ii i 

 (C) ii i iv iii 

 (D) iv iii ii i 
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48. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ˆ®ÖÛêú †Ö×¾ÖÂÛúÖ¸ü Ûúß ×ŸÖ×£ÖµÖÖë Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
a. 105 AD i. ÛúÖÂšü×“Ö¡Ö  
b. 1906 AD ii. †Öò±úÃÖê™ü 
c. 1380 AD iii. ‹Ø“ÖÝÖ (†´»ÖÖÓÛú®Ö) 
d. 1513 AD iv. ÛúÖÝÖ•Ö 

 ÛúÖê›ü : 

  a b c d 

 (A) iii i iv ii 

 (B) iv ii i iii 

 (C) ii i iv iii 

 (D) iv iii ii i 

 

49. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 
a. ®ÖÖÝÖ•Öß ¯Ö™êü»Ö  i. ¾Öê×»›ü›ü ¬ÖÖŸÖã ´Öë ±úÖòØ»ÖÝÖ ×±úÝÖ¸ü  
b. ¯Öß.†Ö¸ü. ¤üÖ¸üÖê•ÖÌ ii. ¬ÖÖŸÖã Ûúß “ÖÖ¤ü¸ü †Öî¸ü ŸÖÖ¸ü ´Öë ÝÖºþ›Ìü 
c. †Ö×¤ü ¤üÖ¾Öß†¸ü¾ÖÖ»ÖÖ iii. ÃÖß¸êü×´ÖŒÃÖ ´Öë ²Ö™ü¸ü°»ÖÖ‡ ²ÖÖêŸÖ»Ö  
d. ¯Öß.¾Öß. •ÖÖ®ÖÛúß¸ü´ÖÞÖ iv. •ÖÖê¬Ö¯Öã̧ ü ²Ö»Öã†Ö ¯ÖŸ£Ö¸ü ´Öë ²Öê®ÖµÖÖ®Ö ÝÖê™ü¾Öê 

 ÛúÖê›ü : 

  a b c d 

 (A) iii i iv ii 

 (B) iii iv i ii 

 (C) iv iii i ii 

 (D) ii iv iii i 

 

50. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 
a. ×ÃÖ¸ü Ûúß †®ÖãÂšüÖ×®ÖÛú ¿ÖÓÛãú®Öã´ÖÖ ›ÒêüÃÖ i. ×¡Ö¯Öã¸üÖ 
b. ¯ÖŸ£Ö¸ü ÛúÖ ×”û×¦üŸÖ ÃÛÎúß®Ö ii. ®ÖÖÝÖÖ»Öï›ü ´Öë †Ö†Öê •Ö®Ö•ÖÖ×ŸÖ 
c. ÛúÖÑÃÖê ÛúÖ ®Ö™ü¸üÖ•Ö  iii. †Æü´Ö¤üÖ²ÖÖ¤ü ´Öë ×ÃÖ¤üß ÃÖµµÖ¤ü ´Ö×Ã•Ö¤ü  
d. ˆ®ÖÖÆüÖêŸÖß ×¿Ö¾ÖÖ ¾Öê¤üß iv. “ÖÖê»ÖÖ ¸üÖ•Ö¾ÖÓ¿Ö 

 ÛúÖê›ü : 

  a b c d 

 (A) iii i iv i 

 (B) ii iii ii i 

 (C) ii i iv iii 

 (D) iv iii ii i 

__________ 
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