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discrepancy should be got replaced immediately by a
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using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
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KARNATAKMUSIC
PAPER - I1I

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1.  Mudra (signature) of ‘Anayya’ is :

(I) Venugopala (2) Umadasa (3) Rajagopala (4) Ayyagopala
2. Sruti value of ‘Gavla Rishabham’ is :
(1) 252.8 (2) 256 (3) 240 (4) 341.7
3.  ‘Bhushavali’ is a Janya raga of :
(1) Vachaspati (2) Hari Kamboji
(3) Charu Kesi (4) Sankarabharanam
4.  We can find reference of ‘Sata raga ratna malika’ of Tyagaraja in the following kriti :
(1) Ramanannubrovara (2) Ethavunara
(3) Raga ratna malika che (4) Marubalka

5.  Who had the title of “Abhinava Thyagaraja” ?

(1) Patnam Subramanya Iyer (2) Mysore Vasudevacharya
(3) Ramnad Srinivasa lyengar (4) Veena Sheshanna
6. If there will be an interval of eight or twelve shrutis, we call it as :
(1) Vadi - Vivadi (2) Vadi - Samvadi
Samvadi - Anuvadi (4) Anuvadi - Vivadi
ST T




Hieeh |
TR - 111

fder: 53 g A ueER (75) 9g-fode ™ gvH €1 I U9 & 91 (2) 3k ¥ 1 |t uee efram €

1. ‘o W g i E R 2
(1)  UFIITE 2) SUR™ (3) TSI (4) ST

2. ‘i FEY' HT i FH TR 2

(1) 2528 2) 256 (3) 240 (4) 3417

3. ‘ywefa’ fFE T a S E?
(1) drestd (2) BRmEST

(3) =& HIM (4) TRTWOH

4. TIPS &I Hd T T Hifdeh!’ 1 Seoi@ fefafad °§ 9 fegd sufeerd 82

(1) THTgEa (2) A

(3) M T Hiferent = (4) TSGR

5. foa ‘srfyTe arre i saify € S off ?

(1) UTH GoqugH T2 2) TR IgLaI™
(3) TEATE Hif e TR (4) dron ooy

6. dfc o1e a1 9NE L 1 STl eIl €, qe g9 39 1 hEd ¢ 2
(1) e - foard (2) @ - Gerel
(3) Hawl - A (4) STIAR! - foard
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7.  Another name of Andolika raga :
(1) Paadi (2) Mayuradhwani (3) Valachi (4) Guhamanohari
8.  Match the following :
List - I List - II
(a) RaGi (i) Kharaharapriya
(b) RaGu (i) Vagadheeswari
() RiGi (i) Thodi
(d) RuGu (iv) Kamavardhini
Codes
(@ (b) (o) (d)
1) G @) 0 G
@ (v O @) G
@) G O Gv) i)
@ (v @ O G
9.  Name the strings in a Tamboora :
(1) Madhya Panchama, Tara Shadja, Mandra Shadja
(2) Madhya Panchama, Madhya Shadja, Anumandra Shadja
(3) Mandra Panchama, Madhya Shadja, Mandra Shadja
(4) Panchama, Tara Shadja, Anumandra Shadja
10. “Chandovati” is the name of a variety of shadja in the sruti nomenclature of :
(1) Narada (2) Vishakila (3) Matanga (4) Bharata
11. Sequence the following Lakshana granthas according to its century :
(I) Manasollasa, Swararnava, Brihaddesi, Sangita Sampradaya Pradarsini
(2) Brihaddesi, Swararnava, Manasollasa, Sangita Sampradaya Pradarsini
(3) Brihaddesi, Manasollasa, Swararnava, Sangita Sampradaya Pradarsini
Swararnava, Sangita Sampradaya Pradarsini, Brihaddesi, Manasollasa
psts |H||H|H|!||| LRI ;




7.  STITcTRT T T GH A FTE ?

(1) e (2) e (3) Tt (4) TEEER

8. WIT &I ASE W Gell-1 AR G-I & Haf Sig T

-1 geft-11
(@) Tfu () T
(b) 7 (i) arTiETed
() fifa (i) enfe
(d ¥7 (iv) et
< :

@ () (o (d)
(1) @) (@v) @) ()
(2) @v) @ @) (i)
@) @) @@ (@v) (i)
(4) (v) (i) @) ()

9. Ty H o R A R ?

(1) ¥&a 99, dR 3, A v

(2) A 4=H, WL G, ATHE TGS
(3) g 4=, AL V<A, Hg U

(4) UM, dR USS, FIHS TS

10. foheen gt Tmeet § ' SEd | USs & THh TR H AW T ?
(1) ¥Rg (2) foremferen (3) | (4)

11. fr=fafed @emon T i g9t I & TR FHIG H ¢
(1) TFESe™, WA, Jeedl, i Tre™ Jeut
(2) TeEH!, WY, AFHSe™, | THe™ JeuH!

(3) IEHl, AHHRA™, TR, Wil FHeE UeuH!

(4) TRRAE, GG FHIRHE UG, JEed!, asea™

o-ses [ LRI ;
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12. Arohana : DSRGMPDN
Avarohana : NDPMGRSN D P D Soccurs in the raga.

(1) Kuranji (2) Jhanjoti (3) Nadanamakriya (4) Navroj

13. The Anya Swara Antaragandhara occurs in the phrase of the raga Anandabhairavi :

(1) GGM 2) SGRGM 3) PMGR 4) SMGRG

14. Among one of the 120 talas of ‘Sangita Ratnakara’” :

(1) Ata (2) Adi (3) Dhruva (4) Jhampa

15. Chayanata is derived from the mela :

(1) Harikambhoji (2) Chalanata

(3) Vagadheeswari (4) Shankarabharana

16. A famous musician could sing Devagandhari raga for eight days :
(1) Veena Kuppier (2) Thyagaraja

(3) Thyagayyar (4) Krishna Bhagavatar

17. According to Sangita Ratnakara the name of a Flutist :

(1) Mubhari (2) Vamshika (3) Vamshi vadaka (4) Sushira vadaka

18. Alankara enhances the beauty of music. How many varieties according to Brihaddesi ?

1) 33 @) 30 3) 40 4) 35

19. Beethovan lived in the period of :

1770 - 1827 (2) 1772 - 1825 (3) 1768 - 1830 (4) 1774 - 1832

(1)
o-sss [N

=)}
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12. R : SWITHICSH
e : NI gNITN YT frm T d o €2
(1) FEI (2) @SRt (3) FeAEfHRAT (4) IS

13. ST STUIYUR T ARG & fhe T9g ¥ o1ma1 82

(1) T (2) WTUITH (B) wHTX (4) FHTIT

14. ‘TG TR & 120 Al H Th O © ¢
(1) & 2) e7fe 3 99 (4) @m

15. SEME o1 4 {69 7 9 21 g ?
(1) TRemaSt (2) =R

(3) arETEd (4)  THAWI

16. -9 95 TdeR IaFemt I i A8 foi a M Tehd € ?
(1) o HforeR 2) RS

(3) IR (4) T YITAA

17. A TR o STER e 1 9H § ¢

1) 934 (2) dfereRt (3) @it A (4) gRR I

18. STO®R WG &1 F<udl | Jhg HAT ¢ | Jeedl o STTIR STARR foha JhR o 1A © 7
1) 33 2) 30 (3) 40 @) 35

19. faeas 1 SeH w1t o :
1770 - 1827 (2) 1772 - 1825 (3) 1768 - 1830 (4) 1774 - 1832

1)
o-sess [ HHARIANI
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20. What is the another name of Pipeelika Yati ?

(1) Sama yati (2) Srotovaha yati (3) Damaru yati (4) Mridanga yati

21. Who introduce the clarinet instrument in dance performance ?

(1) Ananda Nattuvanar

(3) Mahadeva Nattuvanar

22.  Match the following :

(2) Ponnaiah Pillai
(4) Naina Pillai

List - I List - II
(a) Sharabha Shastry (i) Veena
(b) Palladam Sanjeeva Rao (i) Nagaswara
(c) Sambashiva Iyer (iii) Flute
(d) Rajaratnam Pillai (iv) Harmonium
Codes :
(@ (b) (o) (d)
® @ @ Gv) ()
(2) @) @Gv) @O @)
() @) (@) @ ()
@4 Gv) @ @) ()
23. In Samagaana, swaras were termed as :
(1) Jaati (2) Yama (3) Swara (4) Murchana
24. Another name of 315t mela Yagapriya in Asampoorna mela paddhati :
(1) Raga Choodamani (2) Kalavati
(3) Chayavati (4) Gowrimanohari
25.  Which one of the following is kampaviheena raga ?
(1) Jaganmohini Malahari (3) Kapinaraayani (4) Nagagandhari

o-ses [

@
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20.

21.

22.

23.

24.

25.

(1)
o-sess [ HHARIANI

fdifers afa =1 g@ Tm

(1) = 3Afd (2) Hidrerg afd (3) A A (4) T afa
T YA § forea Fafe 9 emey fohan ?
(1) =< FgaR (2) dreE e
(3) TERH TgaH (4) T el
frefafea = gafaa X :
et - 1 et - 11
(a) IR IS @ =om
(b) UccISH Hsite T (ii) AR
(c) TR =R (iii) =g
d) TSReH faeet (iv) BRI
< :
(@ (b) (o) (d)
O @ G (v) (i)
(2) (@) @Gv) @ 3
@) () @) @ ()
(4) (v) (@) (@) (i)
HHH | T 1 gl Sl ol
(1) nfa (2) FH @) = (4) TS

T Heragfa 31 d et AnTiyE 1 gH ™ F Y ?

(1) T =Tl (2) T
(3) BHEEd (4) TR
freAfafed # 9 &1 U wHfafed T €2

RAERUES] (2) TR (3) IR (4) T
|
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26. “Svyasachi Iyengar” was famous for playing :

(I) Veena (2) Flute (3) Violin (4) Mridanga

27. Who composed music to Ragamalika “Bhavayami Raghuramam” ?
(I) M. S. Subbalakshmi (2) Lalgudi Jayaraman

(3) Shemmangudi Srinivasa Iyer (4) Swati Tirunal Maharaja

28. Who is known as Thyagayya of Tamil Nadu ?
(1) Nilakanta Sivan (2) Papanasam Sivan

(3) Muthu Tandavar (4) Arunachala Kavi

29. Who composed only Kriti in Kannada “Karunison Taye” ?
(1) Swati Tirunal (2) Mysore Vasudevachar
(3) Muttaiah Bhagavatar (4) Jaya Chamaraja Wodeyar

30. Assertion (A) : Kambhoji is a Janya raga. It has wider scope for Alapana.
Reason (R) : Harikambhoji has less scope for Alapana than Kambhoji.
(1) (A) is correct (R) is correct (2)  (A) is correct (R) is wrong

(3) (A) is wrong (R) is correct (4) (A) is wrong (R) is wrong
31. Who started music conference in South India for the first time ?
(1) Abrahama Panditar (2) Chembai Vaidyanatha Bhagavatar

(3) Subbarama Dikshitar (4) Shahaji Maharaja

32. Swaras in which raga the lips do not touch each other :

(1) Guhamanohari (2) Niroshta
(3) Saveri (4) Goula
o-sets | VRCANAN 10 —




26. ‘‘geoagrt s forg 9w % fou yfgg €2

(1) =rom (2) =gl (3) T (4) =T

27. IR ¢ rEETH TR % G G Hhid § 2
(1) TH.TH. gerasHt (2) TS ST
(3) VTS HifaE 7= (4) @ faee 7ER

28. TMHATE & TATRAT % TG H HiA S I & ?
(1) erehs REm (2) O e

(3) ¥ die (4) ITEEA Hid

29. ‘“‘wefE AR’ F1g § fRgw! THAS Fid 2

(1) =& faea (2) TR IgeaTEr
(3) T AN (4) T IS W

30. ATUHRAT (A) : TS Th o W &1 39 ST & TIEdr 1 Aferen qraem 7 |

qh (R) g ehTEITSI T STTATIT o foTT selisll 9 8 a8 ¢ |
(1) (A) @& E (R) & € 2) (A)FE 2, (R) e 2
(3) (A) T T, (R) HeEl | (4) (A) e €, (R) Tod B |

31. T Sfaon yRa ¥ gagem Sita g SRy TR ?
(1) smoed dfem (2) TS T TFTER
() gewm iR (4) ES AN

32. g T % i & SN0 H 1YY 1 A @l Bl § ?

(1) TEEARY 2) =
(4) i

(3)
o-ses || 1AL 1



33. A Giti with four sections/divisions mentioned by Saranga Deva :

(1) Ovenaka (2) Khandika (3) Prakari (4) Vesara

34. Shilarpadikaram mentions how many varieties of Percussion Instrument ?

1) 30 @) 25 (3) 40 4) 20

35. ‘Nagari’ is an instrument of which division ?
(1) Ghana vadya (2) Tata vadya

(3)  Sushira vadya (4) Avanaddha vadya

36. The mudra “Venkatakrishna” is used by the composer :

(1) Ramaswamy Dixitar (2) Subbarama Dixitar

(3) Baluswamy Dixitar (4) Pallavi Sheshayyar

37. Which composition belongs to “ Navaratri Kriti” by Swati Tirunal ?
(1) Jananipahi (2) Nannu brovarada

(3) Nannu brovakuni (4) Pankajakshatava

38. FEighth chakra of 72 Melakarta Scheme is known as :

(1) Bana (2) Vasu (3) Brahma (4) Rutu

39. ’‘Navaroj Raga’ belongs to :

(1) Madhyamantya (2) Panchamantya
(3) Dhivatantya (4) Nishadantya
o-ses [N » Fapeca




33. URRE % ATUR IR WUE] Fre i HiA-H § 2

(1) e (2) wGfewn (@) TN
34. TroRufewrd fha YR & = a1 &1 Seeid ALl ¢ 7

(1) 30 2) 25 (3) 40
35. TR fFE YRR G T ?

(1) e (2) W@ 9™

(3) HRRaEm (4) g T
36. fohd TR 5T ' Sihedh™’ &1 1 STERT e T € 2

(1) T i (2) HERM MR

(3) gEHT Sifar (4) ool FHIER
37. HE-H & @ faee & et wfa H ® 2

(1) ST (2) T FERET

(3) g SEFH (4) deTEr
38. 72 BcAshd UG H T3d =gk 1 ATH 17 2

(1) Srom 2) =9 (3) w=m (4)
39. FEUS IMT U S R

(1) WA (2) dEEAA

(3) Hedica 4) frmei
oses [ { AN 1

4) 20
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40. Match the following :
List - I List - II

(a) Ninnenomminanu (i) Karigirirayara

(b) Nive Palinchara (i) Shyma Shastri

(c) Enta Pilachina (iii) Veena Kuppayyar

(d) Samininne (iv) Pallavi Sheshayyar

Codes :

@@ (b)) (o) (d)

1) @ @ @) ()

(2) (@) @) @ (v)

G O G (@Gv) ()

4) (@v) @) @) @
41. Ekanya Swara Bhashanga ragais :

(1) Saranga (2) Punnagavarali (3) Chintamani (4) Vijayanagari
42. ’‘Sangeeta makaranda’ has got :

(I) Seven chapters (2) Twelve chapters (3) Eight chapters (4) Nine chapters
43. Subbarama Dixitar’s ‘Sangeeta Sampradaya Pradarshini” was published in the year :

(1) 1904 (2) 1907 (3) 1908 (4) 1910
44. Pick out from the following a Kriti which is not in the Raga Keeravani :

(1) Ambavani (2) Nijamukharama

(3) Bhavayesarasanabham (4) Nannubrova
45. Pick out the Raga which is not Janya of 28th mela :

(1) Amrutavahini (2) Eeshamanohari (3) Kapinarayani (4) Kokiladwani
46. Another name of Tana according to Venkatamakhi :

(1) Kataki (2) Kootatana (3) Makaratana (4) Mandookatana
o-ses [N 1 Fapeca




40.

41.

42.

43.

44.

45.

46.

frefafaa =1 gafad =i :

et - 1 Tt - 11
(a) Tt () HRARRER
(b) 7o wfed=R (i) W
(c) T fue=a (iii)  <OT PR
(d) wfaf= (iv) Toorel YHITER
%< :

(@ () () (d)
1 @) @ (v) (i)
(2 @) @@ @ ()
@) @ @) (@) ()
(4)  (v) () (D) (D)

(1) 9ra (2) gANETE (3) fa=moh
@ﬂﬁﬂmﬁ%:
(1) 9@ A== (2) 9RE ™ (3) 3Te A=™

Yoo Sfard 1 Eifld Feer et ford o geRifiia gat o ?
(1) 1904 2) 1907 (3) 1908

frefafaa § @ =9 tF Ffa T FRamon § T8 T2

(1) Taft ) e

(3)  YEHIHREATHH (4) -

fore T 1 5 28 of Aed @ TG Bl © 2

(1) STHEqaTs (2) TEEARY (3) IRl

SheHE! & STTER T 1 THA T4 1§ ?
HEHI (2) A (3) HHIAH

1
o-set [ LRI s

(4)

a1

1910

HifhaALal
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47. ’Vidari’ comes under the part of :

(1) Pallavi (2) Alapana (3) Neraval 4)
48. Sequence the order of Kowalamba Navavarna :

(1) Bhairavi, Ghanta, Kalyani, Kamboji

(2) Kalyani, Kamboji, Bhairavi, Ghanta

(3) Kamboji, Bhairavi, Ghanta, Kalyani

(4) Ghanta, Bhairavi, Kamboji, Kalyani
49. Gandhara of Natakapriya when taken as shadja the resultant scale is :

(1) Dhenuka (2) Vachaspati (3) Kalyani 4)
50. Which is the ancient name of ‘Daru’ ?

(1) Druta (2) Druma (3) Druva 4)
51. A popular ‘Vishnu Gita’ is :

(1) Kamala Sulochana (2) Mandaradhare

(3) Kamaljadala (4) Aanalekara
52. The ‘mudra” used by Karoor Dakshinamoorthy :

(1) Dharmapuri (2) Umadaasa (3) Garbhapuri 4)
53. ‘Kshetrajna’s first name is :

(1) Ramayya (2) Appayya (3) Varadayya 4)
s [ MR AN 1

Kalpana swara

Salaga

Damaru

Guhadasa

Ambayya
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47.

48.

49.

50.

51.

52.

53.

T’ fordert 9T 2
(1) doat (2) ST (3) TEda (4)

frefafea R 990t & FHAG H

(1) &, ==, FHear, wrErs
2) e, ST, SR, BRI
3)  wrErSt, SR, =T, weart
)

=21, SEl], hTETSI, hHedTul

4

Trehyg | STel THR ® TS % €9 H @1 A1 § T 39H1 9Rong et e g

1) 99= (2)  SrEEEt (3) heAt (4)
‘%" T YA T AR ?
1) ¥« (2) ¥ @) g (4)
T dreh iy * faoy wiar’ §
(1) A garad (2) TIER
(3) HHAASRA (4) STTAR
FHE IRV GRT SUANT Y T He1' R
(1) o (2) SHRE (3) Mg (4)
‘SO R U A ©

Tz (2) ST (3) T (4)

1)
o-set [ LRI 1
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54. Match the following :
List - I List - II

(a) Udatta (i) Dashalakshana
(b) Bahutva (i) Rishabhaswara
() Vali (iii) Prathamaswara
(d) Arshabhi (iv) Gamaka
Codes

@@ (b)) (o (d)
® @) @ @) )
(2) @) @ (@v) (i)
G ® @) @) (i)
4 @) (@) Gv) @)

55. Mention the ancient name of violin in Ramayana :

(1) Chitra (2) Vallaki (3) Ravomahasta (4) Ravani

56. In ‘Kudumiyamalai’ inscription used a tatavadya for an experiment :

(1) Mahati (2) Parivadhini (3) Kachchabi (4) Nakuli

57. Medini Jaathi is a type of :
(1) Geetikas (2) Choornika (3) Prabhandha (4) Padya

58. Assertion (A) : Nayaka nayika bhava compositions are Ashtapadi and Padas.

Reason (R) : These compositions are used in Music and dance performances.
(1) (A) is true (R) is true (2) (A) is false (R) is true
(3) (A) and (R) are false (4) (A) is true (R) is false

59. Five types of Nada explained by :

Haripada (2) Narada (3) Ramamatya (4) Kumbola

(1)
o-ses [ s




54. frefafea w1 gafaa =1 :

et - 1 et - 11
(a) 3o (i)  SRITETOT
(b) FES (i) EIYER
(c) dfd (i) FUHER
(d) ereify (iv) THH
e :

(@ (b) (o) (d)
1) Gv) (@) @) (i)
(2) @) @) o (v) (i)
@) @ (@) @v) (i)
4) @) () (@v) ()

55. THEO A grEifad & feg drafores T w1 Seord fome T 2
1) fa= (2) detR (3) SR (4) YEf

56. FgHAMd ¥ ferd Wafddl | o T gy A6 & Ieid Hi Teh A o €9 § foran T g2
(1) wefa (2) ety (3) HoAY (4) TEal

57. fr=fafaa o @ Afedt fvg gor =t sifa g2

(1) Thfae™ (2) Jfvier (3) gaH (4) I

58. MR (A): oTufe 3R g TGS 9d i AN & |

HRUT(R) : 39 OIS 1 S AR T8 a9l o fore = foham <iman § |
(1) (A) T € IR (R) 9&l © (2) (A) @ ® 3R (R) T ®
3) (A) 3R (R) Tod & (4) (A) T fog (R) Tora ©

59. foefafad § @ fem 99 YR & 1€ F1 A1 61 & ?
IS (2) RE (3) M (4) P

1)
o-sess [ HIHIAI
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60. Raga “Suddhaseemantini” is derived from :

(1) Harikambodhi (2) Todi (3) Chakravakam (4)
61. ’‘Mangalashatakam’ composed by praise of Thyagaraja by :

(1) Manambuchaavadi Venkata Subbayyar

(2) Walajpet Venkataramana Bhagavatar

(3) Krishnaswamy Bhagavatar

(4) Veena Kuppayyar
62. A ‘Lakshanagita’ is in Dhanyasi Raga ‘Jayjaysindho’ is composed by :

(1) Paidala Gurumoorty Shastry (2) Purandaradasa

(3) Govindacharya (4) Venkatamakhi
63. Author of the work ‘Sangeeta Parijata” is :

(1) Kohala (2) Ahobala (3) Bhavabatta 4)
64. Who are the Trinity’s in western music ?

(1) Wagner, Vivaldi, Beethovan

(2) Vivaldi, Mozart, Bach

(3) Beethovan, Mozart, Bach

(4) Vivaldi, Beethovan, Wagner
65. How many vivadi melas are there in the 72 Melakarta Scheme ?

(1) 42 (2) 41 (3) 44 (4)
66. In European music violin is tuned to notes of absolute pitch as :

(1) GDAE 2 GDGD B3 GADE (4)
s [ MR AN 2

Dhenuka

Dattila

40

DGDG

Paper-III



60.

61.

62.

63.

64.

65.

66.

1)
o-sess [ HNNE

“yrgfamdt I fead = 72
(1) R Fm=E (2) drel (3) TshaTRH (4) o9&

TR &1 99T # ' Hirareshd ' i W& fheeh g1 &1 T ?

(1) AHYg=Efe dehe aER
(2

FTETSTIE. JHSRHTT HRTIA

)
(3) FOTRATH! HETEX
)

i i

4

gt I H feed <t 519 foy weon M 61 w=fad S 2

(1) Ueren TEfd e (2) YLEEM
(3) = (4) dHeHrE

‘it IIfSITd’ oA % T S R 2
(1) wigen (2)  STEre (3) W@ (4) <faen

frefafea 8 9 wvere giia w1 Hfd #F 82
1)
) faamafs, 9=, 9=
)
)

TR, faerafe, fodream

fordtem, A e, o=
faamafe, fadem, armR

3

4

72 Uetehd qgia 4 feraq faenfe o &2
(1) 42 2) 41 (3) 44 (4) 40

R it affe drE w1 R e frefated § @ e TR
GDAE (2) GDGD (3) GADE (4 DGDG
|
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67. Composer of the Kriti ‘Rajarajaradhithe” in raga ‘Nirosta’ is :
(1) Muthuswami Dikshitar (2) Muthayya Bhagavatar
(3) Tyagaraja (4) Syama Sastri

68. Author of ‘Krishnaleela Tharangini” is :
(1) Narayana Theerthar (2) Kshetrajna
(3) Jayadeva (4) Sarangapani

69. Prior to the 72 Melakarta Scheme which raga was mentioned as the Janaka raga of

‘Vasanta” :
(1) Suryakantam (2) Malavagavla
(3) Todi (4) Mayamalavagavla

70. The Kriti “Devi Meenanetri” in raga Sankarabharanam belongs to :
(1) Kovur Pancharatnam (2) Sriranga Pancharatnam

(3) Navaratna Malika (4) Kamalamba Navavaranam

71. ‘Malavi’ is a Janya raga of :

(1) Harikamboji (2) Sankarabharanam
(3) Charu Kesi (4) Sarasangi

72. The raga which takes “Chyutapanchama Madyamam” of 22 Srutis :
(1) Pantuvarali (2) Kalyani (3) Varali (4) Shanmugapriya

73. Name a ‘Navasandhi tala” :
(1) Siva (2) Vishnu (3) Kottari (4) Saraswati

74. Author of ‘Ragatharangini” :
(1) Kohala (2) Lochana Kavi (3) Dattila (4) Narada

75. Composer of Madhyamakala sahitya :

(1) Jayachamaraja Wodeyar (2) Veena Kuppayyar
(3) Ghanam Seenayya (4) Vasudevacharya
-o00o-
o-ses [N 8 Fapeca



67. Trefafed & @ e T’ | ted  Toefid’ &1 R i § 2

(1) Hegear e (2) T WFTER
(3) RS (4) W A

68. frefafed § @ ' Fovreiien AT’ &1 AR HiF € 2

(1) TR ek (2) &=
(3) ERa (4) SR
69. 72 Hetehdl Ugid | Y& ‘a1’ I T SH T HIA-H A1 ?
(1) i (2) TTErEn
(3) det (4) HTETHIEST
70. T TR0 H A HAe ! fered et €2
(1) I oo 2) o dete
(3) TTerleT HifeTeh (4) hHATIT TATEUH

71. ‘Haet’ FAfafed i @ frg mas= g2

(1) eRemmsits 2) FETRE
(3) =& (4) =i
72. 22 gfqal & AR =gau=m Aen’ frefataa § 9 feg w H emar 82
(1) et (2) e (3) =
73. & ‘\adfy qe’ & am frefatead § 9 ®n e ?
(1) femn (2) fao (3) el
74. ‘TOGATOR T =g HIE R
(1) e (2) @A = (3) =fen
75. UYHRIA leﬁ(’q é'? {Alen X % :
(1) SIS Fear (2) SO FEER
(3) = " (4) SgeeEE
o0o
oes || IIIEINT 2
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