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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: ) Q) @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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FOLK LITERATURE
PAPER - 1II

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions
are compulsory.
1.  The basic element of language for Ferdinand de Saussure is :
(1) Signification (2) Signified (3) Signifier (4) Sign
2. The study of the internal structure of words is called :
(1) Phraseology (2) Phonology (3) Morphology (4) Philology
3.  In folklore scholarship, religious narratives that contain indigenous critical commentary is
well known as :
(1) Oral Exegesis (2) Heuristics
(3) Literary Criticism (4) Oral Formulaic
4.  Proverbs are structured as :
(1) Form and Function (2) Topic description and a comment
(3) Minimal units of narration (4) Descriptive elements of Head and Tail
5. A short narrative using real or at least realistic events to illustrate a cultural belief is :
(1) Parable (2) Fable (38) Tragedy (4) Exemplum
6.  Culinary gratification that reaffirm social solidarity to an assembly of individuals is called :
(1) Ritual (2) Mourning (3) Feast (4) Ceremony
7. “Acculturation’ refers to :
(1) Imbibing other culture
(2)  Accepting one’s own culture
(3) Imbibing only neighbouring cultures
(4)  Accepting own cultural diversity
8.  ‘The materials handed on traditionally may be physical objects, ideas or words’ - the
statement is given by :
(1) Edward B. Tylor (2)  Archer Taylor
Theodor H. Gaster (4) George Herzog
p7is HIH\IHIIIIIH [ :
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e : 38 99 O B U= (50) Tg-Tashed i W9 E | TS U9 % 9 (2) oFF § 1 |ty 3ifard ¥

1.

HieAg T TR % STTHR YT 1 STHRYT T ® :

(1) ¥k (2) Hehfad (3) Hhdaw (4) Hhd
YRI Y SN -FLaT I ST T HgATdl § 7

(1) g fo=m= 2) TfHfam (3) ®dfeR (4) STSHME
ArhaTd e B 9 wifHer e S ST SATeleHTcHes Set &l €, F1 el § 2
(1) wifges sreffreqe (2) o= faam

(3) Wifefcaes A= (4) Wifgs S

NIEIESRIRCA Rt b

(1) ¥9 3R g (2) e oA SR feuoft

(3) IEUN FI =TT 3HE (4) ¥ SR o1 HI AUACHRA

Tt AiERfae favama 1 fafa & e oY ST S g9 s1oeT wH 9 HH Jeneuie JeA1sl o1
TN HY, IT FEA &
(1) T (2) <awA (3) &R (4) T=id &

g fiv-gftc S Al & T *I TS THdl F I8 H! 8, FHeaw! ¢ :
(1) IT=H 2) W= (3) <=4 (4) WARE

(1) 3T H&pfd 1 ST

(2) ST FERIT HI ERRA

(3) had TSIHl HERfd HT TR
(4) STt AieRfae fafayan &1 SR

“ Ui Y Qi fRT S ol veref § ofifass o, faem Sty g 1 ehd €17 9% A
2

1) TeaE ol TR (2) 2R TR

(3) el @, e (4) SISt &S
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Mac Edward Leach
William John Phillips

Victor Turner

A.S. Goldenweiser

It is related to magical tale

It is a story in verse

William Bascom
Max Luthi

study of tradition

study of cultures

(b), (d) are correct

(c), (d) are correct

Paradigm elements

Sound images

(b) and (d) are correct

(c) and (d) are correct

The Law of Opening and Closing

The Law of Similarity

(b) and (d) are correct

(c) and (d) are correct

9.  William John Thoms used the pen name as :

(1) Alfred Metrawx (2)

(3) Ambrose Merton (4)
10. Migrational theory is propounded by :

(1) Alan Dundes (2)

(3) Theoder Benfey (4)
11. The basic quality of a ballad is :

(1) Itis a group song (2)

(3) It is sung with instruments 4)
12. ‘Oral Literature in Africa’ is authored by :

(1) Ruth Finnegan (2)

(3) Roger D. Abrahams 4)
13. The term Ethnology denote :

(a) study of a community (b)

(c) study of people (d)

Code :

(1) (a), (b), (c) are correct (2)

(3) (b), (c) are correct 4)
14. In folklore scholarship the concept of “Text” denote :

(a) Syntax elements (b)

(c) Semantic images (d)

Code :

(1) (a) and (d) are correct (2)

(3) (b) and (c) are correct 4)
15. The morphology of epic encompass :

(@) The Law of Deceit (b)

(c) The Law of Two to a Scene (d)

Code :

(1) (a) and (b) are correct (2)

b) and (c) are correct 4)

oous TN ‘
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9. faferam w7 ofeg w1 3TH © :
(1) TSHS He ) % TEaE o=

(3) T WA (4) faferm St frfer
10. gorEd fagra ol T fohed &1 2

(1) Tad 2N @) farz =R

(3) e a9 (4) TTH. MeeTaRs)

11. WA 1 JoAyd faemar €
(1) 98 T 9T § (2) IE g-F & Frafad §
(3) % AR % 1 TN AT § (4) TR HTEH RAR

12. ‘A TeIe=R 37 SAHIRT & o@ @ :

(1) %9 R (2) fafqew aE=E
(3) TSR 2. somEH (4) T qeft

13.  Jenfd foum 9 aed ©

(a) GHITT ohl ALqIT (b) QY bl AT

(c) TNl T T (d) wepfaal &1 steaad

Eﬁ‘:

(1) (a), (b), () ¥ & (2)  (b), (d) FEE

(3) (b), () WEE 4) () (EEE
14. S IESS H ‘U8’ B ad ®

(a) dR fa=" & ad (b) T=id gfdEd & T

(c) ot foea (d) et fo

e :

1) (a) 3R (d) =&t ¥ (2) (b) 3R (d) T ¥

(3) (b) ¥R (o) W& (4) (o) ¥R (d) & &

15. TEhTeH % BUTa o SELH © ¢

(a) B ® FaH (b) A R o7 1w
(c) TH W & fau 1 &1 Frm (d) FEE w1 fEm
?z (a) 3 (b) TE & 2) (b) 3R (d) TR
3) ()R (TAE @) (o) ¥R (d) W ¥
ozss | ;




16. Survey Method in conducting research signify :

(a) Participant Observation (b) Focus Group Discussion
() Quantification of Data (d) Statistical Inferences
Code :

(1) (c) and (d) are correct (2) (b) and (d) are correct
(3) (b) and (c) are correct (4) (a) and (d) are correct

17. The similarity in Myth and Legend is of :

(a) Time (b)  Belief (¢) Human (d) Attitude
Code :

(1) (a) and (c) are correct (2) (b) and (d) are correct

(3) (c) and (d) are correct (4) (a) and (d) are correct

18. The basic assumptions of psychoanalysis are :

(a) Personality (b)  Tri-part psyche

(c) Free Association (d) Cultural Association
Code :

(1) (a) and (c) are correct (2) (a) and (b) are correct
(3) (b) and (d) are correct (4) (b) and (c) are correct

19. ‘Hemispheric Approach” of Dorson argued in favour of American Folklore as distinct form
of European folklore due to :

(a) Acculturation (b) Contextualisation

(c) Isolation (d) Retention

Code :

(1) (a), (b) and (c) are correct (2) (b) and (d) are correct
(3) (a) and (d) are correct (4) (b) and (c) are correct

20. The dream theory of Freudian Psychoanalysis purports the occurrence of dreams to :

(a) Repression (b) Fantasy
(c) Condensation (d) Suppression
Code :
(1) (a) and (c) are correct (2) (a) and (b) are correct
(3) (b) and (d) are correct (4) (b) and (c) are correct
p7is \||\|\|H|||||H|| [ :




16.

17.

18.

19.

20.

A7HYM H wolaro fafy & aerd € -

(a) UIAANT T (b) = T A foam-fame
(c) aTehel 1 IROUHTRI (d) wiferst sgfafa

e :

1) (c) ¥R (d) Wl & ) (b) 3R (d) =& §

3) ()R (TAE 4) (M@ THE
faus iR <a Fan | o1 gHEa § 2

(a) A (b) fowemd (c) HHd (d) g
%< :

1) (a) 3R () & & 2) (b) 3R (d) T

(3)  (c) 3R (d) T & (4) (a) 3R (d) T &
TAITITATTETE i STTHRYA A=A §

(a) K (b) STEUE 7Y

() Y Fewd d) wiepfas =

e :

1) (a) 3R () & & 2) (a) R (b) WE &

(3) (b) 3R () FAE 4) ()R (@ THE

STERIR AAIhaTdl o U8 H SIRET I STGICRR GIeehlUl ] Toh AU Alharal § 3§ F=fatad

FO § AT FLTE

(a) TESHARW (b)) Heiewtm (c) gUFRI (d) wfasmo
W:

(1) (a), (b) 3N () & & (2) (b) 3R (d) T

(3) (a) 3 (d) W& (4)  (b) 3R (o) W&

TS HAIGIYATEE & e fag § 994 3T % SR 9die T € -

(a) <A (b) AfeId sHedAl (c) EuH d)
e :

(1) (a) 3N () W & (2)  (a) 3 (b) W &

(3) (b) ¥R (d) W (4)  (b) ¥R (o) &

o [N 7



21. In ballad tradition ‘an expression regularly used under the same metrical conditions,
to express an essential idea’ is termed as :
(a) Story - patterns (b) Common places
() Formulaic (d) Homeric verse
Code :
(1) (a), (b) and (c) are correct (2) (b) and (c) are correct
(3) (b) and (d) are correct (4) (a) and (d) are correct
22.  Woman has the male archetype in her, which is called :
(@) Anima (b) Animus
(c) Collective unconscious (d) Collective conscious
Code :
(1) (a) and (c) are correct (2) (a) and (d) are correct
(3) (b) and (c) are correct (4) (a) and (b) are correct
23. Assertion (A) : Popular culture has often been equated with the mass media that is widely
disseminated in society.
Reason (R) : Many of those who consider folklore as unmediated, small group,
face-to-face expressive culture as antithetical to popular culture.
Code :
(1) (A) is true and (R) is the correct explanation.
(2) (A) is true and (R) is not the correct explanation.
(3) (A) is false but (R) is true.
(4) Both (A) and (R) are false.
24. Assertion (A) : The philological approaches in folklore studies focus on the folklore text,
contextualizing its semantic and linguistic texture.
Reason (R) : The main focus of philological approaches lies in the comparison of folklore
texts to classify them according to genres.
Code :
(1) Both (A) and (R) are false (2) Both (A) and (R) are true
(3) (A)is false and (R) is true (4) (A) is true and (R) is partially true
o-ms [[|ITHNHHAAN :




21.

22.

23.

24.

M 9Fqq § ' efrereden faar &l = i o fau 99 sicfas frufa 9 f) gg%a 29 et
Attt Feamnd ¢

(a) wHATEET (b) ST T () TIHE (d) THR® 7™

%< :

(1)  (a), (b) ¥R (c) W & (2) (b) ¥R (o) W &

(3) (b) ¥R (d) Wl & (4) () ¥R (d) W

I8 § o™ R SAEEy e §

(a) AR (b) &R

(c) wHfek T (d) wHfew <

e :

(1) (a) ¥R (o) WET & (2) (a) ¥R (d) WE &

(3) (b) 3R (o) W & (4) (a) ¥R (b) ¥ €

TITOAT (Assertion) (A) :  IH{FT GEpTd skl TH: SH SITHIEAH & G oa1 fear wmar € foraemt
A § A9 TER 7|

qeh (Reason) (R) : 9gd 9 AN ARl Hi STIHING, TIHHE, Alhdw@hid & faaid
M-I i Ifieafa o1 Gpfa A €1

e :

(1) (A) W& T &R (R) T&l =& ]

2) (A)FE & IR (R) ! A= T 2|

(3) (A) 7T § WA (R) T T

(4) (A) 3R (R) I Terd ¥

TATUAT (Assertion) (A) :  ThATdl 31T | TSR ST Trhardl e i oTeff S o
AT FAEE I TG FH T A 301 8 |

@k (Reason) (R) : TSRS SAFATH H1 T&I 9 deharal qei &l faensti & STIER
Fifiehd A & feTT SHT TorT T Bl 2

<

1) (A) 3R (R) T Terd 2 | 2) (A) 3R (R) I T

(3) (A) @ § AR (R) W B (4) (A) T T IR (R) Siv: T T

o [N :



25.

26.

27.

28.

D-7115 HWH"“H"

Assertion (A) : In the Freudian view, culture is to society as neurosis is to the individual.

Reason (R) : His Oedipus myth principal thesis linked totemism with exogamy and incest
with taboo.

Code :

(1) (A) is false and (R) is true.

(2)  (A) is correct explanation and (R) is false.

(3)  (A) is true and (R) is the correct explanation.
)

(4) (A) is true and (R) is false.

Assertion (A) : Wellerism is a traditional expression that includes both a quotation and a
putative speaker of that quotation.

Reason (R) : They can be used rhetorically or to comment on life situations.
Code :

(1) Both (A) and (R) are false. (2) Both (A) and (R) are true.

(3) (A) is true and (R) is false. (4) (A)is false and (R) is true.

Assertion (A) : Manism is the belief in the incarnation of deceased deities.

Reason (R) : The term manism is derived from the Latin ‘manes’, meaning departed
spirits, ghosts and souls of the deceased.

Code :

(1) (A)is false and (R) is true
(2)  (A) is correct explanation and (R) is false

(3)  (A) is true and (R) is the correct explanation
(4)

4)  (A) is true and (R) is false

Assertion (A) : In ‘Historical Roots of the wonder tale’ (1946) Propp attempted to prove
that the structure of the wonder tale is traceable to the initiation rites and
funeral rites.

Reason (R) : The basic idea of morphology is that the tremendous diversity of details in
Russian wonder tales is reducible to one single plot.

Code :
(1) Both (A) and (R) are false. (2) Both (A) and (R) are true.
(3) (A) is false and (R) is true. (4) (A) is true and (R) is false.
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25.

26.

27.

28.

TITUAT (Assertion) (A) :  TFIISH foER % STUR Gepfa &1 9uTe & fow ot o1ef & < =afea &
ferT =l =

qeh (Reason) (R) : TS & sfeud fHo® &l T@ 0T 7 2eHdlg &l Iy aiei e §
TR ST 73S | el ¢

e :

(1) (A) 7T € 3R (R) ¥&l |

(2) (A) T =A@ § 3R (R) T
3) (A) TE © IR (R) Tl = B
4) (A) 5§ 3R (R) T T

TATUAT (Assertion) (A) :  SoRAE 98 YRHRSE Afyeafd € a8 Sgor iR 39 S50 &1
T oo Fiferd W&d § 1

?ﬁﬁ(Reason)(R): TIRT ITAN HgIfaw T H off T wehan € iR & fRafd w fewoft
fow ot

e :

1) (A) ¥R (R) ST e 2) (A) 3R (R) S T

() (A) T 3R (R) Tera (4) (A)Td § 3R (R) T

TITUAT (Assertion) (A) : Manism (FIqqsT) ga <adieli & Taar # fovar W@ 2l

@k (Reason) (R) : Manism (Taqq=iT) 98 e ‘Manes’ (fIa) & o=t g, forgent aref
& foga STTeATd, oI qe Hashi T ST |

e :

1) (A) 7T € 3R (R) ¥&l | (2) (A) T =@ § R (R) T

B) (A)TTIR R) T =R (4) (A) T & AR (R) Tod B

TITUAT (Assertion) (A) : 'TeRIRed ¥ Ah T det 2d’ (1946) § T 7 I8 g & &1
v foran € fo srgyd mensti &1 Geeel w1 e GepR R '
HEhRI | GIST ST Hehdl € |

qeh (Reason) (R) : wUaTE 1 g faeR a8 § fF w6t srqya mensti # srcafuss aoia-
fafasar =1 T € wumE q% Hifa fean S Jhar 21

e :
1) (A) 3R (R) SH Tord €1 2) (A) 3R (R) IHi &t T
(3) (A)TEd € AR (R) T B | (4) (A) W& T AR (R) T g

o [N n



29. Assertion (A) : Kenneth Goldstein defines performance as the occurrence of folklore in its
‘normal social context’ prior to being collected.
Reason (R) : The technology of recording and the emerging theories have annulled the
dynamics of folklore performance.
Code :
(1) Both (A) and (R) are false. (2) (A)is false and (R) is true.
(3)  (A) is true and (R) is false. (4) Both (A) and (R) are true.
30. Assertion (A) : Prague school of linguists shifted attention from the historical
development of language to its synchronic aspects.
Reason (R) : Synchronic aspects emphasizes functional, structural, contextual and
aesthetic features of language performance.
Code :
(1) (A) is false and (R) is true. (2)  (A) is correct explanation and (R) is false.
(3) (A) is true and (R) is false. (4) (A) is true and (R) is the correct explanation.
31. Sequence the Literary devices - Ambiguity, Adages, Anagram, Antithesis - with the
following usage.
(a) Memorable saying (b) Contrast
(c) Word play (d) Vagueness
Code :
Q) @ 0) © @ 2 ®), @ @ @
3) (@, @, © ®) @) (@, b © @
32. Sequence the following theories as per their origin :
(a) Solar Mythology (b)  Functionalism
(c)  Structuralism (d) Narratology
Code :
1) @), () (b) (d) (2) (@), (d) (0 (b)
(3) (), @) ®) (© @) (d), (®) () @
33. Sequence the chronological development of concepts in Folkloristics :
(1) Taletype, Motifeme, Oikotype, Archetype
(2) Oikotype, Archetype, Taletype, Motifeme
(3)  Archetype, Taletype, Motifeme, Oikotype
(4) Taletype, Archetype, Oikotype, Motifeme
o [ HHLAAN 1




29. TAMUAT (Assertion) (A) :

ek (Reason) (R) :

%<

1) (A) 3R (R) S Terd ¥ |

FY Mo 7 ‘U’ &l dlhardl & GU80 § Yd T |HA
TS ey ® wfeq 2 & otef § wfenfea fawan B

ST qohieh T IWRAT §8 WSIIihdl o iharal UQeE &l
et %1 & T Y e T

2) (A)TTEd § AR (R) L& 7|

(3) (A) T T 3R (R) Tord B | 4) (A) 3R (R) A T

30. ¥AMUAT (Assertion) (A) :

ek (Reason) (R) :

e :

TSR] o U Sha 3 o & Uderias fasm %9 ®t stian
IGeh IS T oA o Uall i AR A fea

T fa=ama %9 9T Y i YR, e, Heuiead 3R
reduss fomioarsti W ot a1 T

(1) (A) 7@ § 3R (R) §&l | 2) (A) W& =A@ T SR (R) Tod T
(B) (A) ¥ T R (R) TG T (4) (A)TE & IR (R) e == T
31. 37 Wifefcaes ol o1 Fefafad TR o STYR W 98 ST e ; dfereneidn, seere, aui
W,Qﬁﬁlﬁ:
(a) THIOMA oA (b) =AfT®
(c) V1% ShieT (d) ereTs
%<

1) (@) () () (d)
3) () @) (9, (b)

(2)  (b), (d), (c), (a)
@) (), (b) (©) (@

32. TrAfataa fagral &1 98 o HA i

(a) R fHermfaen
(c) TEAER
<

1 (@) (c), (b), (d)
@) (d), @), () (o)

(2) (@) (d) (0) (b)
@) (d), (b) (©) (@

33. WAl faM St 37 STIURONS HT TEl THT Faqisy
(1) TNATIEY, HITHH, TEUEY, AEIET

(2

TRUEY, SRS, MATIEY, AEhd

)
(3) SAEYEY, MATTEY, HEHH, TETEY
(4)

TMATIEY, ATTIEY, TeUEd, HIHT

o [N
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34. Sequence the Literary components used in Ballad tradition - saga, sceop, stanza and
soliloquy - with the following meaning :
(a) Heroic Prose Narrative (b) Anglo - Saxon Singer
(c) Arrangement of Poetic Verses (d) Monologue
Code :
1) (@), (®) () (d) (2) (b, (d) (c) (@)
®) (@) (9) (b), (d) 4) (9, (), (a), (b)
35. Archer Tylor, Victor Turner, John Miles Foley and Simone de Beauvoir were associated
sequentially with the following studies :
(a) Ritual process (b) Oral formulaic
(c) Proverbs (d) Feminist existentialism
Code :
1) @ @ @), O @ © @ ®) @
3) () @ (@ @ 4 (@ @ ©), ®)
36. Identify the propounders (of the concepts) Derrida, Foucault, Ricoeur and Barthes-in the
order of sequence :
(a) Metaphysical Presence (b) Semioclasm
(c) Panopticism (d) Discourse and Action
Code :
1) (®), (©) (a) (d) (2) (9 (a), (d), (b)
3) (@) (9 (d), (b) 4) () (), (b), (a)
37. Correct chronological sequence of the concepts in Folkloristics is :
(1) Comparative Philology, Myth Ritual, Functionalism, Performance Theory
(2) Functionalism, Myth Ritual, Performance Theory, Comparative Philology
(3)  Myth Ritual, Performance Theory, Functionalism, Comparative Philology
(4) Performance Theory, Myth Ritual, Comparative Philology, Functionalism
38. Sequence the steps in Historic-Geographic method :
(1) Traits finding, Version collection, Archetype, Mapping
(2) Archetype, Mapping, Version collection, Traits finding
(3) Mapping, Version collection, Traits finding, Archetype
(4) Version collection, Traits finding, Mapping, Archetype.
39. Identify the chronological order of the paradigmatic structural technique employed for the
analysis of myth :
(1) Mythic thought - Bricolage - Mythemes - Myth as a story.
(2) Myth as a story - Mythemes - Bricolage - Mythic thought.
(3)  Mythemes - Bricolage - Mythic thought - Myth as a story
(4) Bricolage - Myth as a story - Mythic thought - Mythemes
o [ HHLAAN 1



34.

35.

36.

37.

38.

39.

MFfd 9000 § 9ga 2 a3 difeicash Heahl &l Fefarad Adf & STuR W 98 Ti%d
HISIE
s, feeT, B3, @ |

(a) T A (b) TrE-THA TEE

(c) e TGl 1 foamd (d) Tera

e :

(1) (a), (b), (0), (d) (2) (), (d), (0, (a)

G) (@), (9, (b), (d) 4)  (9) (d), (a), (b)

3R oo, faae o, W1 A5ed Wit 991 WHF T a981 ffatad # 9 fha el & awg 92
(a) STTSBM Wik (b) HifE® gATH

(c) TrhIfHt (d) Eiardt Al

e :

(1) (a), (d), (c), (b) (2)  (9) (a), (b), (d)

G)  (®) (0) (d), (a) 4)  (d), (@) (c), (b)

T, Fehl, Y o aneiy g1 weenua frefafea srauromet sl §al ST 3T -
(a) afsdifae sufeerfa (b) Hord @A

(c) TAgwEaR d) foel ok =

e :

1) (®) (c) (@), (d) (2)  (9) (a), (d), (b)

B) (@), (9, (d), (b) 4)  (d), (), (b), (a)

ArRaTal faa H fAfaied sTaaremei w1 & TIF §

(1) gerresss u foaH, fHas-sgen, R, geeq-fagm
(2) THEER, fHuw-TToM, Y- e, Jeres v fomm
3) Theew-arem, yevH-fagT, Y, e wm fost
(4) Te¥H-Tagm, Mus-3Tg0m, qads v faeM, Jeearg

frefateaa Afqefas- Jimfas fafy & == #1 98 %5 aaRT
(1) &I I G, IS TR, Tryey, fosm
(2) STEYEY, fo=A01, U6 HUE, AL HI @l
(3) Torsrw, Ure WUT, T&T0N i WS, STRITET
(4) w8 HUE, AI&IUN i WIS, Fos(on, AeyEy

THes o fogeom & g4 1 aTell g F&dl HEHHes qehieh 1 Hal Hicshd aarsy
(1) fhea foar, sgaei, gad fags, w1 % €9 | fHusw
(2) w1 % w9 | ek, gaA faus, agee, e fa=m
(3) Y&u fhye, agevH, My faur, w1 % &9 | fHuw
(4) TgSIME, w1 F T Y ok, uety fo=r, gam fausw

o [N E



40. Match the following :
List - I
a) Individuation
)  Psychoanalysis
c) Behaviouristic Approach

d) Stimulus and Response Theory

Code

(@ (b) (o) (d)
M) O @) @) G
@ ) @ O
@) Gv) @) @) )
@ @ O ) @

41. Match the following :
List - I

(a) Suicide @)
(b) Dialogic Imagination (ii)
(c) Prison Notebooks (iii)
(d) Madness and Civilization  (iv)
Code

@@ (b) (9 (d)
(1) @) @Gv) @ 3
) @) @@ Gv) (i)
G) @ @ @G) (@)
4 Gv) (@) @) @)

List - II
(i) Malinowski
(i) El-Shamy
(iii) Erich Fromm

(iv) C.G. Jung

List - 11
Gramsci
Foucault
Emile Durkheim

M. Bakhtin

42. Which one of the following pair is correctly matched ?

(1) Mythologies
(2)
(3) Magic, Witchcraft and Religion
(4)

s |

A Guide for Fieldworkers in Folklore

Fairy Tales and the Art of Subversion

- Albert B. Lord

Lauri Honko

- Elliott Oring

Jack Zipes
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40. T=fafea w1 gafaa wiT :

41.

42.

Teit-1

ELSIRE]

A faReATTeTg
EENaE] SRIH
SRR 3R TR fagr
(@ (®) (o (d)
(i) (D) (v) (i)
(i) @) (@ ()
(iv) (i) @) (i)
@i @3 (v) (i)

frefafed & gafaa s

TqeEt-1
R GIEE]

SIS SHISTHYM

WIS e

Teg Tue fafaassiye

(@ () () (d
(i) @dv) @@ (i)
(i @ (v) (i)
@ @) () (i)
(iv) (i) @G) @

(i
(i
(

iii)

frefafed 9 9 ®F- 9 981 gafed § 2

1)
()
)

4)

EIESIISi]

HI\YIGh EREIRE UUs fifersm

Tl T TIS T I 3% Teasd -

o [N

T TMEE ®R Fieeashid 31 HihaR -

e off. A1
A el
sferre it
BERSIE
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43. Match the following :

List - I List - II
(a) Performance (i) Meaningful rendition
(b) Text (ii) Live presentation
(c) Texture (iii) Adherence to a text
(d) Textuality (iv) Metrical dimension

Code :
(@ () (¢ (d

1) (v) (i) @) @
2 @ @ (@v) (i
(3) () (v) (@) @
@ O @@ @) @)
44. Match the following :
List - I List - II

i)  Richard Bauman
ii) Edmund Leach
iii) Milman Parry

iv) Kenneth Goldstein

(a) Paradigmatic Approach
(b) Communication Approach
(c) Performance Approach
(d) Linguistic Approach
Code :

(@ (b) (o) (d)

O O @ @)
@ Gv) @) @ 6
@) () O @) ()
@) @ @ O W
45. Match the following :
List - 1 List - II
(a) Louis Althusser (i)  Exchange of signs
(b) Theodor Adorno (ii) Heteroglossia
(c) Mikhail Bakhtin (iii) Coca-Cola Culture
(d) Jean Baudrillard (iv) Marxist Structuralism
Code :
@@ () (o) (d)
L G @ G (1)
() Gv) (@) @ ()
() @) @ (@) (i)
4)  (@v) @) G @
o [N L




43, Tfafea w1 gafaa wife

et - 1 T - 11

@ B © @
N oG) 0 ) (W)
2) (iv) (i) () (iii)
3) (i) 0 @) ()
O )

(iv) (i) (@

(i) @) ()
J R

(a) YSEH (i) Wi ST
(b)y U (i) Sie= g&gfd
() = (iii) TS § S
d) Ed (iv) iefae grem
e :
@@ () (9 (d)
1 (Gv) @) G ()
(2 (@) @ (v) (i)
@) () (v) @) (D)
(4) (1) @) @) (i)
44, Tr=fafea #i gafaa ST
et -1 et - 11
(a) Tia fredsw it () F=2 s
(b) HAR AfeH (i) TeHe |
(c) T<EH AferH (iii) e T
(d) e SR fm (iv) FAY Tee=H
%<
@@ () () (d)
O @ G 3§D ()
(2 (v) @) G ()
@) () @) (v) (i)
(4) @) @) @ ()
frefafaa =1 gafaa i
et - 1 et - 11
(a) T3 TwYH i)  Hehdl oI SEHE-ISH
(b) feraER TeH i) oo sqrfirear
(c) ThEmEa e iii) “RIRI-RIAT HERIA
(d) S sifgar B CI RS LCEICI
e :



46. Match the following :
List - I List - II

(a) Homoerotic subtext (i)  Milton Singer
(b) Cultural performances (i) Robert Redfield
() Great and Little Traditions (iii) Levi - Strauss
(d) Alliance theory (iv) Alan Dundes
Code :

@@ () (o (d)
1) ) @ 6 @)

47. Match the following :

List - 1 List - II
(a) Active Passive (i) Levi-Strauss
(b) Mytheme (i) Richard Bouman
() Topic comment (iii) Von Sydow

(d) Performance context (iv) Alan Dundes
Code :
@ () () (d
M @ @) G ()
() (@) @) o (@v) (i)
G) G (v) @) ()
“4) @ (i)

(
o [ |1

iii)  (iv)

l 2




46. Tr=fafea w1 gafaa wifT

et - 1 Tt - 11
(a) TS IYUS () foceT fam
(b) wiEpfaw geui i) Uad Yewies
(c) WeM 3R &Y WY (iii) e T
(d) Tasig fagT (iv) TeH <2
He :

(@ () () (d
1) @@ G @ G
@ @ (Gv) @) ()
®) @v) @) @) (i)
(4) (@) (@) (@Gv) (@)

47. T=fafea % gafaa S

Tl - 1 Tl - 11
(a) HgaTA HHATA (i) < wm
(b) Hem fous () = e
(c) e feomoft (i) = faet
(d) weTH wed (iv) T <
FE ¢

@@ (b) (o) (d)
®n @ @ @ @)
(2) () @) o (@v) (i)
G) @) (v) @) (@
@ O @ @) ()

e [T 2




48.

49.

50.

Read the passage below and answer the questions that follow based on the passage
(48 - 50).

Proctological History is the study of the masses, the inarticulate, the deprived, the dispossessed,
the exploited, those groups and categories in the society seen by earlier and more elitist
historians, not as protagonistic but as passive, and therefore not a proper historical focus. In
the elitist historical tradition, the lower orders become the background figures, who among
liberal historians were seen as the benefactors of the march towards civilisation and among
conservative historians as the unruly and unwashed, who posed a continuing threat to fragile
and hard-won civilising process. These groups, classes or categories-women, the lumpen
proliterate, blacks, ethnics, in general, the dispossessed - are difficult in any society to study
since the conventional organisation of source materials, generally speaking, leave them out.
In the last fifteen years, some of the most enduring and important works have been motivated
by an interest in the history of the excluded groups. The historians who study from the bottom
up have demonstrated the possibility of a more complex and rounded history.

In elite history writing :

(1) The deprived and the exploited become the background figure

(2) The inarticulate and the dispossessed become the benefactors

(3)  The passive and the inarticulate are seen as active in proctological history
(4) The lower orders acquire prominent status

Which one is not correctly matched ?

(1) Proctological History : study of masses.

(2) Elite History : study of exploited.
(3) Liberal History : benefactors of lower orders.
(4) Conservative History : describes deprived group as unruly and unwashed.

The latest trend in the history writing is :
(1) The writing of proctological history.
(2) The writing of Elite history.

(3)  The writing of the history of excluded groups.
(4)

The writing of conservative history.
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feu o uftede &1 e iR ufiede & 3y W ffaiad ug=t &1 S e | (48 - 50)

9 gferE WERv, oTER, dfed, qefte, SR wifta wHe & 37 avt oIk Wl | 9 SF #1 1A
&, o< 7@ % U@ Suid sfaeresri gR1 el 1 etien ik w €1 gHifee e e 31 W
Shfgd T8l 3T | Wy sfae 9090 § 997 TR & 34 a1 g8y § e[ far MU 9% 3eremt
SRRl = Fwardl St AR GEA | ATHRRT Fqr o7 | T AR wfearal sfagsii 7 3¢ T8 3uget
3R TS Sl AN 3R HfeE | A Y T FeIa- g & faw waw garn | @ w99, o @
Hai- fRd, Ao TR, e, T - F e T9-ge €, 3T fedt ot v § stee
oy &l Fiifer, 91 T H FE d Sd-GA1EA % TR GSH 3¢ T SIS od § | fora vgg i
H oTcid Tt Teed i Hiaai fshiiod Tel & sfaem o ¥ @ W@ @ ¥ o7 sfaerasrl 7 e
TR T e [ohr, 374 S7fier SifeeT SR gl gfagr 1 Guraar 7o 378 |

48. HYT sfoRE oEd H -
(1) dfed iR wifta geyfs & =« 9. 1
(2) SHER 3R gefte feqad a9 9 €1
(3) Tafera iR smqEr <M sfaem & fea foaE <@ €
(4) 1= =t & & T S 9T R eld

49. freAfafEa § @ wF-w1 9 gafad T8 €2

(1) < sfaeE - HIERO S A

(2) Hyrgfae™ - Tfoal T ST

(3) RRANS sfae® - = = =1 feawrd

(4) wfeacl sfe - dfad 99g I 3UgAT IR TiaT Afvfd I are

50. SfdeM oEd &1 oTEdd Jgid ® ¢

(1) < 3fae™ wE |

(2) HY 3fie™ de |
(3) fremifaa wg@El 1 sfier e |
(4) wfearct sfae™ oET |
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