1.

2.

PAPER-III
PERCUSSION INSTRUMENTS

Signature and Name of Invigilator

(Signature)
(Name)
(Signature)
(Name)

J

7

INO) 9 8 I

Time : 2 '/, hours]

OMR Sheet No. :

Roll No.

(To be filled by the Candidate)

(In figures as per admission card)

Roll No.

(In words)

[Maximum Marks : 150

Number of Pages in this Booklet : 24

Number of Questions in this Booklet : 75

PN

10.
11.
12.
13.

Instructions for the Candidates
Write your roll number in the space provided on the top of
this page.
This paper consists of seventy five multiple-choice type of
questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(1) Tohave access to the Question Booklet, tear off the paper
seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.
Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.
The test booklet no. and OMR sheet no. should be same.
In case of discrepancy in the number, the candidate should
immediately report the matter to the invigilator for
replacement of the test booklet / OMR Sheet.
Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
Example : CS
where (3) is the correct response.
Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.
Read instructions given inside carefully.
Rough Work is to be done in the end of this booklet.
If you write your Name, Roll Number, Phone Number or put
any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.
You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet on
conclusion of examination.
Use only Black Ball point pen.
Use of any calculator or log table etc., is prohibited.
There is no negative marks for incorrect answers.
In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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PERCUSSION INSTRUMENTS
PAPER - 111

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1. A Farmaishee Chakkardar is completed in how many minimum cycles ?
(1) Four (2) Five
(3) Six (4) Seven

2. A player would have to begin with which Matra to come to sam after playing theka of
Jhaptal first in dugun once and then in chaugun once only ?

1 2
(1) After2 5 (2) After?2 3
1
(3) After ZZ (4) After2

3. Which layakari will be formed in playing char tal in Kaharava tal from sam to sam ?

ey )

) (4)

Bl N|W
WA WIN

4. A tal of 8 beats (matras) in Ravindra Sangeet is :
(1) Jhampak (2) Nataal
(3) Rupkada (4) Navpanch Taal

5. Read Assertion (A) and Reason (R) and give the correct answer with the help of codes
given below :

Assertion (A) : The compositions which are expanded are called Vistarsheel bandishen.
Reason (R) : Tukdas are called Vistarsheel Bandishen in Tabla.

Codes :
(1) (A) and (R) both are true. (2)  (A) and (R) both are false.
(3) (A)istrue and (R) is false. (4) (A)is false and (R) is true.

6.  Each Charan of Bharauva Chhand consists of how many Matras ?
(1) 4-4 (2) 5-5
(3) 33 (4) 6-4
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10.

11.

12.

Match List — I with List — II. Use the code given below for right answer :

List—1 List - 11
(a) Shattantri Veena (i) Hudukka
(b) Awaj (1))  Mardal
(c) Morchang (ii1))  Santoor
(d) Murgj (iv)  Mukhchang

Codes :

(@ (b)) () (d)
(1) @) @) @) (@Gv)
(2) () @) (av) (1)
(3) (i) (@Gv) () ()
@ @) (@) () ()

The only tal of Karnatak tal system which consist ‘Anudrut’
(1) Dhruva Taal (2) Mathya Taal
(3) Jhamp Taal (4) Triputh Taal

The book Tabla Shashtra written by Madhukar Ganesh Godebole was published in which
of the following cities ?

(1) New Delhi (2) Hatharas
(3) Allahabad (4) Benaras

In which of the following books, the percussion instruments have been called ‘Vitat® ?
(1) Padmavat (2) Geet Govind
(3) Ratnakar (4) Brihatdeshi

Which among the following is written in a right chronological order according to their
emergence as Gharanas ?

(1) Delhi, Lucknow, Farrukhabad, Ajrada, Benaras
(2) Delhi, Ajrada, Farrukhabad, Lucknow, Benaras
(3) Delhi, Ajrada, Lucknow, Farrukhabad, Benaras
(4) Delhi, Lucknow, Ajrada, Farrukhabad, Benaras

How many bits are there in each bar of quadruple compound time in western music ?
(1) 44 2) 5-5
(3) 6-6 4) 9-9
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13.  Which tabla player was conferred upon a degree of D.Lit. by Jivaji University, Gwalior ?
(1) Pt. Kishen Maharaj (2) Ustad Jahangir Khan
(3) Ustad Zakir Hussain (4) Ustad Ahmed Jan Thirakava

14. Konark Mahotsav is organized at which of the following places ?
(1) Bhubaneshwar (2) Banaras
(3) Bombay (4) Cuttack

15. The artist who equally expertises in Shahnai and Bansuri :
(1) Pt. Rajendra Prasanna (2) Shree Durgalal
(3) Shree Ajay Shankar (4) Shree Rakesh Prasanna

16. Which one is different from the other three ?
(1) Nakhaj (2) Vayy
(3) Charmaj (4) Jalaj

17. “Tat Vitat Shikhar Ghan tara |
Pancho Shabda Hoi Jhankara ||”
— is an extract from which of the following granthas ?
(1) Padmavat (2) Sangeet Darpan
(3) Makarand (4) Sangeet Sar

18. Kamali Chakradar in teen tal could be played without any change in which other tal ?
(1) Ektal (2) Basant
(3) Rupak tal (4) Jhap tal

19. A player would have to begin with which Matra to come to sam after playing theka of
Gaj-jhampa tal first in dugun once and then in chaugun once only ?

1 3
(1) After 35 (2) After 37
1 1
(3) After 37 (4) After 33

20. Bedam Tihai in Rudra tal will consist of how many varnas ?
(1) 13 2) 15
3 17 4 19
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21.

22.

23.

24.

Read Assertion (A) and Reason (R) and give the correct answer with the help of codes
given below :

Assertion (A) : Avanaddha Vadak of North India usually use the term Bant in sense of

Prastar.
Reason (R) : Various Bants are played in Benaras Gharana.
Codes :
(1) (A) and (R) both are true. (2) (A) and (R) both are false.
(3) (A)is true, but (R) is false. (4) (A)is false, but (R) is true.

Anubhav has how many types ?
(1) Two (2) Three
(3) Four (4) Five

Match List — I with List — II. Use the code given below for right answer :
List—1 List—11

(a) Quadruplet (i) 7
Jddd
(b) Duplet (ii) a5
(¢) Triplet Gi) 3
Jddd
(d) Quintuplet (iv) — 35—
Jdddd

Codes :

@ ) () @
H @ Gy (@) (@v)
2 @ (@ @) @)
(3) @) @) @) (1)
@ (@v) () (@G (i)

Match List — I with List — II and choose the right answer from codes given below :

List—1 List—11

(Swara) (Sign)
(a) Black one (1) G#
(b) Black two (ii) D#
(c) White one (i) C#
(d) Black four (iv) C
Codes :

@ (® (© @
() i) @) @v) (@)
2) @) G@Gv) @@ (i)
G) Gv) (i) (i) ()
@ O @@ (i) (v)
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25.

26.

217.

28.

29.

30.

31.

32.

33.

34.

Which one of the following is a treatise authored by Vishnu Sharma ?
(1) Ashtottar shat tal lakshanam (2) Dashottar shat tal lakshanam
(3) Tal lakshanam (4) Shat tal lakshanam

Who is the author of the book ‘Tabla Vadan Shashtra Evam Kala’ ?
(1) Girish Chandra Srivastav (2)  Sudhir Mainkar
(3) Arvind Mulagaokar (4) Vasant Lele

Upanga Vadya belongs to which category ?

(1) Tal vadya (2) Swar vadya
(3) Ghan vadya (4) None of the above
Choose the right order.

(1) Paungun, Dedhgun, Tigun, Chhahgun
(2) Dedhgun, Paungun, Tigun, Chhahgun
(3) Paungun, Dedhgun, Chhahgun, Tigun
(4) Paungun, Chhahgun, Dedhgun, Tigun

Tabla player who was expert in playing laggi with thumri
(1) Ustad Nizamuddin Khan (2) Ustad Ramjan Khan
(3) Ustad Najimuddin Khan (4) Ustad Bashiruddin Khan

Ten pranas of Tal indicate :
(1) Tal management (2) Ten types of talas
(3) Speciality of talas (4) Tal

Sam, Ateet and Anagat are kinds of
(1) Laya (2) Taal
(3) Graha (4) Yati

The artists of which Gharana use the same Mudra (Takhallus) in their bandish ?
(1) Bhindi Bazar Gharana (2) Kirana Gharana
(3) Jaipur Gharana (4) Gwalior Gharana

Which one of the following gharanas uses the language such as : ‘dhan katak dhan tak tak
dhat dhat dhat tat’ ?

(1) Benaras (2) Lucknow
(3) Farrukhabad (4) Punjab

Who among the following is not a tabla player ?
(1) Dr. Yogmaya Shukla (2) Sushree Anuradha Paul
(3) Sushree Rimpa Shiva (4) Sushree Chitrangana Pant

Paper-111 10 JA-098-17
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35.

36.

37.

38.

39.

40.

One Chakra (Palla) in Kamali Chakkardar in Pancham Sawari will consist of how many
matras ?

(1) 25 (2) 26

() 27 4 23

‘Lahori gat’ is an speciality of which gharana ?
(1) Farrukhabad (2) Benaras
(3) Delhi (4) Punjab

The characteristics of how many ancient talas have been described in the Ashtottar Shat
tal lakshanam ?

() 8 (2) 108
(3) 1008 (4) 180

Read Assertion (A) and Reason (R) and give the correct answer with the help of codes

given below :

Assertion (A) : According to Sangeet Ratnakar the right side of a Bheri Vadya is played
with a stick and left with hand.

Reason (R) : Because this has been shown as the speciality of Bheri Vadan.

Codes :

(1) (A) and (R) both are true. (2) (A) and (R) both are false.

(3) (A)is true, but (R) is false. (4) (A)is false, but (R) is true.

Most of the Bandishen (compositions) of Tabla had been created in
(1) Varnik Chhanda (2) Matrik Chhanda
(3) Varnik and Matrik Chhandas both (4) None of the above

Match the following. Use the code given below to give right answer.

List—1 List—11
(Book) (Publisher)
(a) Bhartiya Sangeet Vadhya (1) Swar Sadhna Samiti, Mumbai
(b) Bhartiya Taalon ka Shastriya — (i1))  Papular Prakashan, Mumbai
Vivechan
(c) Pakhawaj Aur Tabla ke Gharane Evam (iii)) M.P. Granth Academy, Bhopal
Parmparayen
(d) Taal Kosh (iv)  Bhartiya Gyanpeeth, New Delhi
(v)  Ruby Prakashan, Allahabad
Codes :

@ () () (@
M G vy v @
@ @ G @ )
(G) Gv) @) @@ (V)
(4) @) () @ @Gv)
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41.

42.

43.

44,

45.

46.

47.

48.

49.

Total Akshar kal of Mishrajati Jhamptal
(1) 10 2 9
3) 8 4 7

Who is the author of the book ‘Bharat Kosh’ ?
(1) Bharat Muni (2) Someshwar
(3) Sudha Kalash (4) Narad Muni

Which one among the following is a book written by Mannuji Mridangacharya ?
(1) Sangeet Saramrut (2) Mridang-Vadan
(3) Mridang Prabhakar (4) Taal Dipika

The first Avanaddha Vadya to be tuned to swara was
(1) Bhu Dundubhi (2)  Tri Pushkar
(3) Patah (4) Bheri

Which one of the following is written in a proper chronological order ?
(1) Abid Hussain, Wazid Hussain, [lmas Hussain, Afaque Hussain
(2) Wazid Hussain, Abid Hussain, [lmas Hussain, Afaque Hussain
(3) Wazid Hussain, Abid Hussain, Afaque Hussain, [lmas Hussain
(4) Abid Hussain, Wazid Hussain, Afaque Hussain, I[lmas Hussain

In which year two Tabla players simultaneously received their Padma Awards ?
(1) 2002 (2) 2003
(3) 2004 (4) 2005

Meaning of the term “Vitat’ in Sanskrit is
(1) Spread (2) Bounded
(3) Placed (4) None of the above

‘Timila’ is an Avanaddha Vadya from which state ?
(1) Tamil Nadu (2) Telangana
(3) Kerala (4) Andhra Pradesh

Which among the following is Nagbandh Patakshara according to Sangeet Ratnakar ?
(1) nngid gid dagi (2) gid gid dat th
(3) thaungi thaungi (4) tan gin gin nagi
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TR T oo arel T UEel 376G AT i 91 € 2

(1) 3 (2) Py

(3) TwE 4) W

=1 5 9 @i @1 foeen Tt dfdeiias % § sFafer € 2
(1) e g8, aTfeig g8, SoTaT ga, 3T g4
(2) =R g, Tfas 8, T g4, 3T o
(3) e g4, TS g4, STHEh gaH, SO g

(4) TR oA, AN g4, 3TTERh g9, TAHT o

T 9 Uk AT §F TTAT-aTE T 1 IgH TEHR AT g7l € 2

(1) 2002 (2) 2003

(3) 2004 (4) 2005

Teepd T H foad oeg 6 o ©

(1) em gan (2) TETEN

(3) T@rgem (4) T 9 HE T
“Tafaem T 59 1 T IR & 2

(1) dferrg (2) T

(3) A (4) g W™
G TR o STER AN TR €

(1) =7, fre sl (2) frefrezaya
(3) i ey (4) A= = af
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50.

51.

52.

53.

54.

55.

56.

Which finger is used to produce ‘ti’ syllable in Delhi gharana ?

(1) Tarjani (2)
(3) Anamika 4)

Guru (trainer) of Prof. Sudhir Kumar Verma :

(1) Ustad Ahmed Jan Thirkava (2)
(3) Ustad Jahangir Khan 4)

Madhyama
Kanishthika

Ustad Amir Hussain

Prof. Sudhir Kumar Saxena

The form of Sampkveshyak tal is similar to which of the following ?

() s|ss|s )
(3) sIss|s (4)

C C
$SSSsSs
SSSSS

Which Layakari will be formed in playing Ganesh tal (21 Matras) in Rupak tal in one

avartan from sam to sam ?
(1) Dugun (2)
(3) Chaugun 4)

Tigun
Aad

Navpanch tal of Ravindra Sangeet consists of 5 beats (matras).

(1) True (2)
(3) Doubtful 4)

False

None of the above

Read Assertion (A) and Reason (R) and give the correct answer with the help of codes

given below :

Assertion (A) : Laggi-Ladi is usually played in Dadra and Keharwa talas.

Reason (R) : Because these talas have more gravity and less playfulness.

Codes :

(1) (A)is true but (R) is false.
(2) (A)is false, but (R) is true.
(3) (A) and (R) both are true.
(4) (A) and (R) both are false.

Chhand Shastra/Pingal Shashtra is a work of which period ?

(1) Ramayana Kal )
(3) Mahabharat Kal 4)

Paper-I111 16
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None of the above
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50.

51.

52.

53.

54.

55.

56.

Teoett =R | fa” 9ot & fehre o ford gt forg oot 1 i fohar ST & 2
(1) @t (2) T
(3)  erE (4) HHEH

1. R FAR o891 % o &
(1) 3. 27%HS STH favekan (2) 3 SER A
(3) 3. SErR @t (4) W GER R GRAT

“TFEE ATl T T &
(1) s|ssls 2) SssSSS
(3) slIssls 4 sssSss

T AT | O AT (21 T B 9 ¥ Y I Teh STEd" H ST 9% i Gt IR - 2

() I 2) faE

3) = 4) 3T

T Gl T o0 aret 5 HEnS 1 e |

(1) & (2) T

3) ¥<E 4) T F S T

3T (A) T HROT (R) i U 3R A 53 72 Felt bt Terdel @ Tel ST I ¢
AMIHYA (A) :  ATI-AS U IR F FHEXal el | &l S St & |
FHROT(R) ;i o dlell § M 21feh, Seaetal A € |

HT:

(1) (A) W@ gaa (R) T ¢ |

(2) (A) 7ToTd & q=n (R) Tl ¢ |

(3) (A) @ (R) 3T @&t € |

(4) (A) @ (R) 3 T § |

T I / TTed 3 {6 oh1eT ot LT € 2
(1) =™ A (2) WHA
(3) TRMRA HeA (4) T 9 HIE &
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57. Match the following styles and gharanas given in List-I and List — II. Use the code given
below for right answer :

List—1 List— 11
(Style) (Gharana)
(a) A baj of two fingers (1) Ajrada
(b) Famous for Gatas (i)  Benaras
(c) Famous for Fard (ii1)  Farrukhabad
(d) Famous for Quayadas of Ada Laya (iv) Punjab

Codes:

(@ (b)) () (d)
(1) @) @) @) (@Gv)
(2) (@v) (@) @G) (@)
(3) (v) () (@) (@)
4 (@v) (1) @ (i)

58. Structure of Triput taal in Karnatak taal system is
(1) 100 (2) 10
(3) 1001 (4) 1100

59. Who has written the foreword of the book ‘Pakhawaj Aur Tabla ke Gharane Evam
Paramparayen’ ?

(1) Thakur Jaideo Singh (2) Dr. Subhadra Chowdhari
(3) Dr. Aban Mistri (4) Dr. Yogmaya Shukla

60. Which of the following terms has been used for Vrindvadan in Pali literature ?
(1) Aatodya (2) Turiya
(3) Dyotak (4) None of the above

61. ‘Jhagen Jhagen dhage Jhage tit ghidan’ is a language of which musical instrument ?
(1) Manipuri Khol (2) Nakkara
(3) Dholak (4) Mridangam

62. Choose the right order.
(1) Sam Gan, Dhruv Pada, Prabandh, Khayal
(2) Sam Gan, Prabandh, Dhruvpada, Khayal
(3) Prabandh, Sam Gan, Dhruvpada, Khayal
(4) Prabandh, Sam Gan, Khayal, Dhruvpada
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57. -1 3R G-I | T 9elt 3 o)A 1 GHfeTd I T e Sl FerddT § T&t 3T 11T

= - | = - 1

(St (5-Tm)
(a) I S 1 I () 3R
(b) Tl % o ufeg (i) = RE
(c) W % o ufag (i) @R
(d) 3T T & FERl & [od WEg (iv) O

HT

@ (b (© @
() i) () @ Gv)
2) Gv) @) () (@)
G Gv) (i) (i) ()
4 @Gv) () (@) (i)

58. ek dlel UEid | FI9e aret &1 W&y &
(1) 100 2) 10
(3) 1001 (4) 1100

59. “UEEST 3R TEAT % T Td TR J&Ah i T v foredt & 9

(1) 2 STasd e (2) = gusT et

(3) I oTem et (4) ST FTEET ST
60. I WEcT H g=as o o2t fhg I1s5 T WA 8iar o7 ?

(1) e 2) =

(3) @ik (4) T @ HE F
61. TN WA °m oM faq faem o8 9 31eg o & Wi § 2

(1) T @rer ) TR

(3) @ 4) T
62. WEl T g

(1) 9™H, gaus, Js, €3et
(2) 9ETH, Y&, Ydus, TAeT
(3) Yy, "9HTH, gdus, T4l
(4) USY, 9HITH, T, gaus
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63. In which year two Tabla players simultaneously received their Sangeet Natak Academy

awards ?
(1) 1997 (2) 1998
(3) 1991 (4) 1993
64. Bharat Bhashyam by Nanyadev consists of about how many Shlokas ?
(1) 2000 (2) 3000
(3) 4000 (4) 7000
65. Who is the founder of Swar Sadhna Samiti, Mumbai ?
(1) Dr. Yogmaya Shukla (2) Dr. Anita Sen
(3) Prof. Poornima Pandey (4) Dr. Aban E. Mistri
66. Ancient Upang Vadya is now popular in Bengal as
(1) Swar Lahari (2) Vadya Lahari
(3) Upang Lahari (4) Anand Lahari
67. Which finger is used to maintain speed in Kayadas of Ajarada Gharana ?
(1) Tarjani (2) Madhyama
(3) Anamika (4) Kanishthika

Read the following passage carefully and answer the following questions on the basis of your
understanding of the text :

From the very beginning Avanaddha Vadyas had an important place in Indian music. In
Natyashashtra by Bharat, the description of Tripushkar, a highly developed Avanaddha Vadya
explains that such Anga Vadyas were popular even two thousand years ago. In fact, Avanaddha
Vadyas had two clear categories — Anga Vadyas and Pratyanga Vadyas.

The instruments on which the desired notes were obtained with the help of ‘Lepan’ on
their face were called ‘Anga Vadyas’, while the instruments which could not be tuned to the
desired notes were called ‘Pratyang Vadyas’.

The Avanaddha Vadyas were used only for accompaniment. Gradually, a complete and
beautiful Avanaddha Vadya named ‘Tabla’ came into picture and then became popular, and
later, along with the accompaniment, the tradition of solo Tabla playing started.

With the amalgamation of different playing techniques, compositions of syllables in
different manners, use of Layakari, special composition types and way of presentation; six
unique Gharanas of solo Tabla playing came into existence.

Delhi Gharana focussed on compositions of Chatasra Jati, playing mainly on Chant
(Kinar) and emphasis on use of two fingers (i.e. Index and middle), while two disciples of the
same Gharana enriched Tabla playing by using the ring finger along with Index and middle and
by making compositions of Tisra Jati, which resulted into the emergence of Ajarada Gharana.

The maestros of Lucknow Gharana created a new flavour with their resonant and forceful
technique of Tabla playing. Ustad Hazi Vilayat Ali of Farrukhabad Gharana, with his extra
ordinary skills, composed many beautiful ‘Gata’s, although he was trained by the famous Tabla
maestro of Lucknow, Ustad Bakhshoo Khan.

The founder of Benaras Gharana, Pandit Ram Sahay too was the disciple of Ustad Modu
Khan of Lucknow Gharana, while Punjab Gharana was popularised by Ustad Qadir Bhakhsh
(Second) and his disciples viz. Ustad Allarakha Khan and Ustad Shauqat Hussain etc.

Presently, the instrument ‘Tabla’ is a necessary part of music and placed on top by virtue
of it’s popularity of solo playing and as an accompanying instrument with classical, semi
classical, light music and filmy music.
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63. T T UH Q1A T ATAT- TG Bl G Ak STHIGH JEHR YT §37 ¢ 2
() 1997 (2) 1998
(3) 1991 4) 1993

64. TIRE Pl WA G H T fehe votieh € 2
(1) 2000 (2) 3000
(3) 4000 (4) 7000

65. TR AT WHA-Hag T TITTH B & 2

(1) =T ATHET e (2) = st e
(3) . gioTr gy (4) . oM <. et
66. TR 3T AT STH H S § T A ¥ T § 2
(1) =Rl (2) o ol
(3) U T (4) 3T= Tl
67. 3TN T & FIFRT H MAHH ST @ & fordt T STett 1 e ferar e 2
(1) @t (2) W=
(3) SIS (4) HHTSH

3TIEIT o g 5 T UAT (68 F 75) o 3T T

RS ¥ & YR T B 31ag dTel B Hedqol T @ € | R P Tewne e 59 3=d
3T AT 1 AU I8 T FHIAT § 1o ST & &R a9 a0 ot T H UF 37 g PR ° & | o
TG ST o J WL UT A, I N IR e gy | 5 e % gE W eu w3 gresd @) 6
TATYAT St ST o o 31T SRy FeeAld & STaich ST aTel ol 3iesd @R § el J9e et o1, 3 UedT
T hel SIdr & |

& ®U § 3 ATl S H1F G BT A7 | I I fThiad gt qaet S Faregt =3 3T6E
T AR H R AYE gt 3 T Talq o TroI-T1er Tehel el a6 %! WRERT I[6 g8 | 3767
A, fafaeamgul aur FaieH, TFERT 1 T, [T T TER 3R IRk % IFSuE |
U Taell 18 o B8 W@ TR Taied gd | ool R 0 9@ SAd 6l @1, a9 &t fFR (30e)
T T T TSN SR TEIAT 37 1 Se1al & FANT Sl SR T s 39 a0 % qF et |
IR & AR T 3T T2 o YA 3K {08 S &t To1e § qeel aed & 995 {6
% Fel- Ty SToRIEN BRAT A § 37T | oRass B % SEARE 3 30 Tetl 317 RGN are
JieAl o eI Ueh 3T € Wisd ol Gt A1 | FEEE B % SES el faead 3feft 7 2 fafere
T | 3T GrEX Tl Sl TG S STaTh k! Sed [RIeT oREes o Ui drefeis SEE 9%y Wi ° g8
off | SARY TR & TS Ufed T o™ ot oha-s: BRI & SEIR Hig W 9ied & 91 & Syaieh ot
3R ST B ol AT T | 3Es hredaeyT (gt qr 39 et e Ses SToeTReEdT, $&S
iR g TS T Hewdqul AN T | UShel a&— i Sl yaal el I, 39 I, G 3’
fhett Tt | GTd o ot aqq H qael STl Sid & U e 9es % & § ey o efid € |
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68.

69.

70.

71.

72.

73.

74.

75.

How many types of Avanaddha Vadyas are mentioned by Bharat ?
(1) Four (2) Five
3) Two (4) Three

Instruments which could be tuned to the desired notes are called
(1) Pratyang (2) Upang
(3) Anga (4) Matang

The total number of popular Gharanas of solo Tabla playing are :
(1) four (2) five
(3) six (4) two

The Tabla Gharana famous for ‘Kinar Ka Baj’ and compositions of Chatasra Jatis :
(1) Farrukhabad (2) Delhi
(3) Ajarada (4) Lucknow

The Kaidas of Tisra Jati started in
(1) Punjab Gharana (2) Delhi Gharana
(3) Ajarada Gharana (4) Benaras Gharana

The famous disciple of Ustad Bakhshoo Khan who established a new Gharana is
(1) Hazi Malang Khan (2) Hazi Amanat Ali
(3) Pt. Ram Sahay (4) Hazi Vilayat Ali

The senior ‘Gurubhai’ of Ustad Allarakha :
(1) Ustad Qadar Bakhsha (2) Ustad Shaukat Hussain
(3) Ustad Modu Khan (4) Ustad Lal Khan

From which Guru did Pt. Ram Sahay receive his Talim ?
(1) Ustad Mohammed Khan (2) Pt. Bhairav Sahay
(3) Ustad Modu Khan (4) Ustad Bakhshoo Khan

Paper-111 22 JA-098-17



68.

69.

70.

71.

72.

73.

74.

75.

TR 3o ATl o foha We e ¢ 2

() =W (2) 9=
3) = (4) @@=
T @R O Mm99 aret el FEeld &

(1) uem (2) 3T
(3) am (4) o

AT Tehed 1S % el fohe U@ TH € 2

(1) = (2) 9=
(3) ®® “4) =

TR BT 19T 30T e ST sl TS & ford Uiaeg deretn o)

(1) wEEER (2) feoot

3) 3= (4) @I
& STid & T H TR gaTl

(1) oot R o () feoet W= A
(3) TSI A | (4) TRY W H

ST ST] Wi o UTGeg Forsr feiet Ueh 13 SR ! T 6t

(1) @i oo @ (2) @I SMET ST
(3) U I wE (4) @t foemaa ot
ST IARE @i & G To9TE

(1) SHR PRIEET (2) I AR o
(3) SEIE A @l (4) TR A G
ufved W e A o6 7% | foret v i 2

(1) 3ER Ae™E @i (2) U &Rd GEE
(3) 3WE HAE @ (4) IR T @
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