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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of seventy five multiple-choice type of
questions.

3. At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the paper

seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on  the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.

(iv) The test booklet no. and OMR sheet no. should be same.
In case of discrepancy in the number, the candidate should
immediately report the matter to the invigilator for
replacement of the test booklet / OMR Sheet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
Example :
where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet on
conclusion of examination.

10. Use only Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖµÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö
1. ‡ÃÖ ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü ²ÖÆãü×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖµÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üµÖê •ÖÖµÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿µÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ¯Öã×ÃŸÖÛúÖ ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö Ûúß ÃÖß»Ö

ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô µÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß ¯Öã×ÃŸÖÛúÖ
Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜµÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú µÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë µÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖµÖê ÆüÖë µÖÖ ÃÖß×¸üµÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖ ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖµÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üµÖê •ÖÖµÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖµÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖµÖ ×¤üµÖÖ •ÖÖµÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÛúÖ ®ÖÓ²Ö ü̧ OMR ¯Ö¡ÖÛú ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ȩ̈ü
†Öî̧ ü OMR ¯Ö¡ÖÛú ÛúÖ ®ÖÓ²Ö ü̧ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ü̧ ¤ëü …

(iv) ¯ÖÏ¿®Ö ¯Öã×ÃŸÖÛúÖ ®ÖÓ. †Öî¸ü OMR ¯Ö¡ÖÛú ®ÖÓ. ÃÖ´ÖÖ®Ö ÆüÖê®Öê “ÖÖ×Æü‹ … µÖ×¤ü
®ÖÓ²Ö¸ü ×³Ö®®Ö ÆüÖë, ŸÖÖê ¯Ö¸üßõÖÖ£Öá ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ / OMR ¯Ö¡ÖÛú ²Ö¤ü»Ö®Öê
Ûêú ×»Ö‹ ×®Ö¸üßõÖÛú ÛúÖê ŸÖã¸ÓüŸÖ ÃÖæ×“ÖŸÖ Ûú¸ëü …

4. ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (1), (2), (3) ŸÖ£ÖÖ (4) ×¤üµÖê ÝÖµÖê
Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü •ÖîÃÖÖ
×Ûú ®Öß“Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü :
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(3) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ȪÏ¿®ÖÖë Ûêú ̂ ¢Ö̧ ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Öã×ÃŸÖÛúÖ Ûêú †®¤ü̧ ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö ü̧ Æüß †Ó×ÛúŸÖ
Ûú ü̧®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö ü̧ ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ ×ÛúÃÖß †®µÖ
Ã£ÖÖ®Ö ¯Ö ü̧ ˆ¢Ö ü̧ ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú ü̧ŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö ®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö ü̧ ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö ü̧ßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
ÃÖê ²ÖÖÆü̧ ü ®Ö »ÖêÛú ü̧ •ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö ü̧ ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
†¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê•Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …

A 1 7J 90 8



Paper-III 2  JA-098-17 

PERCUSSION INSTRUMENTS  
PAPER – III 

 

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All 
questions are compulsory. 

 
1. A Farmaishee Chakkardar is completed in how many minimum cycles ? 
 (1) Four (2) Five 
 (3) Six (4) Seven 
 
2. A player would have to begin with which Mātrā to come to sam after playing theka of 

Jhaptāl first in dugun once and then in chaugun once only ? 

 (1) After 2 
1
2  (2) After 2 

2
3  

 (3) After 2
1
4  (4) After 2 

 
3. Which layakari will be formed in playing char tāl in Kaharava tāl from sam to sam ? 

 (1) 
3
2 (2) 

2
3 

 (3) 
3
4 (4) 

4
3 

 
4. A tāl of 8 beats (matras) in Ravindra Sangeet is : 
 (1) Jhampak (2) Nataal 
 (3) Rupkada (4) Navpanch Taal 
 
5. Read Assertion (A) and Reason (R) and give the correct answer with the help of codes 

given below : 
 Assertion (A) : The compositions which are expanded are called Vistarsheel bandishen. 
 Reason (R) : Tukdas are called Vistarsheel Bandishen in Tabla. 
 Codes : 
 (1) (A) and (R) both are true. (2) (A) and (R) both are false. 
 (3) (A) is true and (R) is false. (4) (A) is false and (R) is true. 
 
6. Each Charan of Bharauva Chhand consists of how many Mātrās ? 
 (1) 4-4 (2) 5-5 
 (3) 3-3 (4) 6-4 
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†¾Ö®Ö¨ü ¾ÖÖª 
¯ÖÏ¿®Ö¯Ö¡Ö – III 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 

1. ±ú¸ü´ÖÖ‡Ô¿Öß “ÖŒÛú¸ü¤üÖ¸ü ®µÖæ®ÖŸÖ´Ö ×ÛúŸÖ®Öê †Ö¾ÖŸÖÔ®Ö ´Öë ÆüÖêŸÖß Æîü ? 
 (1) “ÖÖ¸ü (2) ¯ÖÖÑ“Ö 
 (3) ”ûÆü (4) ÃÖÖŸÖ 
 
2. —Ö¯ÖŸÖÖ»Ö Ûêú šêüÛêú ÛúÖê, ˆÃÖß ŸÖÖ»Ö ´Öë, ‹Ûú-‹Ûú ²ÖÖ¸ü ¤ãüÝÖã®Ö ¾Ö “ÖÖîÝÖã®Ö ²Ö•ÖÖÛú¸ü ÃÖ´Ö ¯Ö¸ü †Ö®Öê ÆêüŸÖã ×ÛúÃÖ ´ÖÖ¡ÖÖ ÃÖê ¯ÖÏÖ¸ü´³Ö 

×ÛúµÖÖ •ÖÖµÖêÝÖÖ ? 

 (1) 2
1
2 Ûêú ²ÖÖ¤ü (2) 2

2
3 Ûêú ²ÖÖ¤ü 

 (3) 2
1
4 Ûêú ²ÖÖ¤ü (4) 2 Ûêú ²ÖÖ¤ü 

 
3. ÛúÆü¸ü¾ÖÖ ŸÖÖ»Ö ´Öë “ÖÖ¸ü ŸÖÖ»Ö ÃÖ´Ö ÃÖê ÃÖ´Ö ŸÖÛú ²Ö•ÖÖ®Öê ¯Ö¸ü ÛúÖî®Ö ÃÖß »ÖµÖÛúÖ¸üß ²Ö®ÖêÝÖß ? 

 (1) 
3
2 (2) 

2
3 

 (3) 
3
4 (4) 

4
3 

 
4. ¸ü¾Öß®¦ü ÃÖÓÝÖßŸÖ ´Öë †Öšü ´ÖÖ¡ÖÖ†Öë ÛúÖ ŸÖÖ»Ö Æîü  
 (1) —Ö´¯ÖÛúŸÖÖ»Ö (2) ®Ö¾ÖŸÖÖ»Ö 
 (3) ¹ý¯ÖÛú›ÌüÖ (4) ®Ö¾Ö¯ÖÓ“ÖŸÖÖ»Ö 
 
5. †×³ÖÛú£Ö®Ö (A) ŸÖ£ÖÖ ÛúÖ¸üÞÖ (R) ÛúÖê ¯ÖœÌëü †Öî¸ü ®Öß“Öê ×¤üµÖê ÝÖµÖê Ûæú™üÖë Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü “Öã®Öë : 
 †×³ÖÛú£Ö®Ö (A)  :  ×•Ö®Ö ²ÖÓ×¤ü¿ÖÖë ÛúÖ ×¾ÖÃŸÖÖ¸ü ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ¾Öê ×¾ÖÃŸÖÖ¸ü¿Öß»Ö ²ÖÓ×¤ü¿Öë ÛúÆü»ÖÖŸÖß Æïü … 
 ÛúÖ¸üÞÖ (R)  :  ŸÖ²Ö»Öê ´Öë ™ãüÛú›Ìêü ×¾ÖÃŸÖÖ¸ü¿Öß»Ö ²ÖÓ×¤ü¿Ö ÛúÆü»ÖÖŸÖê Æïü … 
 Ûæú™ü : 
 (1) (A) ¾Ö (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (2) (A) ¾Ö (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß Æîü ¾Ö (R)ü ÝÖ»ÖŸÖ Æîü … 
ü (4) (A)  ÝÖ»ÖŸÖ Æîü ¾Ö (R)ü ÃÖÆüß Æîü … 
 
6. ³Ö›ÌüÖî¾ÖÖ ”Óû¤ü Ûêú ¯ÖÏŸµÖêÛú “Ö¸üÞÖ ´Öë ×ÛúŸÖ®Öß ´ÖÖ¡ÖÖ‹Ñ †ÖŸÖß Æïü ? 
 (1) 4-4 (2) 5-5 
 (3) 3-3 (4) 6-4 
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7. Match List – I with List – II. Use the code given below for right answer : 
List – I List - II 

(a) Shattantri Veena (i) Hudukka 
(b) Awaj (ii) Mardal 
(c) Morchang (iii) Santoor 
(d) Muraj (iv) Mukhchang 

 Codes : 
  (a) (b) (c) (d) 
 (1) (iii) (ii) (i) (iv) 
 (2) (iii) (i) (iv) (ii) 
 (3) (iii) (iv) (ii) (i) 
 (4) (i) (iii) (ii) (iv) 
 
8. The only tāl of Karnatak tāl system which consist ‘Anudrut’ 
 (1) Dhruva Taal (2) Mathya Taal 
 (3) Jhamp Taal (4) Triputh Taal 
 
9. The book Tablā Shāshtra written by Madhukar Ganesh Godebole was published in which 

of the following cities ? 
 (1) New Delhi (2) Hatharas 
 (3) Allahabad (4) Benaras 
 
10. In which of the following books, the percussion instruments have been called ‘Vitat’ ? 
 (1) Padmavat (2) Geet Govind  
 (3) Ratnakar (4) Brihatdeshi 
 
11. Which among the following is written in a right chronological order according to their 

emergence as Gharanas ? 
 (1) Delhi, Lucknow, Farrukhabad, Ajrada, Benaras 
 (2) Delhi, Ajrada, Farrukhabad, Lucknow, Benaras 
 (3) Delhi, Ajrada, Lucknow, Farrukhabad, Benaras 
 (4) Delhi, Lucknow, Ajrada, Farrukhabad, Benaras 
 
12. How many bits are there in each bar of quadruple compound time in western music ? 
 (1) 4-4 (2) 5-5 
 (3) 6-6 (4) 9-9 
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7. ÃÖæ“Öß-I ÛúÖê ÃÖæ“Öß-II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ … Ûæú™ü Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü ¤üß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ¿ÖŸÖŸÖ®¡Öß ¾ÖßÞÖÖ (i) Æãü›ãüŒÛúÖ 
(b) †Ö¾ÖÖ•Ö (ii) ´Ö¤Ôü»Ö 

(c) ´ÖÖê¸ü“ÖÓÝÖ (iii) ÃÖ®ŸÖæ¸ü 

(d) ´Öã̧ ü•Ö (iv) ´ÖãÜÖ“ÖÓÝÖ 

 Ûæú™ü : 

  (a) (b) (c) (d) 
 (1) (iii) (ii) (i) (iv) 
 (2) (iii) (i) (iv) (ii) 
 (3) (iii) (iv) (ii) (i) 
 (4) (i) (iii) (ii) (iv) 
 
8. Ûú®ÖÖÔ™üÛú ŸÖÖ»Ö ¯Ö¨ü×ŸÖ ÛúÖ ‹Ûú´ÖÖ¡Ö ŸÖÖ»Ö •ÖÖê †ÞÖã¦ãüŸÖ µÖãŒŸÖ Æîü 

 (1) ¬ÖÐã¾ÖŸÖÖ»Ö (2) ´Öšü¶ŸÖÖ»Ö 

 (3) —Ö´¯ÖŸÖÖ»Ö (4) ×¡Ö¯Öã™üŸÖÖ»Ö 
 
9. ´ÖÍ¬ÖãÛú¸ü ÝÖÞÖê¿Ö ÝÖÖê›Ìü²ÖÖê»Öê «üÖ¸üÖ ×»Ö×ÜÖŸÖ ¯ÖãÃŸÖÛú “ŸÖ²Ö»ÖÖ ¿ÖÖÃ¡Ö” ÛúÖ ¯ÖÏÛúÖ¿Ö®Ö ×ÛúÃÖ ¿ÖÆü¸ü ´Öë Æãü†Ö £ÖÖ ? 

 (1) ®Ö‡Ô ×¤ü»»Öß (2) ÆüÖ£Ö¸üÃÖ 

 (3) ‡»ÖÖÆüÖ²ÖÖ¤ü (4) ²Ö®ÖÖ¸üÃÖ 

 
10. †¾Ö®Ö¨ü ¾ÖÖªÖë Ûêú ×»ÖµÖê ×¾ÖŸÖŸÖ ¿Ö²¤ü ÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúÃÖ ÝÖÏ®£Ö ´Öë Æãü†Ö ? 

 (1) ¯Ö¤Ëü´ÖÖ¾ÖŸÖ (2) ÝÖßŸÖ-ÝÖÖê×¾Ö®¤ü 

 (3) ¸üŸ®ÖÖÛú¸ü (4) ²ÖéÆü§êü¿Öß 

 
11. ‘Ö¸üÖ®ÖÖë ÛúÖ ÃÖÆüß ‹ê×ŸÖÆüÖ×ÃÖÛú ÛÎú´Ö “Öã®Öë : 

 (1) ×¤ü»»Öß, »ÖÜÖ®Ö‰ú, ±ú¹ÔýÜÖÌÖ²ÖÖ¤ü, †•Ö¸üÖ›ÌüÖ, ²Ö®ÖÖ¸üÃÖ 

 (2) ×¤ü»»Öß, †•Ö¸üÖ›ÌüÖ, ±ú¹ÔýÜÖÖ²ÖÖ¤ü, »ÖÜÖ®Ö‰ú, ²Ö®ÖÖ¸üÃÖ 

 (3) ×¤ü»»Öß, †•Ö¸üÖ›ÌüÖ, »ÖÜÖ®Ö‰ú, ±ú¹ÔýÜÖÖ²ÖÖ¤ü, ²Ö®ÖÖ¸üÃÖ 

 (4) ×¤ü»»Öß, »ÖÜÖ®Ö‰ú, †•Ö¸üÖ›ÌüÖ, ±ú¹ÔýÜÖÖ²ÖÖ¤ü, ²Ö®ÖÖ¸üÃÖ 
 
12. ¯ÖÖ¿“ÖÖŸµÖ ÃÖÓÝÖßŸÖ ´Öë Œ¾ÖÖ›äü¯Ö»Ö Ûú´¯ÖÖˆ®›ü ™üÖ‡Ô´Ö Ûêú ¯ÖÏŸµÖêÛú ×¾Ö³ÖÖÝÖ ´Öë ×ÛúŸÖ®Öß-×ÛúŸÖ®Öß ´ÖÖ¡ÖÖ‹Ñ ÆüÖêŸÖß Æïü ? 

 (1) 4-4 (2) 5-5 

 (3) 6-6 (4) 9-9 
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13. Which tablā player was conferred upon a degree of D.Lit. by Jivaji University, Gwalior ? 
 (1) Pt. Kishen Maharaj (2) Ustad Jahangir Khan 
 (3) Ustad Zakir Hussain (4) Ustad Ahmed Jan Thirakava 
 
14. Konark Mahotsav is organized at which of the following places ? 
 (1) Bhubaneshwar (2) Banaras 
 (3) Bombay (4) Cuttack 
 
15. The artist who equally expertises in Shahnai and Bansuri : 
 (1) Pt. Rajendra Prasanna (2) Shree Durgalal 
 (3) Shree Ajay Shankar (4) Shree Rakesh Prasanna  
 
16. Which one is different from the other three ? 
 (1) Nakhaj (2) Vayuj 
 (3) Charmaj (4) Jalaj 
 
17. “Tat Vitat Shikhar Ghan tara | 
 Pancho Shabda Hoi Jhankara ||” 
 – is an extract from which of the following granthas ? 
 (1) Padmavat (2) Sangeet Darpan 
 (3) Makarand (4) Sangeet Sār 
 
18. Kamāli Chakradār in teen tāl could be played without any change in which other tāl ? 
 (1) Ektāl (2) Basant 
 (3) Rupak tāl (4) Jhap tāl 
 
19. A player would have to begin with which Mātrā to come to sam after playing thekā of 

Gaj-jhampā tāl first in dugun once and then in chaugun once only ? 

 (1) After 3
1
2   (2) After 3

3
4  

 (3) After 3
1
4  (4) After 3

1
3  

 
20. Bedam Tihai in Rudra tāl will consist of how many varnas ? 
 (1) 13 (2) 15 
 (3) 17 (4) 19 
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13. ×ÛúÃÖ ŸÖ²Ö»ÖÖ ¾ÖÖ¤üÛú ÛúÖê •Öß¾ÖÖ•Öß ×¾Ö¿¾Ö×¾ÖªÖ»ÖµÖ Ý¾ÖÖ×»ÖµÖ¸ü ÃÖê ›üß.×»Ö™Ëü. Ûúß ˆ¯ÖÖ×¬Ö ¯ÖÏ¤üÖ®Ö Ûúß ÝÖ‡Ô ? 
 (1) ¯ÖÓ. ×Ûú¿Ö®Ö ´ÖÆüÖ¸üÖ•Ö (2) ˆ. •ÖÆüÖÓÝÖß¸ü ÜÖÖÑ 
 (3) ˆ. •ÖÌÖ×Ûú¸ü ÆãüÃÖî®Ö (4) ˆ. †Æü´Ö¤ü •ÖÖ®Ö ×£Ö¸üÛú¾ÖÖ 
 
14. ÛúÖêÞÖÖÛÔú ´ÖÆüÖêŸÃÖ¾Ö ÛúÆüÖÑ †ÖµÖÖê×•ÖŸÖ ÆüÖêŸÖÖ Æîü ? 
 (1) ³Öã²Ö®Öê¿¾Ö¸ü (2) ²Ö®ÖÖ¸üÃÖ 
 (3) ²ÖÓ²Ö‡Ô (4) Ûú™üÛú 
 
15. ¿ÖÆü®ÖÖ‡Ô ‹¾ÖÓ ²ÖÖÓÃÖã¸üß ¤üÖê®ÖÖë Æüß ¾ÖÖª ²Ö•ÖÖ®Öê ´Öë ×®Ö¯ÖãÞÖ Ûú»ÖÖÛúÖ¸ü Æïü 
 (1) ¯ÖÓ. ¸üÖ•Öê®¦ü ¯ÖÏÃÖ®®ÖÖ (2) ÁÖß ¤ãüÝÖÖÔ»ÖÖ»Ö 
 (3) ÁÖß †•ÖµÖ ¿ÖÓÛú¸ü (4) ÁÖß ¸üÖÛêú¿Ö ¯ÖÏÃÖ®®ÖÖ 
 
16. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ‹Ûú †®µÖÖë ÃÖê ´Öê»Ö ®ÖÆüà ÜÖÖŸÖÖ ? 
 (1) ®ÖÜÖ•Ö (2) ¾ÖÖµÖã•Ö 
 (3) “Ö´ÖÔ•Ö (4) •Ö»Ö•Ö 
 
17. “ŸÖŸÖË ×¾ÖŸÖŸÖË ×¿ÖÜÖ¸ü ‘Ö®Ö ŸÖÖ¸üÖ …  
 ¯ÖÖÑ“ÖÖë ¿Ö²¤ü ÆüÖê‡Ô —Ö®ÖÛúÖ¸üÖ ……”  
 ˆ¯ÖµÖãÔŒŸÖ ×ÛúÃÖ ÝÖÏ®£Ö ´Öë ×»ÖÜÖÖ Æîü ?  
 (1) ¯Ö¤Ëü´ÖÖ¾ÖŸÖ (2) ÃÖÓÝÖßŸÖ ¤ü¯ÖÔÞÖ 
 (3) ´ÖÛú¸ü®¤ü (4) ÃÖÓÝÖßŸÖ ÃÖÖ¸ü 
 
18. ŸÖß®Ö ŸÖÖ»Ö Ûúß Ûú´ÖÖ»Öß “ÖÛÎú¤üÖ¸ü ×²Ö®ÖÖ ¯Ö×¸ü¾ÖŸÖÔ®Ö Ûêú †®µÖ ×ÛúÃÖ ŸÖÖ»Ö ´Öë ²Ö•ÖÖµÖß •ÖÖ ÃÖÛúŸÖß Æîü ? 
 (1) ‹ÛúŸÖÖ»Ö (2) ²ÖÃÖ®ŸÖ 
 (3) ºþ¯ÖÛúŸÖÖ»Ö (4) —Ö¯ÖŸÖÖ»Ö 
 
19. ÝÖ•Ö—Ö´¯ÖÖ ŸÖÖ»Ö Ûêú šêüÛêú ÛúÖê ˆÃÖß ŸÖÖ»Ö ´Öë ‹Ûú-‹Ûú ²ÖÖ¸ü ¤ãüÝÖã®Ö ¾Ö “ÖÖîÝÖã®Ö ²Ö•ÖÖÛú¸ü ÃÖ´Ö ¯Ö¸ü †Ö®Öê ÆêüŸÖã ×ÛúÃÖ ´ÖÖ¡ÖÖ ÃÖê 

¯ÖÏÖ¸ü´³Ö ×ÛúµÖÖ •ÖÖµÖêÝÖÖ ? 

 (1) 3
1
2 Ûêú ²ÖÖ¤ü (2) 3

3
4 Ûêú ²ÖÖ¤ü 

 (3) 3
1
4 Ûêú ²ÖÖ¤ü (4) 3

1
3 Ûêú ²ÖÖ¤ü 

 
20. ¹ý¦ü ŸÖÖ»Ö ´Öë ²Öê¤ü´Ö ×ŸÖÆüÖ‡Ô ×ÛúŸÖ®Öê ¾ÖÞÖÖí Ûúß ÆüÖêÝÖß ? 
 (1) 13 (2) 15 
 (3) 17 (4) 19 
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21. Read Assertion (A) and Reason (R) and give the correct answer with the help of codes 
given below : 

 Assertion (A) : Avanaddha Vadak of North India usually use the term Bānt in sense of 
Prastār. 

 Reason (R) : Various Bānts are played in Benaras Gharana. 
 Codes : 
 (1) (A) and (R) both are true. (2) (A) and (R) both are false. 
 (3) (A) is true, but (R) is false. (4) (A) is false, but (R) is true. 
 
22. Anubhav has how many types ? 
 (1) Two (2) Three 
 (3) Four (4) Five 
 
23. Match List – I with List – II. Use the code given below for right answer : 

List – I List – II  
(a) Quadruplet (i) 

(b) Duplet (ii) 
 

(c) Triplet (iii) 

(d) Quintuplet (iv) 

 Codes : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iii) (iv) 
 (2) (ii) (i) (iii) (iv) 
 (3) (iii) (ii) (i) (iv) 
 (4) (iv) (i) (ii) (iii) 
 
24. Match List – I with List – II and choose the right answer from codes given below : 

List – I  
(Swara) 

List – II 
(Sign) 

(a) Black one (i) G # 
(b) Black two (ii) D # 
(c) White one (iii) C # 
(d) Black four (iv) C 

 Codes : 
  (a) (b) (c) (d) 
 (1) (iii) (ii) (iv) (i) 
 (2) (ii) (iv) (i) (iii) 
 (3) (iv) (ii) (iii) (i) 
 (4) (i) (ii) (iii) (iv) 
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21. †×³ÖÛú£Ö®Ö (A) ŸÖ£ÖÖ ÛúÖ¸üÞÖ (R) ÛúÖê ¯ÖœÌëü †Öî¸ü ®Öß“Öê ×¤üµÖê ÝÖµÖê Ûæú™üÖë Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü “Öã®Öë : 
 †×³ÖÛú£Ö®Ö (A)  :  ˆ¢Ö¸ü ³ÖÖ¸üŸÖßµÖ †¾Ö®Ö¨ü ¾ÖÖ¤üÛú ¯ÖÏÃŸÖÖ¸ü Ûêú †£ÖÔ ´Öë ¯ÖÏÖµÖ: ²ÖÖÑ™ü ¿Ö²¤ü ÛúÖ ¾µÖ¾ÖÆüÖ¸ü Ûú¸üŸÖê Æïü … 
 ÛúÖ¸üÞÖ (R)  :  ²Ö®ÖÖ¸üÃÖ ‘Ö¸üÖ®Öê ´Öë ²ÖÖÑ™ü ÛúÖ †×¬ÖÛúÖ×¬ÖÛú ¾ÖÖ¤ü®Ö ÆüÖêŸÖÖ Æîü … 
 Ûæú™ü : 
 (1) (A) ¾Ö (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (2) (A) ¾Ö (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß Æîü, (R)ü ÝÖ»ÖŸÖ Æîü … 
ü (4) (A)  ÝÖ»ÖŸÖ Æîü, (R)ü ÃÖÆüß Æîü … 
 
22. †®Öã³ÖÖ¾Ö Ûêú ×ÛúŸÖ®Öê ¯ÖÏÛúÖ¸ü ÆüÖêŸÖê Æïü ? 
 (1) ¤üÖê (2) ŸÖß®Ö 
 (3) “ÖÖ¸ü (4) ¯ÖÖÑ“Ö 
 
23. ÃÖæ“Öß-I ÛúÖê ÃÖæ“Öß-II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ … Ûæú™ü Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü ¤ü¿ÖÖÔ‹Ñ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
(a) Œ¾ÖÖ›äü¯»Öê™ü (i) 

(b) ›ãü¯»Öê™ü (ii) 
 

(c) ×™Òü¯»Öê™ü (iii) 

(d) ×Œ¾ÖÞ™æü¯»Öê™ü (iv) 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iii) (iv) 
 (2) (ii) (i) (iii) (iv) 
 (3) (iii) (ii) (i) (iv) 
 (4) (iv) (i) (ii) (iii) 
 
24. ÃÖæ“Öß-I ÛúÖê ÃÖæ“Öß-II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ ŸÖ£ÖÖ Ûæú™ü Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü ¤ü¿ÖÖÔ‡‹ : 

ÃÖæ“Öß – I 
(Ã¾Ö¸ü) 

ÃÖæ“Öß – II 
(×“ÖÅ®Ö) 

(a) ÛúÖ»Öß ‹Ûú (i) G # 
(b) ÛúÖ»Öß ¤üÖê (ii) D # 
(c) ÃÖ±êú¤ü ‹Ûú (iii) C # 
(d) ÛúÖ»Öß “ÖÖ¸ü (iv) C 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (iii) (ii) (iv) (i) 
 (2) (ii) (iv) (i) (iii) 
 (3) (iv) (ii) (iii) (i) 
 (4) (i) (ii) (iii) (iv) 
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25. Which one of the following is a treatise authored by Vishnu Sharma ? 
 (1) Ashtottar shat tāl lakshanam (2) Dashottar shat tāl lakshanam 
 (3) Tāl lakshanam (4) Shat tāl lakshanam  
 
26. Who is the author of the book ‘Tablā Vādan Shāshtra Evam Kala’ ? 
 (1) Girish Chandra Srivastav (2) Sudhir Mainkar 
 (3) Arvind Mulagaokar (4) Vasant Lele 
 
27. Upanga Vadya belongs to which category ? 
 (1) Tāl vadya (2) Swar vadya 
 (3) Ghan vadya (4) None of the above  
 
28. Choose the right order. 
 (1) Paungun, Dedhgun, Tigun, Chhahgun 
 (2) Dedhgun, Paungun, Tigun, Chhahgun 
 (3) Paungun, Dedhgun, Chhahgun, Tigun 
 (4) Paungun, Chhahgun, Dedhgun, Tigun 
 
29. Tabla player who was expert in playing laggi with thumri 
 (1) Ustad Nizamuddin Khan (2) Ustad Ramjan Khan 
 (3) Ustad Najimuddin Khan (4) Ustad Bashiruddin Khan  
 
30. Ten pranās of Tāl indicate : 
 (1) Tāl management (2) Ten types of tālas 
 (3) Speciality of tālas (4) Tāl 
 
31. Sam, Ateet and Anagat are kinds of  
 (1) Laya (2) Taal 
 (3) Graha (4) Yati 
 
32. The artists of which Gharana use the same Mudrā (Takhallus) in their bandish ? 
 (1) Bhindi Bazar Gharana (2) Kirana Gharana 
 (3) Jaipur Gharana (4) Gwalior Gharana 
 
33. Which one of the following gharānās uses the language such as : ‘dhān katak dhan tak tak 

dhat dhat dhat tat’ ? 
 (1) Benaras (2) Lucknow 
 (3) Farrukhabad (4) Punjab 
 
34. Who among the following is not a tablā player ? 
 (1) Dr. Yogmaya Shukla (2) Sushree Anuradha Paul 
 (3) Sushree Rimpa Shiva (4) Sushree Chitrangana Pant 
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25. ×¾ÖÂÞÖã ¿Ö´ÖÖÔ «üÖ¸üÖ ¸ü×“ÖŸÖ ÝÖÏ®£Ö Æîü 
 (1) †Â™üÖê¢Ö¸ü ¿ÖŸÖ ŸÖÖ»Ö »ÖõÖÞÖ´ÖË (2) ¤ü¿ÖÖê¢Ö¸ü ¿ÖŸÖ ŸÖÖ»Ö »ÖõÖÞÖ´ÖË 
 (3) ŸÖÖ»Ö »ÖõÖÞÖ´ÖË (4) ¿ÖŸÖ ŸÖÖ»Ö »ÖõÖÞÖ´ÖË 
 
26. “ŸÖ²Ö»ÖÖ ¾ÖÖ¤ü®Ö ¿ÖÖÃ¡Ö ‹¾ÖÓ Ûú»ÖÖ” Ûêú »ÖêÜÖÛú ÛúÖî®Ö Æïü ? 
 (1) ×ÝÖ¸üß¿Ö “Ö®¦ü ÁÖß¾ÖÖÃŸÖ¾Ö (2) ÃÖã¬Öß¸ü ´ÖÖ‡ÔÞÖÛú¸ü 
 (3) †¸ü×¾Ö®¤ü ´Öã»ÖÝÖÖÑ¾ÖÛú¸ü (4) ¾ÖÃÖÓŸÖ »Öê»Öê 
 
27. ˆ¯ÖÓÝÖ ¾ÖÖª ×ÛúÃÖ ÁÖêÞÖß ÛúÖ ¾ÖÖª Æîü ? 
 (1) ŸÖÖ»Ö ¾ÖÖª (2) Ã¾Ö¸ü ¾ÖÖª 
 (3) ‘Ö®Ö ¾ÖÖª (4) ‡®Ö´Öë ÃÖê ÛúÖê‡Ô ®ÖÆüà 
 
28. ÃÖÆüß ÛÎú´Ö ´Öë ×»Ö×ÜÖŸÖ ˆ¢Ö¸ü “Öã×®Ö‹ : 
 (1) ¯ÖÖî®ÖÝÖã®Ö, ›êüœÌüÝÖã®Ö, ×ŸÖÝÖã®Ö, ”û:ÝÖã®Ö (2) ›êüœÌüÝÖã®Ö, ¯ÖÖî®ÖÝÖã®Ö, ×ŸÖÝÖã®Ö, ”û:ÝÖã®Ö 
 (3) ¯ÖÖî®ÖÝÖã®Ö, ›êüœÌüÝÖã®Ö, ”û:ÝÖã®Ö, ×ŸÖÝÖã®Ö (4) ¯ÖÖî®ÖÝÖã®Ö, ”û:ÝÖã®Ö, ›êüœÌüÝÖã®Ö, ×ŸÖÝÖã®Ö 
 
29. šãü´Ö¸üß Ûêú ÃÖÖ£Ö »ÖÝÝÖß ²Ö•ÖÖ®Öê ´Öë ×®Ö¯ÖãÞÖ ŸÖ²Ö»ÖÖ-¾ÖÖ¤üÛú 
 (1) ˆ. ×®Ö•ÖÖ´Öã§üß®Ö ÜÖÖÑ (2) ˆ. ¸ü´Ö•ÖÖ®Ö ÜÖÖÑ 
 (3) ˆ. ®Ö•Öß´Öã§üß®Ö ÜÖÖÑ (4) ˆ. ²Ö¿Öß¹ý§üß®Ö ÜÖÖÑ 
 
30. ŸÖÖ»Ö Ûêú ¤üÃÖ ¯ÖÏÖÞÖ ¤ËüµÖÖê×ŸÖŸÖ Ûú¸üŸÖê Æïü 
 (1) ŸÖÖ»Ö-µÖÖê•Ö®ÖÖ (2) ŸÖÖ»Ö Ûêú ¤üÃÖ ¯ÖÏÛúÖ¸ü 
 (3) ŸÖÖ»Ö Ûúß ×¾Ö¿ÖêÂÖŸÖÖ (4) ŸÖÖ»Ö 
 
31. ÃÖ´Ö, †ŸÖßŸÖ †Öî̧ ü †®ÖÖÝÖŸÖ – ¯ÖÏÛúÖ¸ü Æïü 
 (1) »ÖµÖ Ûêú (2) ŸÖÖ»Ö Ûêú 
 (3) ÝÖÏÆü Ûêú (4) µÖ×ŸÖ Ûêú 
 
32. ×ÛúÃÖ ‘Ö¸üÖ®Öê Ûêú ÃÖ³Öß Ûú»ÖÖÛúÖ¸ü ‹Ûú Æüß ´Öã¦üÖ (ŸÖÜÖÌ»»ÖãÃÖ) ÛúÖ ¯ÖÏµÖÖêÝÖ †¯Ö®Öß ²ÖÓ×¤ü¿ÖÖë ´Öë Ûú¸üŸÖê Æïü ? 
 (1) ×³ÖÞ›üß ²ÖÖ•ÖÖ¸ü ‘Ö¸üÖ®ÖÖ (2) ×Ûú¸üÖ®ÖÖ ‘Ö¸üÖ®ÖÖ 
 (3) •ÖµÖ¯Öã̧ ü ‘Ö¸üÖ®ÖÖ (4) Ý¾ÖÖ×»ÖµÖ¸ü ‘Ö¸üÖ®ÖÖ 
 
33. “¬ÖÖÞÖ ÛúŸÖÛú ¬Ö®Ö ŸÖÛú ŸÖÛú ¬ÖŸÖË ¬ÖŸÖË ¬Ö™üŸÖ™ü” ‡ÃÖ ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúÃÖ ‘Ö¸üÖ®Öê ´Öë ÆüÖêŸÖÖ Æîü ? 
 (1) ²Ö®ÖÖ¸üÃÖ (2) »ÖÜÖ®Ö‰ú 
 (3) ±úºÔþÜÖÖ²ÖÖ¤ü (4) ¯ÖÓ•ÖÖ²Ö 
 
34. ‡®Ö´Öë ÃÖê ÛúÖî®Ö ŸÖ²Ö»ÖÖ ¾ÖÖ×¤üÛúÖ ®ÖÆüà Æîü ? 
 (1) ›üÖò. µÖÖêÝÖ´ÖÖµÖÖ ¿ÖãŒ»ÖÖ (2) ÃÖãÁÖß †®Öã¸üÖ¬ÖÖ ¯ÖÖ»Ö 
 (3) ÃÖãÁÖß ×¸ü´¯ÖÖ ×¿Ö¾ÖÖ (4) ÃÖãÁÖß ×“Ö¡ÖÖÓÝÖ®ÖÖ ¯Ö®ŸÖ 
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35. One Chakra (Pallā) in Kamali Chakkardār in Pancham Sawāri will consist of how many 
mātrās ?  

 (1) 25 (2) 26 
 (3) 27 (4) 23 
 
36. ‘Lahori gat’ is an speciality of which gharana ? 
 (1) Farrukhabad (2) Benaras 
 (3) Delhi (4) Punjab 
 
37. The characteristics of how many ancient tālās have been described in the Ashtottar Shat 

tāl lakshanam ? 
 (1) 8 (2) 108 
 (3) 1008 (4) 180 
 
38. Read Assertion (A) and Reason (R) and give the correct answer with the help of codes 

given below : 
 Assertion (A) : According to Sangeet Ratnakar the right side of a Bheri Vadya is played 

with a stick and left with hand.  
 Reason (R) : Because this has been shown as the speciality of Bheri Vadan. 
 Codes : 
 (1) (A) and (R) both are true. (2) (A) and (R) both are false. 
 (3) (A) is true, but (R) is false. (4) (A) is false, but (R) is true. 
 
39. Most of the Bandishen (compositions) of Tabla had been created in  
 (1) Varnik Chhanda (2) Matrik Chhanda 
 (3) Varnik and Matrik Chhandas both  (4) None of the above  
 
40. Match the following. Use the code given below to give right answer.  

List – I 
(Book) 

List – II 
(Publisher) 

(a) Bhartiya Sangeet Vadhya (i) Swar Sadhna Samiti, Mumbai 
(b) Bhartiya Taalon ka Shastriya – 

Vivechan 
(ii) Papular Prakashan, Mumbai 

(c) Pakhawaj Aur Tabla ke Gharane Evam 
Parmparayen 

(iii) M.P. Granth Academy, Bhopal 

(d) Taal Kosh (iv) Bhartiya Gyanpeeth, New Delhi 
  (v) Ruby Prakashan, Allahabad 

 Codes : 
  (a) (b) (c) (d) 
 (1) (ii) (iv) (v) (i) 
 (2) (i) (ii) (iv) (v) 
 (3) (iv) (iii) (i) (v) 
 (4) (iii) (ii) (i) (iv) 
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35. ¯ÖÓ“Ö´Ö ÃÖ¾ÖÖ¸üß ŸÖÖ»Ö ´Öë Ûú´ÖÖ»Öß “ÖŒÛú¸ü¤üÖ¸ü ÛúÖ ‹Ûú “ÖÛÎú (¯Ö»»ÖÖ) ×ÛúŸÖ®Öß ´ÖÖ¡ÖÖ ÛúÖ ÆüÖêÝÖÖ ? 
 (1) 25 (2) 26 
 (3) 27 (4) 23 
 
36. ‘»ÖÖÆüÖê¸üß ÝÖŸÖ’ ×ÛúÃÖ ‘Ö¸üÖ®Öê Ûúß ×¾Ö¿ÖêÂÖŸÖÖ Æîü ? 
 (1) ±ú¹ÔýÜÖÖ²ÖÖ¤ü (2) ²Ö®ÖÖ¸üÃÖ 
 (3) ×¤ü»»Öß (4) ¯ÖÓ•ÖÖ²Ö 
 
37. †Â™üÖê¢Ö¸ü ¿ÖŸÖ ŸÖÖ»Ö »ÖõÖÞÖ´ÖË ´Öë ×ÛúŸÖ®Öê ¯ÖÏÖ“Öß®Ö ŸÖÖ»ÖÖë Ûêú »ÖõÖÞÖ ²ÖŸÖÖµÖê Æïü ? 
 (1) 8 (2) 108 
 (3) 1008 (4) 180 
 
38. †×³ÖÛú£Ö®Ö (A) ŸÖ£ÖÖ ÛúÖ¸üÞÖ (R) ÛúÖê ¯ÖœÌëü †Öî¸ü ®Öß“Öê ×¤üµÖê ÝÖµÖê Ûæú™üÖë Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü “Öã®Öë : 
 †×³ÖÛú£Ö®Ö (A)  :  ÃÖÓÝÖßŸÖ ¸üŸ®ÖÖÛú¸ü Ûêú †®ÖãÃÖÖ¸ü ³Öê¸üß ¾ÖÖª ÛúÖê ¤üÖ×Æü®Öß †Öê¸ü »ÖÛú›Ìüß ŸÖ£ÖÖ ²ÖÖÑµÖß †Öê¸ü ÆüÖ£Ö ÃÖê ²Ö•ÖÖµÖÖ 

•ÖÖŸÖÖ Æîü … 
 ÛúÖ¸üÞÖ (R)  :  ŒµÖÖë×Ûú ÃÖÓÝÖßŸÖ ÃÖÖ¸ü ÝÖÏ®£Ö ´Öë ³Öê¸üß ¾ÖÖ¤ü®Ö Ûêú »ÖõÖÞÖ µÖÆüß ²ÖŸÖÖµÖê ÝÖµÖê Æïü … 
 Ûæú™ü : 
 (1) (A) ¾Ö (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (2) (A) ¾Ö (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß Æîü, (R)ü ÝÖ»ÖŸÖ Æîü … 
ü (4) (A)  ÝÖ»ÖŸÖ Æîü, (R)ü ÃÖÆüß Æîü … 
 
39. ŸÖ²Ö»Öê Ûúß ²ÖÓ×¤ü¿Öë ÃÖ¾ÖÖÔ×¬ÖÛú ¯ÖÖµÖß •ÖÖŸÖß Æïü : 
 (1) ¾ÖÖÙÞÖÛú ”Óû¤ü ´Öë (2) ´ÖÖ×¡ÖÛú ”Óû¤ü ´Öë 
 (3) ¾ÖÖÙÞÖÛú ‹¾ÖÓ ´ÖÖ×¡ÖÛú ”Óû¤ü ¤üÖê®ÖÖë ´Öë (4) ˆ¯ÖµÖãÔŒŸÖ ´Öë ÃÖê ÛúÖê‡Ô ®ÖÆüà 
 
40. ÃÖã´Öê×»ÖŸÖ Ûúß×•ÖµÖê ŸÖ£ÖÖ Ûæú™ü Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü ¤üß×•Ö‹ : 

ÃÖæ“Öß – I 
(¯ÖãÃŸÖÛú) 

ÃÖæ“Öß – II 
(¯ÖÏÛúÖ¿ÖÛú) 

(a) ³ÖÖ¸üŸÖßµÖ ÃÖÓÝÖßŸÖ¾ÖÖª (i) Ã¾Ö¸ü ÃÖÖ¬Ö®ÖÖ ÃÖ×´Ö×ŸÖ, ´ÖãÓ²Ö‡Ô 
(b) ³ÖÖ¸üŸÖßµÖ ŸÖÖ»ÖÖë ÛúÖ ¿ÖÖÃ¡ÖßµÖ ×¾Ö¾Öê“Ö®Ö (ii) ¯ÖÖ¯Öã»Ö¸ü ¯ÖÏÛúÖ¿Ö®Ö, ´ÖãÓ²Ö‡Ô 
(c) ¯ÖÜÖÖ¾Ö•Ö †Öî¸ü ŸÖ²Ö»ÖÖ Ûêú ‘Ö¸üÖ®Öê ‹¾ÖÓ ¯Ö¸Óü¯Ö¸üÖ‹Ñ (iii) ´Ö.¯ÖÏ. ÝÖÏÓ£Ö †ÛúÖ¤ü´Öß, ³ÖÖê¯ÖÖ»Ö 
(d) ŸÖÖ»Ö ÛúÖê¿Ö (iv) ³ÖÖ¸üŸÖßµÖ –ÖÖ®Ö¯Ößšü, ®Ö‡Ô ×¤ü»»Öß 
  (v) ºþ²Öß ¯ÖÏÛúÖ¿Ö®Ö, ‡»ÖÖÆüÖ²ÖÖ¤ü 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (ii) (iv) (v) (i) 
 (2) (i) (ii) (iv) (v) 
 (3) (iv) (iii) (i) (v) 
 (4) (iii) (ii) (i) (iv) 
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41. Total Akshar kal of Mishrajati Jhamptal 
 (1) 10 (2) 9 
 (3) 8 (4) 7 
 
42. Who is the author of the book ‘Bharat Kosh’ ? 
 (1) Bharat Muni (2) Someshwar  
 (3) Sudha Kalash (4) Narad Muni  
 
43. Which one among the following is a book written by Mannuji Mridangacharya ? 
 (1) Sangeet Saramrut (2) Mridang-Vadan 
 (3) Mridang Prabhakar (4) Taal Dipika 
 
44. The first Avanaddha Vadya to be tuned to swara was  
 (1) Bhu Dundubhi  (2) Tri Pushkar 
 (3) Patah (4) Bheri 
 
45. Which one of the following is written in a proper chronological order ? 
 (1) Abid Hussain, Wazid Hussain, Ilmas Hussain, Afaque Hussain 
 (2) Wazid Hussain, Abid Hussain, Ilmas Hussain, Afaque Hussain 
 (3) Wazid Hussain, Abid Hussain, Afaque Hussain, Ilmas Hussain 
 (4) Abid Hussain, Wazid Hussain, Afaque Hussain, Ilmas Hussain 
 
46. In which year two Tablā players simultaneously received their Padma Awards ? 
 (1) 2002 (2) 2003 
 (3) 2004 (4) 2005 
 
47. Meaning of the term ‘Vitat’ in Sanskrit is  
 (1) Spread  (2) Bounded  
 (3) Placed  (4) None of the above  
 
48. ‘Timila’ is an Avanaddha Vadya from which state ? 
 (1) Tamil Nadu (2) Telangana  
 (3) Kerala  (4) Andhra Pradesh 
 
49. Which among the following is Nāgbandh Pātaksharā according to Sangeet Ratnākar ? 
 (1) n n gid gid dagi (2) gid gid dat th 
 (3) thaungi thaungi (4) tan gin gin nagi  
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41. ×´ÖÁÖ•ÖÖ×ŸÖ —Ö´¯ÖŸÖÖ»Ö Ûêú Ûãú»Ö †õÖ¸ü ÛúÖ»Ö 
 (1) 10 (2) 9 
 (3) 8 (4) 7 
 
42. ³Ö¸üŸÖ ÛúÖêÂÖ Ûêú »ÖêÜÖÛú Æïü 
 (1) ³Ö¸üŸÖ ´Öã×®Ö (2) ÃÖÖê´Öê¿¾Ö¸ü 
 (3) ÃÖã¬ÖÖ Ûú»Ö¿Ö (4) ®ÖÖ¸ü¤ü ´Öã×®Ö 
 
43. ´Ö®®Öæ•Öß ´Öé¤ÓüÝÖÖ“ÖÖµÖÔ «üÖ¸üÖ ×»Ö×ÜÖŸÖ ¯ÖãÃŸÖÛú Æîü 
 (1) ÃÖÓÝÖßŸÖ ÃÖÖ¸üÖ´ÖéŸÖ (2) ´Öé¤ÓüÝÖ-¾ÖÖ¤ü®Ö 
 (3) ´Öé¤ÓüÝÖ ¯ÖÏ³ÖÖÛú¸ü (4) ŸÖÖ»Ö ¤üß×¯ÖÛúÖ 
 
44. Ã¾Ö¸ü ´Öë ×´Ö»ÖÖ®Öê ¾ÖÖ»ÖÖ ÃÖ²ÖÃÖê ¯ÖÆü»ÖÖ †¾Ö®Ö¨ü ¾ÖÖª ÛúÖî®Ö ÃÖÖ Æîü ? 
 (1) ³Öæ-¤ãÓü¤æü³Öß (2) ×¡Ö¯ÖãÂÛú¸ü 
 (3) ¯Ö™üÆü (4) ³Öî̧ üß 
 
45. ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ×¾ÖÛú»¯Ö ÃÖÆüß ‹ê×ŸÖÆüÖ×ÃÖÛú ÛÎú´Ö ´Öë ¾µÖ¾Ö×Ã£ÖŸÖ Æîü ? 
 (1) †Ö×²Ö¤ü ÆãüÃÖî®Ö, ¾ÖÖ×•Ö¤ü ÆãüÃÖî®Ö, ‡»Ö´ÖÖÃÖ ÆãüÃÖî®Ö, †Ö±ÌúÖÛú ÆãüÃÖî®Ö 
 (2) ¾ÖÖ×•Ö¤ü ÆãüÃÖî®Ö, †Ö×²Ö¤ üÆãüÃÖî®Ö, ‡»Ö´ÖÖÃÖ ÆãüÃÖî®Ö, †Ö±ÌúÖÛú ÆãüÃÖî®Ö 
 (3) ¾ÖÖ×•Ö¤ü ÆãüÃÖî®Ö, †Ö×²Ö¤ üÆãüÃÖî®Ö, †Ö±ÌúÖÛú ÆãüÃÖî®Ö, ‡»Ö´ÖÖÃÖ ÆãüÃÖî®Ö  
 (4) †Ö×²Ö¤ üÆãüÃÖî®Ö, ¾ÖÖ×•Ö¤ü ÆãüÃÖî®Ö, †Ö±ÌúÖÛú ÆãüÃÖî®Ö, ‡»Ö´ÖÖÃÖ ÆãüÃÖî®Ö  
 
46. ×ÛúÃÖ ¾ÖÂÖÔ ‹Ûú ÃÖÖ£Ö ¤üÖê ŸÖ²Ö»ÖÖ-¾ÖÖ¤üÛúÖë ÛúÖê ¯Ö¤Ëü´Ö ¯Öã¸üÃÛúÖ¸ü ¯ÖÏÖ¯ŸÖ Æãü†Ö Æîü ? 
 (1) 2002 (2) 2003 
 (3) 2004 (4) 2005 
 
47. ÃÖÓÃÛéúŸÖ ³ÖÖÂÖÖ ´Öë ×¾ÖŸÖŸÖ ¿Ö²¤ü ÛúÖ †£ÖÔ Æîü 
 (1) ±îú»ÖÖ Æãü†Ö (2) ²Ö®¬ÖÖ Æãü†Ö 
 (3) ¸üÜÖÖ Æãü†Ö (4) ‡®Ö´Öë ÃÖê ÛúÖê‡Ô ®ÖÆüà 
 
48. ‘×ŸÖ×´Ö»ÖÖ’ ×ÛúÃÖ ¸üÖ•µÖ ÛúÖ †¾Ö®Ö¨ü ¾ÖÖª Æîü ? 
 (1) ŸÖ×´Ö»Ö®ÖÖ›ãü (2) ŸÖê»ÖÓÝÖÖ®ÖÖ 
 (3) Ûêú¸ü»Ö (4) †Ö®¬ÖÐ ¯ÖÏ¤êü¿Ö 
 
49. ÃÖÓÝÖßŸÖ ¸üŸ®ÖÖÛú¸ü Ûêú †®ÖãÃÖÖ¸ü ®ÖÖÝÖ²ÖÓ¬Ö ¯ÖÖ™üÖõÖ¸ü Æïü : 
 (1) ®Ö ®Ö ×ÝÖ›ü, ×ÝÖ›ü ¤ü×ÝÖ (2) ×ÝÖ› ü×ÝÖ›ü ¤üŸÖË £Ö 
 (3) £ÖÖï×ÝÖ £ÖÖï×ÝÖ (4) ™ü®Ö ×ÝÖ®Ö ×ÝÖ®Ö ®Ö×ÝÖ 
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50. Which finger is used to produce ‘ti’ syllable in Delhi gharana ? 
 (1) Tarjani (2) Madhyama 
 (3) Anamika  (4) Kanishthika  
 
51. Guru (trainer) of Prof. Sudhir Kumar Verma : 
 (1) Ustad Ahmed Jan Thirkava (2) Ustad Amir Hussain  
 (3) Ustad Jahangir Khan (4) Prof. Sudhir Kumar Saxena  
 
52. The form of Sampkveshyak tāl is similar to which of the following ? 

 (1) s | üS Ô üS Ô | s (2) üS Ô s s s üS Ô 
 (3) üS Ô ü | s s | üS Ô ü ü (4) s üS Ô ü s üS Ô s 

 
53. Which Layakari will be formed in playing Ganesh tāl (21 Mātrās) in Rupak tāl in one 

avartan from sam to sam ? 
 (1) Dugun (2) Tigun 
 (3) Chaugun (4) Aād 
 
54. Navpanch tāl of Ravindra Sangeet consists of 5 beats (matras). 
 (1) True (2) False 
 (3) Doubtful (4) None of the above  
 
55. Read Assertion (A) and Reason (R) and give the correct answer with the help of codes 

given below : 
 Assertion (A) : Laggi-Ladi is usually played in Dadra and Keharwa talas. 
 Reason (R) : Because these talas have more gravity and less playfulness. 
 Codes : 
 (1) (A) is true but (R) is false. 
 (2) (A) is false, but (R) is true. 
 (3) (A) and (R) both are true. 
 (4) (A) and (R) both are false. 
 

56. Chhand Shāstra/Pingal Shāshtra is a work of which period ? 
 (1) Ramayana Kāl (2) Sutra Kāl 
 (3) Mahābhārat Kāl (4) None of the above  
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50. ×¤ü»»Öß ‘Ö¸üÖ®Öê ´Öë ‘×ŸÖ’ ¾ÖÞÖÔ Ûêú ×®ÖÛúÖÃÖ Ûêú ×»ÖµÖê ´Öæ»ÖŸÖ: ×ÛúÃÖ †ÓÝÖã»Öß ÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 

 (1) ŸÖ•ÖÔ®Öß (2) ´Ö¬µÖ´ÖÖ 

 (3) †®ÖÖ×´ÖÛúÖ (4) Ûú×®Ö×ÂšüÛúÖ 

 
51. ¯ÖÏÖê. ÃÖã¬Öß¸ü Ûãú´ÖÖ¸ü ¾Ö´ÖÖÔ Ûêú ÝÖã¹ý Æïü 

 (1) ˆ. †Æü´Ö¤ü •ÖÖ®Ö ×£Ö¸üÛú¾ÖÖ (2) ˆ. †´Öß¸ü ÆãüÃÖî®Ö 

 (3) ˆ. •ÖÆüÖÑÝÖß¸ü ÜÖÖÑ (4) ¯ÖÏÖê. ÃÖã¬Öß¸ü Ûãú´ÖÖ¸ü ÃÖŒÃÖê®ÖÖ 

 
52. ‘ÃÖ´¯ÖŒ¾ÖêÂµÖÛú’ ŸÖÖ»Ö ÛúÖ Ã¾Öºþ¯Ö Æîü 

 (1) s | üS Ô üS Ô | s (2) üS Ô s s s üS Ô 
 (3) üS Ô ü | s s | üS Ô ü ü (4) s üS Ô ü s üS Ô s 

 
53. ºþ¯ÖÛú ŸÖÖ»Ö ´Öë ÝÖÞÖê¿Ö ŸÖÖ»Ö (21 ´ÖÖ¡ÖÖ) ÛúÖê ÃÖ´Ö ÃÖê ÃÖ´Ö ŸÖÛú ‹Ûú †Ö¾ÖŸÖÔ®Ö ´Öë ²Ö•ÖÖ®Öê ¯Ö¸ü ÛúÖî®Ö ÃÖß »ÖµÖÛúÖ¸üß ²Ö®ÖêÝÖß ? 

 (1) ¤ãüÝÖã®Ö (2) ×ŸÖÝÖã®Ö 

 (3) “ÖÖîÝÖã®Ö (4) †Ö›Ìü 

 
54. ¸ü¾Öß®¦ü ÃÖÓÝÖßŸÖ ÛúÖ ®Ö¾Ö¯ÖÓ“Ö ŸÖÖ»Ö 5 ´ÖÖ¡ÖÖ†Öë ÛúÖ Æîü … 

 (1) ÃÖÆüß (2) ÝÖ»ÖŸÖ 

 (3) ÃÖ®¤êüÆü (4) ‡®Ö´Öë ÃÖê ÛúÖê‡Ô ®ÖÆüà 

 
55. †×³ÖÛú£Ö®Ö (A) ŸÖ£ÖÖ ÛúÖ¸üÞÖ (R) ÛúÖê ¯ÖœÌëü †Öî¸ü ®Öß“Öê ×¤üµÖê ÝÖµÖê Ûæú™üÖë Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü “Öã®Öë : 

 †×³ÖÛú£Ö®Ö (A)  :  »ÖÝÝÖß-»Ö›Ìüß ¯ÖÏÖµÖ: ¤üÖ¤ü¸üÖ ¾Ö ÛúÆü¸ü¾ÖÖ ŸÖÖ»ÖÖë ´Öë Æüß ²Ö•ÖÖ‡Ô •ÖÖŸÖß Æîü … 

 ÛúÖ¸üÞÖ (R)  :  ŒµÖÖë×Ûú ‡®Ö ŸÖÖ»ÖÖë ´Öë ÝÖÖÓ³ÖßµÖÔ †×¬ÖÛú, “ÖÓ“Ö»ÖŸÖÖ Ûú´Ö Æîü … 

 Ûæú™ü : 

 (1) (A) ÃÖÆüß Æîü ŸÖ£ÖÖ (R) ÝÖ»ÖŸÖ Æîü …  

 (2) (A) ÝÖ»ÖŸÖ Æîü ŸÖ£ÖÖ (R)ü ÃÖÆüß Æîü …    

 (3) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

ü (4) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 
56. ”û®¤ü ¿ÖÖÃ¡Ö / Ø¯ÖÝÖ»Ö ¿ÖÖÃ¡Ö ×ÛúÃÖ ÛúÖ»Ö Ûúß ¸ü“Ö®ÖÖ Æîü ? 

 (1) ¸üÖ´ÖÖµÖÞÖ ÛúÖ»Ö (2) ÃÖæ¡Ö ÛúÖ»Ö 

 (3) ´ÖÆüÖ³ÖÖ¸üŸÖ ÛúÖ»Ö (4) ‡®Ö´Öë ÃÖê ÛúÖê‡Ô ®ÖÆüà 
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57. Match the following styles and gharanas given in List–I and List – II. Use the code given 
below for right answer : 
               List – I  
               (Style) 

List – II 
(Gharana) 

(a) A baj of two fingers (i) Ajrada 
(b) Famous for Gatās (ii) Benaras 
(c) Famous for Fard  (iii) Farrukhabad 
(d) Famous for Quayadas of Adā Laya (iv) Punjab 

 Codes : 
  (a) (b) (c) (d) 
 (1) (iii) (ii) (i) (iv) 
 (2) (iv) (iii) (ii) (i) 
 (3) (iv) (ii) (iii) (i) 
 (4) (iv) (ii) (i) (iii) 
 
58. Structure of Triput taal in Karnatak taal system is  
 (1) 100 (2) 10 
 (3) 1001 (4) 1100 
 
59. Who has written the foreword of the book ‘Pakhawaj Aur Tabla ke Gharane Evam 

Paramparayen’ ? 
 (1) Thakur Jaideo Singh (2) Dr. Subhadra Chowdhari 
 (3) Dr. Aban Mistri (4) Dr. Yogmaya Shukla  
 
60. Which of the following terms has been used for Vrindvadan in Pali literature ? 
 (1) Aatodya (2) Turiya 
 (3) Dyotak (4) None of the above  
 
61. ‘Jhagen Jhagen dhage Jhage tit ghidan’ is a language of which musical instrument ? 
 (1) Manipuri Khol (2) Nakkara 
 (3) Dholak (4) Mridangam 
 
62. Choose the right order. 
 (1) Sām Gān, Dhruv Pada, Prabandh, Khayal 
 (2) Sām Gān, Prabandh, Dhruvpada, Khayal 
 (3) Prabandh, Sām Gān, Dhruvpada, Khayal 
 (4) Prabandh, Sām Gān, Khayal, Dhruvpada 
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57. ÃÖæ“Öß-I †Öî¸ü ÃÖæ“Öß-II ´Öë ×¤ü‹ ¿Öî»Öß †Öî¸ü ‘Ö¸üÖ®ÖÖë ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ ŸÖ£ÖÖ Ûæú™ü Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü ¤üß×•Ö‹ : 

               ÃÖæ“Öß – I 
                  (¿Öî»Öß) 

ÃÖæ“Öß – II 
(‘Ö¸üÖ®ÖÖ) 

(a) ¤üÖê †ÓÝÖã»Öß ÛúÖ ²ÖÖ•Ö (i) †•Ö¸üÖ›üÖ 

(b) ÝÖŸÖÖë Ûêú ×»ÖµÖê ¯ÖÏ×ÃÖ¨ü (ii) ²Ö®ÖÖ¸üÃÖ 

(c) ±ú¤Ôü Ûêú ×»ÖµÖê ¯ÖÏ×ÃÖ¨ü (iii) ±ú¹ÔýÜÖÖ²ÖÖ¤ü 

(d) †Ö›ü »ÖµÖ Ûêú ÛúÖµÖ¤üÖë Ûêú ×»ÖµÖê ¯ÖÏ×ÃÖ¨ü (iv) ¯ÖÓ•ÖÖ²Ö 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (iii) (ii) (i) (iv) 
 (2) (iv) (iii) (ii) (i) 
 (3) (iv) (ii) (iii) (i) 
 (4) (iv) (ii) (i) (iii) 
 
58. Ûú®ÖÖÔ™üÛú ŸÖÖ»Ö ¯Ö¨ü×ŸÖ ´Öë ×¡Ö¯Öã™ü ŸÖÖ»Ö ÛúÖ Ã¾Öºþ¯Ö Æîü  
 (1) 100 (2) 10 
 (3) 1001 (4) 1100 
 
59. “¯ÖÜÖÖ¾Ö•Ö †Öî¸ü ŸÖ²Ö»ÖÖ Ûêú ‘Ö¸üÖ®Öë ‹¾ÖÓ ¯Ö¸ü´¯Ö¸üÖµÖë” ¯ÖãÃŸÖÛú Ûúß ¯ÖÏÃŸÖÖ¾Ö®ÖÖ ×ÛúÃÖ®Öê ×»ÖÜÖß Æîü ? 
 (1) šüÖÛãú¸ü •ÖµÖ¤êü¾Ö ØÃÖÆü (2) ›üÖò. ÃÖã³Ö¦üÖ “ÖÖî¬Ö¸üß 
 (3) ›üÖò. †Ö²ÖÖ®Ö ×´ÖÃ¡Öß (4) ›üÖò. µÖÖêÝÖ´ÖÖµÖÖ ¿ÖãŒ»ÖÖ 
 
60. ¯ÖÖ»Öß ÃÖÖ×ÆüŸµÖ ´Öë ¾Öé®¤ü¾ÖÖ¤ü®Ö Ûêú ×»ÖµÖê ×ÛúÃÖ ¿Ö²¤ü ÛúÖ ¯ÖÏµÖÖêÝÖ ÆüÖêŸÖÖ £ÖÖ ? 
 (1) †ÖŸÖÖêª (2) ŸÖã×¸üµÖ 
 (3) ªÖêŸÖÛú (4) ‡®Ö´Öë ÃÖê ÛúÖê‡Ô ®ÖÆüà 
 
61. ‘—ÖÖÝÖê®Ö —ÖÖÝÖê®Ö ¬ÖÖÝÖê —ÖÖÝÖê ×ŸÖŸÖ ×‘Ö›ÌüÖ®Ö’ µÖÆü ×ÛúÃÖ †¾Ö®Ö¨ü ¾ÖÖª Ûúß ³ÖÖÂÖÖ Æîü ? 
 (1) ´Ö×ÞÖ¯Öã¸üß ÜÖÖê»Ö (2) ®ÖŒÛúÖ¸üÖ 
 (3) œÌüÖê»ÖÛú (4) ´Öé¤ÓüÝÖ´ÖË 
 
62. ÃÖÆüß ÛÎú´Ö ÛúÖê “Öã×®ÖµÖê : 
 (1) ÃÖÖ´ÖÝÖÖ®Ö, ¬ÖÐã¾Ö¯Ö¤ü, ¯ÖÏ²Ö®¬Ö, ÜûÌµÖÖ»Ö 

 (2) ÃÖÖ´ÖÝÖÖ®Ö, ¯ÖÏ²Ö®¬Ö, ¬ÖÐã¾Ö¯Ö¤ü, ÜûÌµÖÖ»Ö 
 (3) ¯ÖÏ²Ö®¬Ö, ÃÖÖ´ÖÝÖÖ®Ö, ¬ÖÐã¾Ö¯Ö¤ü, ÜûÌµÖÖ»Ö 

 (4) ¯ÖÏ²Ö®¬Ö, ÃÖÖ´ÖÝÖÖ®Ö, ÜûÌµÖÖ»Ö, ¬ÖÐã¾Ö¯Ö¤ü  
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63. In which year two Tablā players simultaneously received their Sangeet Natak Academy 
awards ? 

 (1) 1997 (2) 1998 
 (3) 1991 (4) 1993 
 

64. Bharat Bhashyam by Nanyadev consists of about how many Shlokas ? 
 (1) 2000 (2) 3000 
 (3) 4000 (4) 7000 
 

65. Who is the founder of Swar Sadhna Samiti, Mumbai ? 
 (1) Dr. Yogmaya Shukla (2) Dr. Anita Sen 
 (3) Prof. Poornima Pandey (4) Dr. Aban E. Mistri 
 

66. Ancient Upang Vadya is now popular in Bengal as  
 (1) Swar Lahari (2) Vadya Lahari 
 (3) Upang Lahari (4) Anand Lahari 
 

67. Which finger is used to maintain speed in Kayadas of Ajarada Gharana ? 
 (1) Tarjani (2) Madhyama 
 (3) Anamika (4) Kanishthika  
 

Read the following passage carefully and answer the following questions on the basis of your 
understanding of the text : 
 From the very beginning Avanaddha Vadyas had an important place in Indian music. In 
Natyashashtra by Bharat, the description of Tripushkar, a highly developed Avanaddha Vadya 
explains that such Anga Vadyas were popular even two thousand years ago. In fact, Avanaddha 
Vadyas had two clear categories – Angā Vādyās and Pratyanga Vadyās. 
 The instruments on which the desired notes were obtained with the help of ‘Lepan’ on 
their face were called ‘Anga Vadyas’, while the instruments which could not be tuned to the 
desired notes were called ‘Pratyang Vadyas’.  
 The Avanaddha Vadyas were used only for accompaniment. Gradually, a complete and 
beautiful Avanaddha Vadya named ‘Tablā’ came into picture and then became popular, and 
later, along with the accompaniment, the tradition of solo Tablā playing started.  
 With the amalgamation of different playing techniques, compositions of syllables in 
different manners, use of Layakari, special composition types and way of presentation; six 
unique Gharānās of solo Tablā playing came into existence. 
 Delhi Gharana focussed on compositions of Chatasra Jāti, playing mainly on Chant 
(Kinār) and emphasis on use of two fingers (i.e. Index and middle), while two disciples of the 
same Gharānā enriched Tablā playing by using the ring finger along with Index and middle and 
by making compositions of Tisra Jāti, which resulted into the emergence of Ajarada Gharanā. 
 The maestros of Lucknow Gharana created a new flavour with their resonant and forceful 
technique of Tabla playing. Ustad Hazi Vilayat Ali of Farrukhabad Gharana, with his extra 
ordinary skills, composed many beautiful ‘Gata’s, although he was trained by the famous Tabla 
maestro of Lucknow, Ustad Bakhshoo Khan.  
 The founder of Benaras Gharana, Pandit Ram Sahay too was the disciple of Ustad Modu 
Khan of Lucknow Gharana, while Punjab Gharana was popularised by Ustad Qadir Bhakhsh 
(Second) and his disciples viz. Ustad Allarakha Khan and Ustad Shauqat Hussain etc. 
 Presently, the instrument ‘Tabla’ is a necessary part of music and placed on top by virtue 
of it’s popularity of solo playing and as an accompanying instrument with classical, semi 
classical, light music and filmy music.  



JA-098-17 21  Paper-III 

63. ×ÛúÃÖ ¾ÖÂÖÔ ‹Ûú ÃÖÖ£Ö ¤üÖê ŸÖ²Ö»ÖÖ-¾ÖÖ¤üÛúÖë ÛúÖê ÃÖÓÝÖßŸÖ ®ÖÖ™üÛú †ÛúÖ¤ü´Öß ¯Öã¸üÃÛúÖ¸ü ¯ÖÏÖ¯ŸÖ Æãü†Ö Æîü ? 
 (1) 1997 (2) 1998 
 (3) 1991 (4) 1993 
 
64. ®ÖÖ®µÖ¤êü¾Ö ÛéúŸÖ ³Ö¸üŸÖ ³ÖÖÂµÖ´ÖË ´Öë »ÖÝÖ³ÖÝÖ ×ÛúŸÖ®Öê ¿»ÖÖêÛú Æïü ? 
 (1) 2000 (2) 3000 
 (3) 4000 (4) 7000 
 
65. Ã¾Ö¸ü ÃÖÖ¬Ö®ÖÖ ÃÖ×´Ö×ŸÖ-´ÖãÓ²Ö‡Ô ÛúÖ ÃÖÓÃ£ÖÖ¯ÖÛú ÛúÖî®Ö Æîü ? 
 (1) ›üÖò. µÖÖêÝÖ´ÖÖµÖÖ ¿ÖãŒ»ÖÖ (2) ›üÖò. †×®ÖŸÖÖ ÃÖê®Ö 
 (3) ¯ÖÏÖê. ¯ÖæÙÞÖ´ÖÖ ¯ÖÖÞ›êü  (4) ›üÖò. †Ö²ÖÖ®ÖË ‡Ô. ×´ÖÃ¡Öß 
 
66. ¯ÖÏÖ“Öß®Ö ˆ¯ÖÓÝÖ ¾ÖÖª ¾ÖŸÖÔ´ÖÖ®Ö ´Öë ²ÖÓÝÖÖ»Ö ´Öë ×ÛúÃÖ ®ÖÖ´Ö ÃÖê ¯ÖÏ“Ö×»ÖŸÖ Æîü ? 
 (1) Ã¾Ö¸ ü»ÖÆü¸üß (2) ¾ÖÖª »ÖÆü¸üß 
 (3) ˆ¯ÖÓÝÖ »ÖÆü¸üß (4) †Ö®Ö®¤ü »ÖÆü¸üß 
 
67. †•Ö¸üÖ›ÌüÖ ‘Ö¸üÖ®Öê Ûêú ÛúÖµÖ¤üÖë ´Öë ÝÖ×ŸÖ´ÖÖ®ÖŸÖÖ ²Ö®ÖÖ‹ ¸üÜÖ®Öê Ûêú ×»ÖµÖê ×ÛúÃÖ †ÓÝÖã»Öß ÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ ÝÖµÖÖ ? 
 (1) ŸÖ•ÖÔ®Öß (2) ´Ö¬µÖ´ÖÖ 
 (3) †®ÖÖ×´ÖÛúÖ (4) Ûú×®Ö×ÂšüÛúÖ 
 
†®Öã“”êû¤ü ÛúÖê ¯ÖœÌüÛú¸ü ×¤üµÖê ÝÖµÖê ¯ÖÏ¿®ÖÖë (68 ÃÖê 75) Ûêú ˆ¢Ö¸ü ¤üß×•Ö‹ : 
¯ÖÏÖ¸ü´³Ö ÃÖê Æüß ³ÖÖ¸üŸÖßµÖ ÃÖÓÝÖßŸÖ ´Öë †¾Ö®Ö¨ü ¾ÖÖªÖë ÛúÖ ´ÖÆü¢¾Ö¯ÖæÞÖÔ Ã£ÖÖ®Ö ¸üÆüÖ Æîü … ³Ö¸üŸÖ ÛéúŸÖ ®ÖÖ™ü¶¿ÖÖÃ¡Ö ´Öë ×¡Ö¯ÖãÂÛú¸ü •ÖîÃÖê ˆ®®ÖŸÖ 
†¾Ö®Ö¨ü ¾ÖÖª ÛúÖ ¾ÖÞÖÔ®Ö µÖÆü Ã¯ÖÂ™ü Ûú¸üŸÖÖ Æîü ×Ûú »ÖÝÖ³ÖÝÖ ¤üÖê Æü•ÖÖ¸ü ¾ÖÂÖÔ ¯Öæ¾ÖÔ ³Öß ÃÖÓÝÖßŸÖ ´Öë ‹êÃÖê †ÓÝÖ ¾ÖÖª ¯ÖÏ“ÖÖ¸ü ´Öë £Öê … ¾ÖÃŸÖãŸÖ: 
†¾Ö®Ö¨ü ¾ÖÖªÖë Ûêú ¤üÖê Ã¯ÖÂ™ü ³Öê¤ü £Öê, †ÓÝÖ ¾ÖÖª †Öî¸ü ¯ÖÏŸµÖÓÝÖ ¾ÖÖª … ×•Ö®Ö ¾ÖÖªÖë Ûêú ´ÖãÜÖÖë ¯Ö¸ü »Öê̄ Ö®Ö Ûú¸ü ˆ®Ö´Öë ‡×“”ûŸÖ Ã¾Ö¸ü Ûúß 
Ã£ÖÖ¯Ö®ÖÖ Ûúß •ÖÖŸÖß £Öß ¾Öê ‘†ÓÝÖ ¾ÖÖª’ ÛúÆü»ÖÖŸÖê £Öê •Ö²Ö×Ûú ×•Ö®Ö ¾ÖÖªÖë ÛúÖê ‡×“”ûŸÖ Ã¾Ö¸ü ´Öë ×´Ö»ÖÖ®ÖÖ ÃÖÓ³Ö¾Ö ®ÖÆüà £ÖÖ, ˆ®Æëü ¯ÖÏŸµÖÓÝÖ 
¾ÖÖª ÛúÆüÖ •ÖÖŸÖÖ £ÖÖ … 
´ÖãÜµÖ ºþ¯Ö ÃÖê †¾Ö®Ö¨ü ¾ÖÖªÖë ÛúÖ ÛúÖµÖÔ ÃÖÓÝÖ×ŸÖ Ûú¸ü®ÖÖ £ÖÖ … ¿Ö®Öî: ¿Ö®Öî: ×¾ÖÛú×ÃÖŸÖ ÆüÖêÛú¸ü ‘ŸÖ²Ö»ÖÖ’ •ÖîÃÖÖ ÃÖ¾ÖÖÔ’ËûÝÖ ÃÖã®¤ü¸ü †¾Ö®Ö¨ü 
¾ÖÖª ¯ÖÏ“ÖÖ¸ü ´Öë †ÖÛú¸ü »ÖÖêÛú×¯ÖÏµÖ Æãü†Ö †Öî¸ü ×±ú¸ü ÃÖÓÝÖ×ŸÖ Ûêú ÃÖÖ£Ö-ÃÖÖ£Ö ‹Ûú»Ö ŸÖ²Ö»ÖÖ ¾ÖÖ¤ü®Ö Ûúß ¯Ö¸ü´¯Ö¸üÖ ¿Öã¹ý Æãü‡Ô … †»ÖÝÖ 
¾ÖÖ¤ü®ÖŸÖÛú®ÖßÛú, ×¾Ö×¾Ö¬ÖŸÖÖ¯ÖæÞÖÔ ¾ÖÞÖÔ ÃÖÓµÖÖê•Ö®Ö, »ÖµÖÛúÖ¸üß ÛúÖ ¯ÖÏµÖÖêÝÖ, ×¾Ö×¿ÖÂ™ü ¸ü“Ö®ÖÖ ¯ÖÏÛúÖ¸ü †Öî¸ü ¯ÖÏÃŸÖã×ŸÖÛú¸üÞÖ Ûêú †®Öæšêü¯Ö®Ö ÃÖê 
‹Ûú»Ö ŸÖ²Ö»ÖÖ ¾ÖÖ¤ü®Ö Ûêú ”ûÆü ¯ÖÏ´ÖãÜÖ ‘Ö¸üÖ®Öê ¯ÖÏ“Ö×»ÖŸÖ ÆãüµÖê … ×¤ü»»Öß ‘Ö¸üÖ®Öê ´Öë “ÖŸÖÄÖ •ÖÖ×ŸÖ Ûúß ¸ü“Ö®ÖÖ†Öë, ŸÖ²Ö»Öê Ûúß ×Ûú®ÖÖ¸ü (“ÖÖÓ™ü) 
Ûúß ¯ÖÏ¬ÖÖ®ÖŸÖÖ ŸÖ£ÖÖ ŸÖ•ÖÔ®Öß †Öî¸ü ´Ö¬µÖ´ÖÖ ‡®Ö ¤üÖê ‰ÓúÝÖ×»ÖµÖÖë Ûêú ¯ÖÏµÖÖêÝÖ ÛúÖê †¯Ö®ÖÖµÖÖ ÝÖµÖÖ •Ö²Ö×Ûú ˆÃÖß ‘Ö¸üÖ®Öê Ûêú ¤üÖê ×¿ÖÂµÖÖë ®Öê 
†®ÖÖ×´ÖÛúÖ Ûêú †×ŸÖ×¸üŒŸÖ ŸÖ•ÖÔ®Öß †Öî¸ü ´Ö¬µÖ´ÖÖ Ûêú ¯ÖÏµÖÖêÝÖ †Öî¸ü ×ŸÖÄÖ •ÖÖ×ŸÖ Ûúß ¸ü“Ö®ÖÖ†Öë ÃÖê ŸÖ²Ö»ÖÖ ¾ÖÖ¤ü®Ö ÛúÖê ÃÖ´Öé¨ü ×ÛúµÖÖ 
×•ÖÃÖÛêú ±ú»Ö-Ã¾Öºþ¯Ö †•Ö¸üÖ›ÌüÖ ‘Ö¸üÖ®ÖÖ †×ÃŸÖŸ¾Ö ´Öë †ÖµÖÖ … »ÖÜÖ®Ö‰ú ‘Ö¸üÖ®Öê Ûêú ˆÃŸÖÖ¤üÖë ®Öê †¯Ö®Öß ÜÖã»Öß †Öî¸ü •ÖÌÖê¸ü¤üÖ¸ü ¾ÖÖ¤ü®Ö 
¿Öî»Öß Ûêú “Ö»ÖŸÖê ‹Ûú †»ÖÝÖ Æüß ÃÖÖî®¤üµÖÔ Ûúß ÃÖé×Â™ü Ûúß … ±ú¹ÔýÜÖÖ²ÖÖ¤ü ‘Ö¸üÖ®Öê Ûêú ˆÃŸÖÖ¤ü ÆüÖ•Öß ×¾Ö»ÖÖµÖŸÖ †»Öß ®Öê †¯Ö®Öß ×¾Ö×¿ÖÂ™ü 
¯ÖÏ×ŸÖ³ÖÖ ÃÖê †®ÖêÛú ÃÖã®¤ü¸ü ÝÖŸÖÖë Ûúß ¸ü“Ö®ÖÖ Ûúß •Ö²Ö×Ûú ‡®ÖÛúß ˆ““Ö ×¿ÖõÖÖ »ÖÜÖ®Ö‰ú Ûêú ¯ÖÏ×ÃÖ¨ü ŸÖÖ²Ö×»ÖÛú ˆÃŸÖÖ¤ü ²ÖÜ¿Öæ ÜÖÖÓ ÃÖê Æãü‡Ô 
£Öß … ²Ö®ÖÖ¸üÃÖ ‘Ö¸üÖ®Öê Ûêú ÃÖÓÃ£ÖÖ¯ÖÛú ¯ÖÓ×›üŸÖ ¸üÖ´Ö ÃÖÆüÖµÖ ³Öß »ÖÜÖ®Ö‰ú ‘Ö¸üÖ®Öê Ûêú ˆÃŸÖÖ¤ü ´ÖÖê¤æü ÜÖÖÓ ÃÖÖÆü²Ö Ûêú ×¿ÖÂµÖ £Öê •Ö²Ö×Ûú ¤æüÃÖ¸üß 
†Öê¸ü ¯ÖÓ•ÖÖ²Ö ‘Ö¸üÖ®Öê ÛúÖê »ÖÖêÛú×¯ÖÏµÖ ²Ö®ÖÖ®Öê ´Öë ˆÃŸÖÖ¤ü ÛÌúÖ¤ü¸ü²ÖÜ¿Ö (×«üŸÖßµÖ) ŸÖ£ÖÖ ˆ®ÖÛêú ×¿ÖÂµÖÖë µÖ£ÖÖ ˆÃŸÖÖ¤ü †»»ÖÖ¸üÜÜÖÖ, ˆÃŸÖÖ¤ü 
¿ÖÖîÛúŸÖ ÆãüÃÖî®Ö †Ö×¤ü ÛúÖ ´ÖÆü¢¾Ö¯ÖæÞÖÔ µÖÖêÝÖ¤üÖ®Ö ¸üÆüÖ … ‹Ûú»Ö ¾ÖÖ¤ü®Ö Ûúß »ÖÖêÛú×¯ÖÏµÖŸÖÖ ŸÖ£ÖÖ ¿ÖÖÃ¡ÖßµÖ, ˆ¯Ö ¿ÖÖÃ¡ÖßµÖ, ÃÖãÝÖ´Ö †Öî¸ü 
×±ú»´Öß ÃÖÓÝÖßŸÖ ´Öë ÃÖÓÝÖ×ŸÖ Ûêú “Ö»ÖŸÖê ¾ÖŸÖÔ´ÖÖ®Ö ´Öë ŸÖ²Ö»ÖÖ ¾ÖÖª ÃÖÓÝÖßŸÖ Ûêú ‹Ûú †×®Ö¾ÖÖµÖÔ ‘Ö™üÛú Ûêú ºþ¯Ö ´Öë ×¿ÖÜÖ¸ü ¯Ö¸ü Ã£ÖÖ×¯ÖŸÖ Æîü … 
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68. How many types of Avanaddha Vadyās are mentioned by Bharat ? 

 (1) Four (2) Five 

 (3) Two (4) Three 

 

69. Instruments which could be tuned to the desired notes are called  

 (1) Pratyang (2) Upang 

 (3) Anga (4) Matang 

 

70. The total number of popular Gharanas of solo Tabla playing are : 

 (1) four (2) five 

 (3) six (4) two 

 

71. The Tabla Gharāna famous for ‘Kinār Ka Bāj’ and compositions of Chatasrā Jatis : 

 (1) Farrukhabad (2) Delhi 

 (3) Ajarada (4) Lucknow  

 

72. The Kaidas of Tisra Jāti started in  

 (1) Punjab Gharana (2) Delhi Gharana 

 (3) Ajarada Gharana (4) Benaras Gharana  

 

73. The famous disciple of Ustad Bakhshoo Khan who established a new Gharana is  

 (1) Hazi Malang Khan (2) Hazi Amanat Ali 

 (3) Pt. Ram Sahay (4) Hazi Vilayat Ali 

 

74. The senior ‘Gurubhai’ of Ustad Allarakha : 

 (1) Ustad Qadar Bakhsha (2) Ustad Shaukat Hussain 

 (3) Ustad Modu Khan (4) Ustad Lal Khan 

 

75. From which Guru did Pt. Ram Sahay receive his Talim ? 

 (1) Ustad Mohammed Khan (2) Pt. Bhairav Sahay 

 (3) Ustad Modu Khan (4) Ustad Bakhshoo Khan  
 

__________ 
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68. ³Ö¸üŸÖ ®Öê †¾Ö®Ö¨ü ¾ÖÖªÖë Ûêú ×ÛúŸÖ®Öê ³Öê¤ü ÛúÆêü Æïü ? 

 (1) “ÖÖ¸ü (2) ¯ÖÖÑ“Ö 

 (3) ¤üÖê (4) ŸÖß®Ö 

 
69. ‡×“”ûŸÖ Ã¾Ö¸ü ´Öë ×´Ö»ÖÖµÖê •ÖÖ ÃÖÛú®Öê ¾ÖÖ»Öê ¾ÖÖª ÛúÆü»ÖÖŸÖê Æïü 

 (1) ¯ÖÏŸµÖÓÝÖ (2) ˆ¯ÖÓÝÖ 

 (3) †ÓÝÖ (4) ´ÖŸÖÓÝÖ 

 
70. ŸÖ²Ö»ÖÖ ‹Ûú»Ö ¾ÖÖ¤ü®Ö Ûêú Ûãú»Ö ×ÛúŸÖ®Öê ¯ÖÏ´ÖãÜÖ ‘Ö¸üÖ®Öê Æïü ? 

 (1) “ÖÖ¸ü (2) ¯ÖÖÑ“Ö 

 (3) ”ûÆü (4) ¤üÖê 

 
71. ×Ûú®ÖÖ¸ ÛúÖ ²ÖÖ•Ö †Öî¸ü “ÖŸÖÄÖ •ÖÖ×ŸÖ Ûúß ¸ü“Ö®ÖÖ†Öë Ûêú ×»ÖµÖê ¯ÖÏ×ÃÖ¨ü ŸÖ²Ö»ÖÖ ‘Ö¸üÖ®ÖÖ 

 (1) ±ú¹ÔýÜÖÖ²ÖÖ¤ü (2) ×¤ü»»Öß 

 (3) †•Ö¸üÖ›ÌüÖ (4) »ÖÜÖ®Ö‰ú 

 
72. ×ŸÖÄÖ •ÖÖ×ŸÖ Ûêú ÛÌúÖµÖ¤üÖë ÛúÖ ¯ÖÏÖ¸Óü³Ö Æãü†Ö 

 (1) ¯ÖÓ•ÖÖ²Ö ‘Ö¸üÖ®Öê ´Öë (2) ×¤ü»»Öß ‘Ö¸üÖ®Öê ´Öë 

 (3) †•Ö¸üÖ›ÌüÖ ‘Ö¸üÖ®Öê ´Öë (4) ²Ö®ÖÖ¸üÃÖ ‘Ö¸üÖ®Öê ´Öë 

 
73. ˆÃŸÖÖ¤ü ²ÖÜ¿Öæ ÜÖÖÓ Ûêú ¯ÖÏ×ÃÖ¨ü ×¿ÖÂµÖ ×•Ö®ÆüÖë®Öê ‹Ûú ®ÖµÖê ‘Ö¸üÖ®Öê Ûúß Ã£ÖÖ¯Ö®ÖÖ Ûúß 

 (1) ÆüÖ•Öß ´Ö»ÖÓÝÖ ÜÖÖÓ (2) ÆüÖ•Öß †´ÖÖ®ÖŸÖ †»Öß 

 (3) ¯ÖÓ. ¸üÖ´Ö ÃÖÆüÖµÖ (4) ÆüÖ•Öß ×¾Ö»ÖÖµÖŸÖ †»Öß 

 
74. ˆÃŸÖÖ¤ü †»»ÖÖ¸üÜÖÖ ÜÖÖÓ Ûêú ¾Ö×¸üÂšü ÝÖã¹ý³ÖÖ‡Ô 

 (1) ˆÃŸÖÖ¤ü ÛÌúÖ¤ü¸ü²ÖÜ¿Ö (2) ˆÃŸÖÖ¤ü ¿ÖÖîÛúŸÖ ÆãüÃÖî®Ö 

 (3) ˆÃŸÖÖ¤ü ´ÖÖê¤æü ÜÖÖÓ (4) ˆÃŸÖÖ¤ü »ÖÖ»Ö ÜÖÖÓ 

 
75. ¯Ö×Þ›üŸÖ ¸üÖ´Ö ÃÖÆüÖµÖ ®Öê ×ÛúÃÖ ÝÖã¹ý ÃÖê ×¿ÖõÖÖ ¯ÖÏÖ¯ŸÖ Ûúß ? 

 (1) ˆÃŸÖÖ¤ü ´ÖÖêÆü´´Ö¤ü ÜÖÖÓ (2) ¯ÖÓ. ³Öî¸ü¾Ö ÃÖÆüÖµÖ 

 (3) ˆÃŸÖÖ¤ü ´ÖÖê¤æü ÜÖÖÓ (4) ˆÃŸÖÖ¤ü ²ÖÜ¿Öæ ÜÖÖÓ 
__________ 
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Space For Rough Work


