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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the Question
Booklet will be replaced nor any extra time will be
given.

After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.
Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example : o @ ®

where (3) is the correct response.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or put
any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.
You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.

(i)

(iii)

. Use only Black Ball point pen provided by C.B.S.E.

. Use of any calculator or log table etc., is prohibited.

. There is no negative marks for incorrect answers.

. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.
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HINDUSTANI MUSIC
Paper - 11

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All
questions are compulsory.

1. In which form of the following, ‘Dhruva-Giti’ was used ?
(1) Jati Gayan (2) Brinda Vadan
(3) Prabandha (4) Natya

2.  Match the following :

List -1 List - 11
a. Purvi 1. Gamanashrama
b. Marwa ii.  Harikambhoji
c. Asawari 1i. Kamavardhini
d. Khamaj iv.  Nata Bhairavi
Codes :

a b c d
(h) i i iv il
2) SIS 15 S § S \Y
3 1 iv i i
@ v i 1 i

3.  Pt. Omkarnath Thakur belongs to which Gharana ?
(1) Delhi (2) Jaipur
(3) Gwalior (4) Agra

4.  Which musician of the following received the title ‘Aftab-e-Mousiqi’ ?
(I) Bade Gulam Ali Khan
(2) Faiyaz Khan
(3) Vilayat Hussain Khan
(4) Amir Khan

5. Who is the author of ‘Anup Sangeet Ratnakar’ ?
(I) Lochan (2) Somnath
(3) Someshwar (4) Bhava Bhatta

6.  Which of the following group is not correctly matched ?
(1) Manji Khan — Bhurji Khan
(2) Allabande — Jakiruddin
(3) Rajan Misra — Sajan Misra
(4) Abdul Karim — Abdul Wahid



5 i
WS — 11
AL: T IATH H U (50) Sg-fanerd Te € | Hesh WY o &1 (2) 31 € | qelt 7o e € |

1. Tefaied ¥ 9§ fo6d @ea | ‘gar M’ 31 W&t foham S o 2
(1) ST = (2) T aRA
(3) way (4) "

<

2. ToeAfeEa s gaferd &1

T -1 T - 11
a. gar i e
b. AREr ii. gRepESH
c. IAEERt iii. ST
d. o iv. T &REr

£

a b c d
(h) i i iv i
2) SIS 15 S § S \Y
3 1 iv i i
@ v i 1 i

3. O ShRA I HE T T Feitad & 2

(1) feoott (2) SER
(3) TR (4) =TT
4. fafafed ° 9 frg Sias 1 S ThaE-T-Hifgh Sty o g 2
(1) aLTeT el @= Q) HESEE
(3) foeTmad g8 @H (4) R @M
5. Tefefad | &, ‘T I I % oEw® € 2
(1) == (2) T
(3) HHTR (4) wEvE

6. TTATEd 9 9 i 91 99 ¥l & ¥ GAfed 61 € 2
(1) oSt @H — =it @F
(2) 3SR — SThIGEM
(3) T g — Ao e
(4) TFA BT — IFA TR




7.  Choose the correct code :
Assertion (A) : Imdad Khani Gharana is also known as Etawa Gharana.
Reason (R) : ‘Etawa’ of Uttar Pradesh was the residence of Imdad Khan and his
family.
Codes :
(I) Both (A) and (R) are correct.
(2) Both (A) and (R) are wrong.
(3) (A) is correct but (R) is wrong.
(4) (A) is wrong but (R) is correct.

8.  Following phrases belongs to which raga ?
RGMGRSDPG,RGPMG

(I)  Shuddha Bilawal (2) Sarparda Bilawal
(3) Nat Bilawal (4) Devgiri Bilawal

9, ‘Chikari’ is the name of :
() Geeti (2) Tala
(3) Prabandha (4) String

10. Kaukabh Khan and his brother Karamatullah Khan are credited with popularising the
instrument in Bengal is
(1) Tabla (2) Sarod
(3) Sitar (4) Esraj

11. ‘Prasadiki’ is a variety of

(1) Rupak (2) Dhruva

(3) Chaiti (4) Khayal
12. Which is the feature of Ancient Jati Gayan ?

(1) Kala (2) Marg

(3) Praveshika (4) Graha

13. Which is the Saam Swara ?
(I)  Geetak (2) Varna
(3) Udatta (4) Richa

14. Who is the author of ‘Sangeet-Raj’ ?
(I) Maharana Kumbha (2) Ahobal
(3) Bhav Bhatt (4) Vidyaranya

15.  Who established the notes on the length of wire for the first time ?
(1) Ramamatya (2) Bhatkhande
(3) Bharat (4) Ahobal
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AT (A): THRCEHT TRAT ol 22061 TN o & H of AT A € |
& (R) ;ST UG S 32T, THIREM SR 3ok UNER o Hard T o7 |
%
(1) (A) 3R (R) SHI Wl & |
(2)  (A) 3R (R) 3HI TeAd & |
3) (A) WIE, T (R) Terd & |
4) (A) T &, W (R) W& |

8. frAfciEd e foha T @ Heifuq € 2
TAGAIAYITITIFT

(1) =5 oo (2) TROST foqeTEe

(3) < faEe (4) TAMR oo
9. Tusrt f=foiitad & 9 forger A & 2

(1) g (2) @

(3) vEy (4) WX

10. FHHY @H 3R 7 WE FHASeeA @H Hl (=farad § F g o 9 &l et § eAishtg a0
T 9 T S & 9

(1) dsen (2) WT

(3) faar 4) TS
11. UG’ g TR e ?

() w95 (2) g

(3) = (4) A
12. S QT U= S T 6 807 ¢ 2

(1) hefl (2) =

(3) WA 4) W&
13. i 9 9 @I 2

(1) Tia® (2) @

(3) 3|H (4) =

14. GA-TST & oo i & 2

(1) &R = (2) 3IEEA

(3) wEHg (4) fo=mog
15. TR I o T @RI ol L9 Jaued g i 2

(1) THET (2) wdErE

(3) W (4) 3EEA



16.

17.

18.

19.

20.

21.

Match the following :
List -1 List — 11
Bilawal i MRP,NDNS
b. Todi ii. RGSRNS
c. Desi iii. GRGPDNS

\

d. Miyan Malhar iv. RGMDP
Codes :

a b c d
(D) i i iv il
2) v i i i
3) i iv il i
4 i i i iv

Choose the correct order of sequencing of the following texts according to the time period :
(1) Raga-Tatva Vibodh, Sangeet Samayasar, Dattilam
(2) Dattilam, Sangeet Samayasar, Raga-Tatva Vibodh
(3) Raga-Tatva Vibodh, Dattilam, Sangeet Samayasar
(4) Sangeet Samayasar, Raga-Tatwa Vibodh, Dattilam

Which state does ‘Laiharoba’ belongs to ?

(1) Manipur (2) Tripura

(3) Kerala (4) Maharashtra
“Dover Lane Music Festival” is held at :

(I)  Mumbai (2) Chennai

(3) Kolkata (4) Banaras
Choose the correct code :

Assertion (A) : Avirbhav and Tirobhav enhances the Aesthetical character of a Raga.

Reason (R) : An artiste have ample scope to express Bhav in a raga, according to
imagination.

Codes :

(I)  (A) and (R) both are incorrect.

(2) (A) and (R) both are correct.

(3) (A) is incorrect and (R) is correct.

(4) (R) is incorrect and (A) is correct.

Variation in frequency determines :
(1) Laya (2) Pitch
(3) Magnitude (4) Timbre



16. TT=TaRad st gHferd L

=t - 1 = - 10
a. foomae i #AIg Fealg
b. el i. ¥ImEIEg
c. T iii. TITOgMH

a b C d
(1) i i v il
2) v i miooii
3) i iv il i
() S VR 111 i iv

17. 99 HA & AR ARG I T &l 57 9T :
(1) - foay, ia T9eER, Sraem
(2) Sfaem, Sd FHIER, -7 forarg
(3) M- foary, 3o, Wi THEER
(4) M FHIER, - faary, graem

18. ‘TIEEREr o 9ay fhg e ¥ w2

(1) =R 2) B
(3) HA (4) ™I
19. ‘SR oF Iid GURE FRTBar e ?
(1) 7= Q) ==
(3)  HIcApT (4) TR
20. W& H<H A
AFAT (A):  3Mfadie 3R fqUvTe T & Higaiceh safericd ol o@Td & |
& (R) : R T e T gRT I H o @ 9 3ifegerd & Gl € |
kT

(1) (A) 3R (R) 3HT TeAd & |
(2) (A) 3R (R) SHI Wl & |

(3) (A) ToId & 3 (R) T E |
(4) (R) oI € 3R (A) TEE |

21. AT st =g A, e el € -
(1) == (2) @R % ST B
(3) TR % BIE-TUT Fl (4) I N A Bl



22.  ‘Archik’, ‘Gathik’ and ‘Saamik’ contains how many ‘swaras’ respectively ?
H 1,23 (2) 3,45
3) 3,57 @4 7,53

23. According to Bharat, how many ‘Jatis’ were mentioned as ‘Vikrit’ out of 18 ‘Jatis’ ?

(H 9 2) 11
(3 12 4 5
24. In the same scale ragas, the change of ‘Vadi-swara’ leads to which consequent change ?
(I) Aroha-Avroha (2) Laya
(3) Rag-Jati (4) Rag-Swaroop

25. Identify the ‘Raga-Lakshanas’ commonly used in Jog and Jog-Kauns both :
(A) Ma-Sa Vadi-Samvadi
(B) Use of two Gandhars
(C) Ga-Sa Sangati
(D) Use of Pa Dha Ni phrase
() BCD (2) ABC
3) ABD 4 ABCD

26. How many ‘Shruties’ are there in a ‘Madhyam-Gram’ ‘Dhaiwat’ ?
1 2 @ 3
3 4 (COR

27. Choose the correct code :
Assertion (A) : Equally-tempered-scale came into existence for the ‘Fixed key
instruments’
Reason (R) : Scale divided into 12 equal intervals is appropriate to produce Harmony
from different notes.

Codes :

(1) Both (A) and (R) are true and (R) is correct explanation.

(2) Both (A) and (R) are true but, (R) is not the correct explanation.
(3) (A) is true, but (R) is false.

4) (A) is false, but (R) is true.

28. According to Natya-Shastra, ‘Geet’ is an important component of ‘Natak’, which is

followed by :
(1)  Nritta and Nritya (2) Lakshan and Lakshya
(3) Costume and Jewellary (4) Vadan and Nritya

29. Concept of ‘Mela’ is accepted by the North-Indian musicians by which name ?
(1) Raga (2) Raganga
(3) Saptak (4) Thata
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“STaeR’, T’ Ud QT M, SHHT; o TR § o € 2
(1 1,2,3 2 3,45
3) 3,57 @ 7,53

WA 7 18 STt | & ot fagpd siaar adrg € 2

1 9 2) 11
3 12 4 5
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B. S YR % WA

C. 741 gnfd
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() BCD 2) ABC
3) ABD 4 ABCD

e w | Yo o Tl et S T E 2

1 2 2 3

3 4 @ 5
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(1) (A) 3R (R) THT W&l & 3T T N Tl & |
(2)  (A) 3R (R) IHT Tl &, =] T Tel 761 & |
3) (A) W& W (R) Wl I € |

(4) (A) TR g, W (R) Wl & |

ARG o AR, T’ A1eh H Hewaqul 377 &, qAT 3Tk SFIH & —
(1) Faaagd (2) T80T 9T o1
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30.

31.

32.

33.

34.

Match the following :
List -1 List - 11
I. Crochet

II.  Semi Breve

o o w>»
e _Q 0O

III. Minim
IV. Quaver
Codes :
I 1O oo 1

() D A B C
2 B C A D
3 D B C A
4 C D B A
Match the following :

List -1 List - II
a. Manipur 1.  Garba
b. Punjab ii.  Raibeshe
c. Bengal iii.  Bhangda
d. Gujarat iv. Rasalila
Codes :

a b c d
(1) i ivoi il
) iv i il i
3) i i iv il

@ i i i v

Barmahi is the folksong of —
(1) Gujarat (2) Assam
(3) Kerala (4) Rajasthan

In which ‘Purana’, ‘Raga Vargikarana’ is found ?
(1) Vayu Purana (2) Markandeya Purana
(3) Brihadharma Purana (4) Bhagvat Purana

Choose odd one of the following :
(I) Nadaswaram (2) Gosinga
(3) Clarionet (4) Hudukka



30. AT Il

I. 9 A o
1. I sig B CJ
. faHm C J\
IV. TR D J
£

I I I Iv
(). D A B C
2 B C A D
3 D B C A
4 C D B A

31. TFAfeEa s gaferd &1
T -1 = - 10

a. AU i TRar
b. S ii. ey
c. oA iii. e
d. TR iv. et

M i iv i i
) iv i i i
@) i i v i
@ i i i v

32. aRHE! MEEd § 9 6 TG o Al ¢ 2

(1) TR (2) 3TEH

(3) HA (4) ToTEE
33, fmfated 9§ 9 fhg T § 0 iieheT urET S € 2

(1) arg o (2) TTHUST TRIOT

(3)  TesHH I (4) T R
34, TAfGiEd 9 & o8eT H 9

(1) e (2) g

(3) TRIHS 4) g



35.

36.

37.

38.

39.

40.

Which of the following are Tatta Vadya ?

(a) Shatatantri (b) Murli

(c) Panchajanya (d) Pichchora
(1) (a)and (d) (2) () and (b)
(3) (¢)and (d) (4) (b)and (¢

Choose the correct sequence :

(1) Raga, Naad, Shruti, Swara
(2)  Shruti, Naad, Raga, Swara
(3) Naad, Shruti, Swara, Raga
(4) Swara, Naad, Shruti, Raga

Match the following :
a. Madhav Sangeet Mahavidyalaya 1. Lucknow
b. Music College of Baroda ii. ~ Mumbai

c. Bhatkhande Sangeet Vidyapeeth iii.  Gwalior
d. Gandharva Sangeet Mahavidyalaya iv. Baroda
Codes :
a b c d
(1) i i ivo il
2) i i i v
3) iv i il i
4) it v i ii

Another name of the instrument ‘Anandlahari’ is —
(I) Dotara (2) Khamak
(3) Sarinda (4) Mandolin

Choose the correct code :

Assertion (A) : Sadra is always performed in Madhyalaya.
Reason (R) : Jhaptala is appropriate for Madhyalaya.
Codes :

(I) (A) is incorrect but (R) is correct.

(2) Both (A) and (R) are incorrect.

(3) Both (A) and (R) are correct.

(4) (A) is correct and (R) is incorrect.

Which of the following gives the meaning of the term ‘Research’ ?
(1) Reporting (2) Collection of Data
(3) Methods of Study (4) Repeated Search



35. AT AEE ?

(a) e (c) WXl

(b) U @) e

(1) (a) 3R (d) (2) (a) 3T (b)

(3) (c) 3R (d) 4) (b) 3R (c)
36. & HH H I

(1) T, AR, gfd, @R
(2) o, 7%, I, @)
(3) &, gfq, W, I
(4) WX, TR, g, T

37. ToeAfeirEa s gaferd &1
a. TYE GG WEloRmed i oA
b. NI Hiors 3F FERT il =%
c. @S Wi foRmiie il T@merR
d. Tud ST WelfeRme  iv.  SgRT
£

a b c d
(1) i i v il
) i i i iv
3) iv i il i
4 1 iv i ii

38. “3TFCTE STEE o GERT AT & —

(1) TEw (2) wH

(3) =RaT (4) Teifer
39. W H<H T

ATUFHAT (A): TR T TEAS | T ST €

& (R) : AT, Teerd % (old SUge & |

%

(1) (A) 7o & =g (R) WeT & |
(2)  (A) 3R (R) 3HI TeAd & |
(3) (A) 3R (R) THI Wl & |
(4)  (A) T&l & 3 (R) ToId & |

40. TTATATEd o | D, I Vs 1 37 TR AT & 2
(1) vfdes (Raifem) (2) 3ATHEl BT Hehot
(3) oI o gl (4) TTIgd @S




41.

42.

43.

44.

45.

46.

47.

48.

49.

50.

Classification of Rag-Ragini system was introduced in which period ?

(1) Modern period (2) Medieval period
(3) Ancient period (4) Vedic period
Number of notes mentioned by Bharat

(I) Seven (2) Eight

(3) Nine 4) Ten

Which of the following terms convey the actual counterpart of the Indian musical term
‘Laya’ ?

(1) Time (2) Frequency

(3) Tempo (4) Beat

Identify from the following the basis of ‘Ten Thata Paddhati’ as introduced by
Pt. Bhatkhande

(1) Ten swaras (2) Eleven swaras

(3) Twelve swaras (4) Nine swaras

The song of Gotipua dance is based on the philosophy of —
(1) Lasya (2) Bhakti
(3)  Shringar (4) Veer

Choose the correct order according to the origin of the following instruments :
(1) Puskar, Dundubhi, Pakhawaj, Mridanga
(2) Pakhawaj, Dundubhi, Puskar, Mridanga
(3) Dundubhi, Pakhawaj, Puskar, Mridanga
(4) Dundubhi, Puskar, Pakhawaj, Mridanga

Which of the following taal is meant for only Pakhawa;j ?

(1) Jhaptal (2) Ektal

(3) Sultal (4) Til wada

Who is not the Surbahar player of the following ?

(1) Sajjad Mohammad (2) Gulam Mohammad
(3) Gulam Mustafa (4) Wahid Khan
Which is the forth chapter of Sangeet Ratnakar ?

(1) Swaradhadhyaya (2) Prakirnadyaya

(3) Prabandhadhyaya (4) Taladhyaya

Choose the correct code :

Assertion (A) : Pakhwaj accompanies Dhrupad and Dholak accompanies Dhamar.

Reason (R) : Instruments used for accompaniment must be according the nature of
that particular musical form.

Codes :

(I) (A) and (R) both are correct.

(2) (A) and (R) both are wrong.

(3) (A) is correct but (R) is wrong.

(4) (A) is wrong but (R) is correct.

Paper-11 14 J-16-16
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42.

43.

44.

45.

46.

47.

48.

49.

50.

frfafad O 9 59 1T B T TREY aiieRdor s Igid e ?

(1) 3TgHH HeA (2) HEHA

(3) UTEH HTA (4) AfcEH FHTA

A g foh™ @RI 1 Sooi@ kAT 72T 2

(1) 9« (2) ©

(3) =t 4) |

fFfefEad 5 | ®F 91 s, YA G0d o o 3165 Sl ardioeh T8 & 2
(1) <=\ (2) wHiEEr

(3) = 4) @

ffefEd § 9, 9. Ya@ue §R1 IRY i T8 ‘9 oy a1 Tgid o SR s & 2
(1) sT§®=X (2) TIRE @

(3) ™ (4) TR

TGS T 1 M *fefad ¥ 9 fow faamemr w amefa & 2

() == (2) Hf

(3) FIR @) =R

At ame =il 35T & TR H SHared iy

(1) =, 30, TEresT, TeT (2) UEES, 3, T, GaT

(3) 3, T, ThY, BT (4) I3, IR, TErET, BT

frefefiaa & ¥ 9 9t dreT heol Ja@TesT & folT & 2

(1) Zua (2) T

(3) HeIdreT (4) facterer

et § @ #F qarr a5s 7@l § 2

(1) T8 Higw s (2) T HEEE

(3)  TCTH &R (4) e @=

FEfeiad T S 91 “GIid TR DT 3TEE & 2

(1) @&y (2) UHOTEAT

(3) vEUTE™ (4) deTEE

T B T T B

ANFAT (A):  ¢US H TEEST Bl GO P ST & SR AR H SIoreh BT UFRT 56 ST € |

& (R) ;O A P IR YA BT ST 9ol a1y A9 39 G % WET H WHd &
IR BH =0T |

Eclg_c":

(1) (A) 3R (R) ST W& & | (2) (A) 3R (R) T ToAd & |

(3) (A) W& W (R) ToAd & | 4) (A) TT & W (R) T € |
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