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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the Question
Booklet will be replaced nor any extra time will be
given.

After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.
Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example : o @ ®

where (3) is the correct response.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or put
any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.
You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.

(i)

(iii)

. Use only Black Ball point pen provided by C.B.S.E.

. Use of any calculator or log table etc., is prohibited.

. There is no negative marks for incorrect answers.

. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.
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DRAMA/THEATRE
Paper - 11

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All
questions are compulsory.

1. Match the items in List-I with those in List-II.

List - 1 List - 11
(a) Well known Plot (i) Ihamruga
(b) Innovative Plot (i) Nataka

(¢) Conflict of Gods and Demons  (iii) Prakarana
(d) Abduction of Celestial Woman (iv) Samavakara
Codes :
(@ () (© (@
H @ G 361 (@{v)
2 @G @Gv) @ >G)
3 Gv) ©H G (i)
@ @@ @) @Gv) @

2.  Assertion (A) : An actor uses a certain pleasing rise & fall of tone, a varying rate of
utterance, a varying degree of power or intensity & a satisfactory use of tone colour,
while portraying a character.

Reason (R) : Voice modulation brings variety and is an essential aspect of Actor’s art.

Codes :
(I) (A)is true (R) is false. (2) Both (A) and (R) are true.
(3) (A)is false and (R) is true. (4) Both (A) and (R) are false.

3.  Arrange the following in sequential order according to their time :
(1) Eugene O’Neil, Luigi Pirandello, Jean Paul Sartre, Antonin Artaud
(2) Luigi Pirandello, Antonin Artaud, Eugene O’Neil, Jean Paul Sartre
(3) Eugene O’Neil, Luigi Pirandello, Antonin Artaud, Jean Paul Sartre
(4) Luigi Pirandelllo, Eugene O’Neil, Antonin Artaud, Jean Paul Sartre



grT/fuTeY
oo T — 11
Ae: T U H TE (50) Tg-foshedid WY € | Wedeh TR % g (2) 31 § | Wt v e ¥ |

1. E-I & AR H G-I GHferd i
T -1 = - 10

(a) WS FEH () e
(b) THAH FAHH (i) eH
(c) =T 3R el B FEY (i) LT
(d) T&=T 3IRAT HT AT (iv) HHIBR
£

(@ () (© (@
(H @ @G G @[v)
() i) @Gv) (@) Gi)
(3) (v) @ (@) (i)
@ () 3Gi) Gv) @)

2. AfuwAA (A) : AT U Sl IR A & [T STET o SAR-TEE, FHo 1 [ o1, aroft s
Tt AT el ot =T T 3T AT § HIEyeTdT ol aloeTeh STaiT il ¢ |

% (R) : 909 HgevH (a1 Fae) fafaear o & iR ag Afar i el &1 U S
T T |

E T

(1) (A) TEE WR) AT |

(2) (A) 3R (R) THI W& |

(3) (A) Terd AR (R) W € |

(4) (A) 3R (R) THI T & |

3. FAfcRad i 37 TH o STTIR HIeTshiHeh shH H Haed i
(1) I e, T TR=et, St iel 9, ST ST
(2) N R, A 2T, I 317, a7 et 9
(3) I e, T TRI=el, S ST, Sa uiel 9
(4) N R, g e, ST 3T, 97 ot 96



4.  Trace the odd one out :
(1) Gombeyata (2) Wayang golek
(3) Bunraku (4) Kolam

5. Lineisa
(1) Objective of design (2) Form of design

(3) Principle of design (4) Element of design

6. Match the items in List-I with those in List-1I :

List -1 List — II
(a) Robin Das (i) Clown Theatre
(b) Bansi Kaul (i)  Visual Aesthetics
(c) Ratan Thiyam (ii1)) Sketchy Compositions
(d) Dadi Padamji (iv) Actors and Puppets

Codes :

@ (b © @@
(L ® @Gy 3G (@Gv)
(2 @ G Gv) @
(3) Gv) @) @G @)
4 @G @ @G (@Gv)

7. Assertion (A) : Realism is the dominant style of modern drama, recognizable in
verisimilitude of setting, coherence of character, modernity of problems and prosaic
quality of dialogue.

Reason (R) : Realism is an allegiance to an art of representation or imitation of heroic
everyday contemporary life.

Codes :
(1) Both (A) and (R) true. (2) (A) true and (R) false.
(3) Both (A) and (R) false. (4) (A) false and (R) true.

8.  Give the correct sequence of the evolution.
(1) Bunraku, Dengaku, Kagura, Kabuki.
(2) Dengaku, Kagura, Bunraku, Kabuki.
(3) Kagura, Dengaku, Bunraku, Kabuki.
(4) Dengaku, Bunraku, Kabuki, Kagura.



4. o9 T 9T AR

(1) TR (2) =TI
(3) FWF 4) e
5. WEHAUH T
(1) TesTe o1 3iiesifoed (2) fested =1 &
(3) festrea = Uiauet (4) TesTE" =1 uleHe

6. A1 ®f T_T I FEA-11 o T GAferd
T -1 = - 10
(a) VHIW (i)  FARA MU
(b) SHHA (i) fagert vRfer
(c) T MREM (i) Thdl HHESITE
(d) o U (iv)  URed e T
£
@ b © @
(h O @G @ @Gv)
(2) (@) @) @Gv) @)
(3) @Gv) @y (@) (1)
4) @G @@ G @av)

7. AfUHYR (A) : AR SMYAE AeE H TG Vot §, et gag W, U @ @nfa, sy
TN 3R HeTS oh T ToTeml | Y= T ST Gehell € |
A% (R) : WAMEHYeTs Hell A1 ISTRT FHAMEES SRATIUT STiae & 30T o 9T J21ag
Tt ey € |

E T

(1) (A) 3T (R) T W T |
(2) (A) TR (R) o € |
(3)  (A) 3R (R) 3H TeAd & |
(4)  (A) ToId AR (R) T € |

8. Toer 1 Wel %W aa
(1) TS, ST, HIRT, FITH! (2) S, HIR, TRIE, FITH!
(3) W, STF, TRF, HIH! (4) <, T, HH], H




9.  Which of the play is not directed by Habib Tanvir ?
(I) Charandas Chor (2) Hirma ki Amar Kahani
(3) Raja (4) AgraBazar

10. The term Pratishirsh is used by Bharata for
(I) Crown (2) Turban

(3) Mask (4) Headgear

11. Match the items in List-I with those in List-II.

List - I List - II
(a) Classical drama (1) Pygmalion
(b) Medieval drama (i) Life is a dream
(c) 17" and 18" centuries drama (ii1) Queen Quaritis
(d) Modern drama (iv) Lysistrata

Codes :

(@ () (© (@
(H G Gv)y @ 3G
2 Gv) @) @G) (@)
(3 Gv) @) (@) >G)
@ (@) @Gv) @G) @

12. Assertion (A) : The theatrical tradition of South-East can be compared in their grandeur
and degree of stylization with other great theatre genres developed over many

centuries.

Reason (R) : A theatre genre requires the close co-operation of specialists of many forms
of Art and an unbroken tradition extending over generations.

Codes :

(I) Both (A) and (R) true.
(2) Both (A) and (R) false.
(3) (A) true (R) false.

4 (A) false (R) true.



9.  HN-HT e galg aa 7 M 7@ fomar 2
(1) =ROEE AR (2) T F TR FRE
(3) e (4) IR ERIT

10. R FRT UIARNY U 1 S&HTeT fohaeh fetw fopam o

() 9% (2) e
3) wEE 4) 2m
11, g-I 6 A& 1 Gel-11 o T A

T -1 T - 10
(a) ARGl T () T
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@ () (© (@
() G Gv) @) (D)
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4 @) @Gv) G) o 1)
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g vfesal § e 3 He ey dfer & o ST Hehdt € |

% (R) : fdlt oft 12 Fett &7 Fom o fafir=T w0t & foreiosi 1 GednT SRt 81T € e g forg
T | oA 3T TET 372 THORT T Hf STevashel &idl & |
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3) (A)FIE (R) To@E |

(4) (A TEdE, (R) WEIE |



13. Arrange the following parts of Globe Theatre from bottom to top in ascending orders.
(1) Roof, Heaven, Lord’s Room, Balcony, Trapdoor, Basement.
(2) Balcony, Trapdoor, Basement, Lord’s Room, Roof, Heaven.
(3) Basement, Trapdoor, Balcony, Lord’s Room, Heaven, Roof.

(4) Trapdoor, Basement, Balcony, Roof, Heaven, Lord’s Room.

14. Pick the odd one out
(1) Arambha (2) Avatarana
(3) Anka (4) Ashravana

15.  'Who was not the founder member of BOHURUPEE ?
(1) Manoranjan Bhattacharya (2) Shambhu Mitra

(3)  Shishir Bhaduri (4) Gangapada Bosu

16. Match the items in List-I with those in List-II.

List -1 List - II
(a) Jatayu (1) Virata
(b) Brihannala (ii) Satyabati
(c) Bhisma (ii1)) Sumitra
(d) Lakshman  (iv) Sampati
Codes :

(@ (b () (@
(1 i) G @ Gv)
2 Gv) @ G (i)
(3) Gy () 3Gv) (1)
@ (@ Gav) (i) ()

17. Assertion (A) : Painted Sceneries, Cut scenes and net curtains were introduced to add
new dimensions to the Scenography of Parsi drama.

Reason (R) : Painted Sceneries, Cut scenes and net curtains are the contribution of Indian
Theatre to the World Theatre through Parsi drama.

Codes :
(1) (A) false and (R) true. (2) Both (A) and (R) false.
(3) (A) true and (R) false. (4) Both (A) and (R) True.



13. ToAls fuey 3 fefafad 9T 61 9 ¥ SR 6 9el STRIE! s dT
(1) T, T, AGH €, FEThH, ISR, STHS
(2) SR, SUSR, STHE, Tied ©F, TF, 897
(3) dHHe, SUER, ATCTRAT, AeH €, 8o, €F

(4) ISR, IGHE, DT, TF, T, T TH

14. o9 7 Uar oMET |
(1) omw (2) IR
(3) 3% (4) T

15. SE&U % P TEAIH TS &l o ?
(1) RS wgras (2) @y fm
(3) farfer s (4) TR S

16. -1 6 A& BT GeAl-11 o T FHAT h

=t - 1 et - 10
(a) SR () fee
(b) Fe=Tem (i) e
(c) oreq (i) g
(d) AT (iv) HHUd
T

(@ O (© (@
(1 @i @G @) @Gv)
@ (Gv) (@ (@) (i)
(3) G (i) @Gv) ()
@ @) @Gv) (i) (i)

17. UHAF (A) : IRE! ACF P UG MeiE (Faammel) & AT aam Sed & for i R,
e TG 3T 7 BT T ITIN fohar T3 or |
% (R) : URE! T2 & Hqead 9 U0 (G0, e | 3 92 heq o1 SUANT WRAT T
AR Y forge T i EEE E |
E T
(1) (A) Terd 3T (R) T € | (2)  (A) 3R (R) 3HT TeAd & |
(3) (A) T& 3 (R) T & | (4)  (A) 3R (R) THI @& & |



18. Give the correct sequence of the following Rasa as given in the Natyashastra.
(1) Raudra, Karuna, Shringara, Hasya.
(2) Hasya, Raudra, Karuna, Shringara
(3) Shringara, Hasya, Karuna, Raudra
(4) Karuna, Shringara, Raudra, Hasya

19. Trace the odd one out
(I) Motor Mechanism (2) Vibrator Mechanism

(3) Resonator Mechanism (4) Modulator Mechanism
20. The only surviving Greek trilogy is which of the following playwrights ?
(1)  Sopochles (2) Aeschylus

(3) Euripides (4) Aristophanes

21. Match the items in List-I with those in List-I1.

List -1 List - II
(a) Shape (1)  Order in design
(b) Space (i) Two dimensional
(c) Colours (i11) Three dimensional
(d) Rhythm (iv) Psychological
Codes :

(@ (b () (@
(1 Gv) Gy 3G (1)
(2) Gy () @Gv) (3
3 @® av) @G (i)
@ ) @ 3G Gv)

22. Assertion (A) : The theme chose by Bhattanarayana for his ‘Venisamhara’ gave him
enough scope for depicting scenes of savagery, horror, blood spilling, death and
terror but he had to put fire into the narrations.

Reason (R) : The Sanskrit dramatic theory forbade the enactment of such scenes.

Codes :
(I) Both (A) and (R) are true. (2) (A)istrue, (R) is false.
(3) Both (A) and (R) are false. @) (A)is false, (R) is true.



18. TR ¥ ST U T o1 Wel shY TIdTey |

(1) U, BT, IR, e (2) &g, %, H/UT, R

(3) *TIR, BT, 0T, I (4) HTU, R, U, BT
19. %W_Oﬁﬂﬁ'q

(1) Wi HehIeH (2) e oA

(3) TSH HeHTH (4) TiScie HohleH

20. THHH HiSET Hieh feetisl o AR = § B € 2
(1) HwEAE (2) U™
(3) WEE (4) UREHHEH

21. G-I % T&T I FEA-11 % T GAferd
T -1 = - 10
(a) 3R (i) TemAH®A
(b)y == (i) & STEmE

(c) T (il) o AT
(d) == (iv) HAERS
£

(@ (b () (@
(1 Gv) Gy 3G (1)
(2) Gy () @Gv) (1)
3 @® av) @G (i)
@ ) @ 3G Gv)

22. AR (A) : WEAREW BRI “AURGER’ & T T e = ¢ FoRell, T, -6, Jeg AR
ST % AT I TR ©F T {G@M 1 YRYT HiehT 581 IR 3¢ Sk aviF W 31k &1 ST U |

T (R) : T&Fd Ted [Ga1d % SER 30 UHR o 94T i [S@MT aferd € |

@':
(1) (A) 3T (R) ST | (2) (A) W3 (R) Td & |
(3) (A) 3R (R) T TAAE | (4) (A) T € AR (R) WE |



23. Select the correct sequence of characters according to their appearance in the play
‘Ashadh Ka Ek din’ :

(1) Ambika, Mallika, Priyangumanjari, Kalidasa, Vilom.
(2) Mallika, Ambika, Vilom, Kalidasa, Priyangumanjari.
(3) Ambika, Mallika, Vilom, Kalidasa, Priyangumanjari.
(4) Ambika, Mallika, Kalidasa, Vilom, Priyangumanjari.

24. Trace the odd
(1)  The Proposal (2) The Bear
(3) The Jubilee (4) The Wasps

25. In Kabuki, a walkway going from the stage right to the back of the house is called
(I) Naraku (2) Hanamichi

(3) Dalsin Basira (4) Kuromisu

26. Match the items in List-I with those in List-II.

List - 1 List — II
(a) Ubhayabhisarika Bhana (i)  Ishvardatta
(b) Padma-prabhrutaka Bhana (i) Shyamilaka
(c) Dhurta-Vita-Samvada Bhana (ii1) Vararuchi
(d) Pada-taditaka Bhana (iv) Shudraka

Codes :

@ (b @© @@
(L Gv) @) @G @)
(2) @) Gv) @O ()
3 O G (@Gv) ()
@ G (@) 3G (@Gv)

27. Assertion (A) : Though Aristotle and Bharat existed in different cultural milieu they
shared their ideas on plot structure.

Reason (R) : Aristotle’s Prologue, Episode, Exode and Chorus have consistency in
Bharata’s Prastavna, Anka, Phalayoga including Bharatavakya.

Codes :
(I) Both (A) and (R) are false. (2) (A) is false, but (R) is true.
(3) (A) is true, but (R) is false. (4) Both (A) and (R) are true.



23.

24.

25.

26.

27.

‘3G T Ueh & A1 W Ul & A & SFTHR 3T Fel e Iy :
(1) 3ifeepr, afectest, TETHESR, HifeRra, foe
(2) afcore, ifae, foety, wifasm, TRrTHSRY
(3) ifeehr, Aleeter, foety, wifaer, TRATHSRY
(4) 3ifsepr, Aliectes, FiferR, faetm, fRrTHsRY

TI9H T UaT RN
(1) et 2) TIW
(3) T Sifertt (4) Tag

IR T T T ST 4 T e1S9 o Ui ST § 39 T e § 2

(1) =& (2) @I
(3) TwraE afe 4) T
TN ol W8T ol geli-11 & T GAerd Y :

T -1 = - 10

(a) SYATERHT o7 (1)  IWeRsd
(b) USHUMEMS WIUT (i)  EHAE
(c) A-foegmER T (i) SRed
(d) TTE-TGRT o7 (iv) IEF

[ YA

(=N

(@ () () (@
(H  Gv) () Qi) (@)
2 @G @Gv) @ 3G
3 O > @Gv) (1)
@ @@ @@ > (@{v)

AT (A) : TIT SRE 3R R W= Fpias aaeEreT § | &, I8H HAHH i G- §

e G REE ¢ |

a® (R) : 3RE % Ui, TUETS, TaiE 3K HRE I W i WATeHT, 376, B & are

HITAAT (HEe) &, ST v o off e € |
E T
(1) (A) 3R (R) A TATE |
(2) (A) TETE, W (R) TET € |
(3) (A) W E W (R) TTE |
(4) (A) 3R (R) ST T T |
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28. Arrange the following plays of Bertolt Brecht in chronological order :

(1) The Exception and the Rule, The Three Penny Opera, Mother Courage and Her
Children, The Caucasian Chalk Circle.

(2) The Exception and the Rule, The Three Penny Opera, The Caucasian Chalk Circle,
Mother Courage and Her Children.

(3) The Three Penny Opera, Mother Courage and Her Children, The Caucasian Chalk
Circle, The Exception and the Rule.

(4) The Three Penny Opera, The Exception and the Rule, Mother Courage and Her
Children, The Caucasian Chalk Circle.

29. Trace the odd one out :
(I) Kumbhakarn (2) Vibhisan
(3) Meghnad (4) Ghatotkach

30. The term Spect-Actor is created by
(I) Martha Graham (2) Julian Blake

(3) Augusto Boul (4) Min Tanaka

31. Match the items in List-I with those in List-I1I.

List - 1 List - 11
(a) Charandas Chor (i)  Theatre Academy
(b) Barnum Vana (i) Nata Bundela

(c) Ghashiram Kotwal (ii1)) Naya Theatre
(d) Chanda Bedhni (iv) NSD Repertory Company
Codes :
(@ () (© (@
H Gv) @ () (i)
@ @@ @) @Gv) @
(3 @G Gv) @ >G)
@ O @) (3G (@{v)



28. e ST % (EATCTE 1ehi T HICThH hH H SIAN HITT ;
(1) T UFRIRH UE T &, T AT ST, HIT ST TS & faog, T iU aich Fehot
(2) T UHTH UE § &, § AUHT 3T, § HIchdU dieh Tehel, T ST US &¥ (aog
(3) T U ST, HEY HIST U &Y TOegH, T hiohau dieh Tehel, T TRIWH Ug T &l
(4) T LIUAT MU, T TRIWH U § T, T ST U &X (aogH, T hiohiu e Tehet

29. o9 &7 IAT RN

(1) FHoEoT 2) fasor
(3) TEAR (4) wedHT

30. TF-UH AHE TN I fhae o= & 2
(1) we ued (2) SiferH =%
(3) T A (4) o g

31. G-I % TT I FE-11 % T Gaferd

=t - 1 = - 10
(2) =ROEE AR (i)  forwex vt
(b) A TA (i) e gRer
(c) ONRMFIade (i) AT e
(d) == A (iv) TATEE. Rudl ot

(@ (b () @
1 Gv) @ G (i)
(2) Gy () @Gv) (1)
(3) (i) @Gv) (@) ()
@ @ G (i) (v)



32. Assertion (A) : Artaud invested enormous metaphysical importance in every sound and
gesture in theatre.

Reason (R) : to him, “a gesture narrowly divides us from chaos”.

Codes :
(I) Both (A) and (R) are true. (2) Both (A) and (R) are false.
(3) (A) is true, but (R) is false. 4) (A) is false, but (R) is true.

33. Indicate the correct sequence in the context of the geographical origin from North-East to
West.

(1) Akhyana, Pandawani, Gambhira, Shumangleela.
(2) Gambhira, Shumangleela, Akhyana, Pandawani.
(3) Pandawani, Akhyana, Shumangleela, Gambhira.
(4) Shumangleela, Gambhira, Pandawani, Akhyana.

34. Pick the odd one out.
(I) K.N. Panikkar (2) Bhumikeshwar Singh
(3) K.S. Rajendran (4) Rajendra Nath

35. Itis a verbal mode and is common to all kinds of dramatic writing
(1) Arbhati (2) Kaishiki
(3) Bharati (4) Sattvati

36. Match the items in List-I with those in List-1I :
List - I List - II
(a) Gerhardt Hauptmann (i)  Naturalist playwright
(b) Maurice Maeterlinck  (i1) Expressionist playwright

(c) Georg Kaiser (1) Symbolist playwright
(d) Henrik Ibsen (1v) Realistic playwright
Codes :

(@ (b () @
1 Gy @ 3D Gv)
2 @ @) G (@Gv)
(3) i) ) @) (@)
@ @ Gy (i) (Gv)



32.

33.

34.

35.

36.

AUHYT (A) : 3T TTHT R YT Tedeh a1 37 G5T Bl ATqHifeieh Hewdl UeH fohaT |
T (R) : 3% AR “H1E f G31 g0 TRl & T 3Rl F forqiford et & 17

E T

(1) (A) 3R (R) IH T |

(2) (A) 3R (R) THI T & |

(3) (A) TR (R) o € |

(4)  (A) T AR (R) T E |

HimifeTeh Scafd & 98y | SW-Ud ¥ Ufved & Tel b9 T =99+ L |
(1) 3=, Teart, TR, YETeer
(2) TR, IETCATT, AR, YSaHT
(3) UEAMT, AR, IETCATEAT, TR
(4)  ITHTCATCT, TR, USaHT, SR

%wﬁgﬁtr
(1) hTA. TR (2) gEhveR e
(3) HTE. TS (4) T A
TE TS 1ok {98 & 3R T WhR & A1 o § I8 oot & :
(1) amwe (2) SR
(3) Rdr (4) |t
eAl-1 f BT T Gelt-11 3 T Grferd Y

=t - 1 =t - 11

(a) TETST Eredq (i) Rl wRTEe
(b) i tetfers (i) TN ©iEe

(c) SIS R (i) feraifere wiEze
(d) &FIRE T=e (iv) fafafes e
E T

(@ (b () @
1 Gy @ 3D Gv)
2 @ @) G (@Gv)
(3) i) ) @) (@)
@ @ G (i) (Gv)



37. Assertion (A) : The Bhagavata Mela dance dramas of Tamil Nadu appear to have gained
importance, when Bhakta tirtha-Narayana Yaatri migrated from Andhra to Varahur
in Tanjor district.

Reason (R) : Bhakta tirtha-Narayana Yaatri began the Bhagavata Mela tradition on the
pattern of the Natya as expounded in the Natya Sastra by Bharata Muni.

Codes :
(I) Both (A) and (R) are true. (2) Both (A) and (R) are false.
(3) (A)istrue, (R) is false. @) (A)is false, (R) is true.

38. Arrange the following plays of Kanhailal according to their presentations.
(1) Memoirs of Africa, Pebet, Dakghar, Lajja, Draupadi.
(2) Draupadi, Dakghar, Pebet, Memoirs of Africa, Lajja.
(3) Dakghar, Pebet, Memoirs of Africa, Lajja, Draupadi.
(4) Pebet, Memoirs of Africa, Lajja, Draupadi, Dakghar.

39. Pick the odd one out
(1) Mukhaja (2) Sharira
(3) Chestakruta (4) Pathya

40. The famous book on Acting ‘Actor Training’ is edited by
(1) Stella Adler (2) Lee Strasberg
(3) Anne Bogart (4) Alison Hodge

41. Match the items in List-I with those in List-II.
List -1 List — II
(a) Wakaonnagata (i) Villain
(b) Wakashugata (i) Comic roles

(c) Katakiyaku (ii1)) Young male
(d) Dokegata (iv)  Young female
Codes :

(@ (b () @
1 Gv) @) @) ()
2 @ Gy (i) (Gv)
(3) (i) Gv) G) (1)
@ Gy @ @A) (i)



37. AU (A) : AHATG Sl TG HeAl JoA-A1eHT T W5 §8 ST o ol ARE0T AL 37 9ee
Y IR 7ol o AR | 31 Y |
A% (R) : o AR I = SRAGH % AT | J0T AT Ielt & TR W qrmad el
T[T |

E

(1) (A) 3R (R) SHI Wl & |
(2)  (A) 3R (R) 3HI TeAd & |
(3) (A) W& (R) TTE |
(4) (A)TEAE, (R) T E |

38. FHATAA & FrfeAliad bt 1 STt TRl o AR Tl by T -
(1) WHEY 3AF TR, U6, STHER, ofsel, SUal
(2) SIUGH, SRR, U<, HHTH 31 SThIehT, oot
(3) TR, UdE, HHITE 31T TR, oo, ARl
(4) U, HHIET S TR, ToST, SIUaT, STHER

39. fauw = gHT -

(1) 7as (2) WRR

(3) = (4) A
40. U Ft UGg fhde “TFY AT % HUREH D € ?

(1) ¥ TEeR (2) it T

(3) T AT (4) TleTET B
41. G-I Ff T_T I FGEA-11 % T GAferd

T -1 = - 10

(a) TS () faom

(b) THRFT (i)  HiHE TA

(c) haThaR (il) =T A

(d) ST (iv) I TEe

£

@ (b © @@
(L Gv) () @ ()
2 O @G (3G @Gv)
(3) @i Gv) @) @)
@ @G @ @Gv) (i)



42. Assertion (A) : Presentation of Design idea is always expressed through sketches, Floor

plan, and Elevation drawings along with model of the set.

Reason (R) : Plans, Sketches and model of the set design have nothing to do with

distribution of space, area division, composition of actors and lighting.
Codes :
(1) (A) is false and (R) is true.
(2) Both (A) and (R) are false.
(3) (A)istrue and (R) is false.

(4) Both (A) and (R) are true.

43. Give the correct sequence of the following Arthaprakrutis in the descending order,

according to Natyashastra.

(1) Pataka, Bindu, Karya, Bija, Prakari.
(2) Karya, Prakari, Pataka, Bindu, Bija.
(3) Prakari, Bija, Pataka, Bindu, Karya.

(4) Bija, Bindu, Pataka, Prakari, Karya.

44. Trace the odd one out
(I) Concentration of Attention
(2) Psychophysical Action
(3) Communion

(4) Adaptation

45. “Passion plays” relate to
(I) Greek Theatre
(2) Roman Theatre
(3) Medieval Theatre

(4)  Elizabethan Theatre



42, AfUFHHT (A) ; T & TR 3T Tea Thd, TR @ 3R TAa9H ST & TI-91Y T & Higel
% HTeqy 9 See T ST e |

A% (R) : W, Tha 3R U< i TS & Higel P, T o dedn, & fae (i feasm),
AT BT TS 31X TehTeT SHae % |1 IS A T8l ¢ |

HT

(1) (A) T 3R (R) Wl € |

(2) (A) 3 (R) TH T € |

(3) (A) W SR (R) T ¥ |

(4) (A) IR (R) I TIE |

43. AT % AR e SEmpiaa 1 Wl S S
(1) v, g, M, S, 9
(2) W, TR, T, g, S
(3) R, &S, T, Ty, S
(4) @I, Torg, oA, TR, S

44. fouH = T
(1) = & T
(2) TARRR fRa
(3)  THFT (HTE)
(4) 3TIFRe

45. UIF w7 foRed atid € 2
(1) e fuex (2) EA fauex
(3) wfeae fauex (4) UlesTeRA Ruex
J9986 2t PaperIl



46. Match the items in List-I with those in List-II.

List - 1 List — II
(a) Meyerhold (1)  Psycho-Physical
(b) Brecht (i) Psychological truth-theatricality
(c) Grotowski (iii) Jeu de theatre
(d) Vakhtangov (iv) Verfremdung
Codes :

(@ (b () (@
(1 i) Gv) (@) ()
(2) Gy () @Gv) (1)
(3) (i) Gv) () (1)
@ (@Gv) Gy 3G (1)

47. Assertion (A) : Each Act of the Samavakara type of Rupaka shares the elements of
Shringara, Vidrava and Kapata in its plot but represents it as an independent story.

Reason (R) : All the three Acts of Samavakara do not have a common link.

Codes :
(I) Both (A) and (R) are true. (2) Both (A) and (R) are false.
(3) (A) is true, but (R) is false. 4) (A) is false, but (R) is true.

48. Give the correct sequence of following plays written by Mohit Chattopadhyaya.
(1) Totaram, Rajrakta, Neel Ranger Ghora, Mrityu Sambad.
(2)  Mrityu Sambad, Totaram, Neel Ranger Ghora, Rajrakta.
(3) Neel Ranger Ghora, Mrityu Sambad, Totaram, Rajrakta.
(4) Neel Ranger Ghora, Mrityu Sambad, Rajrakta, Totaram.

49. Trace the odd
(1) Andre Antoine (2)  August Strindberg
(3) Maxwell Anderson (4) Clifford Odets

50. One of the major Noh schools of the Edo period is

(1) Kongo (2) Kaju
(3) Izumikyoka (4) Kamakura



46. A1 T TET I -1 & T FAford
T -1 = - 10
(a) WREleS (i) e
(b) = (i)  HrEEciTeher Zo-fradientearet
(c) WdErer (i) & ¥ fauex
(d) =@Edma (iv) TCRAET
£
@ (b © (@
(1) i) Gv) @@ (i)
(2 (i) @) @Gv) @)
(3) (i) Gv) @) @)
4 (@v) @) Gi) @)

47. ANTHAA (A) : THITHR THR & EIH & Tdh 37 & HIHS T R, fa5a 3K $U2 & 919 65
I €, T 98 3H Ueh WiT FEHl b T H WG AT € |

T (R) : THIHR & dlHT 7o T Tsh&TdT @t el € |

kT

(1) (A) 3R (R) SHI Wl & |

(2)  (A) 3R (R) 3HT TeAd & |

(3) (A)WIE (R) T e |

4) (A TTE, (R) TET T |

48. Wifed TgTEA™ % f=faiad A1eHi &1 Tel 56T and
(1) IR, TR, el TR ], g Tars
(2) T AR, AR, et T =eT, Toe
(3) et TR =rgT, Hog Helle, IR, TSR
(4) e TR =rET, 9 GaE, T, AR

49. faug = gHT
(1) 3T ficar (2) R K
(3) HoTael Trel@T (4) TFAHE SH
50. ZS! NREE 1 DIF-A1 U UG g et € 2
(1) == 2) w9
(3)  SSHIFERT (4) HEHT
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