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KARNATAK MUSIC
Paper — 111

Note : This paper contains seventy five (75) objective type questions of two (2) marks each.
All questions are compulsory.

1.  The Shuddhamadhyama mela of Dhatuvardhani
(1) Mararanjani (2) Charukeshi

(3) Gangeyabhushani (4) Sarasangi

2. Assertion (A) : ‘Chalamelara’ in Margi Hindolam describes the beauty of Rama.
Reason (R) : Tyagaraja compositions include Ninda stuti kritis.
Codes :
(1) (A)is correct, (R) is wrong.
(2) Both (A) and (R) are wrong.
(3) Both (A) and (R) are correct.

(4) (A)is wrong, (R) is correct.

3. The earlier name for ‘Swarakshara’ was :
(1) Swarasthana (2) Swarartha
(3) Swarasahitya (4) Swarabheda

4. A kriti in Kedaragoula
(1) Aliveni (2) Marachuvadana
(3) Chakkaniraja (4) Karunajaladhi

5. Anubhaya vakra raga
(1) Kannada bangala (2) Nadachintamani

(3) Umabharna (4) Poorvi Kalyani
Paper-I111 2 J-96-16
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10.

11.

12.

The Kriti “Vallabha nayakarya” in the raga Begada has beautiful decorative anga.
(1) Swarakshara (2) Solkattuswara
(3) Yati (4) Manipravala

Sung by Ritwiks at the altar of sacrifice :
(1) Uha Gana (2) Aranya Gana
(3) Yoni Gana (4) Prakriti Gana

“Oyillattam” is

(1) Folk dances by men waving handkerchiefs
(2) Folk dance with sticks

(3) Folk dance with dummy horses

(4) Folk dance with story naration

A popular composer of Nrittanatakam
(1) Muthu Tandavar (2) Govinda Deekshitar
(3) Melattur Venkitaramasastri (4) Govindacharya

Sa ra ma pa nu sa

Sa nu dha pa ma pa dha ma gu ra sa

is the Arohana and Avarohana of

(1) Gowri (2) Ghanta

(3) Gowlipantu (4) Gamakapriya

‘Veerasrinkhala’ title was conferred on
(1) Moolam Thirunal (2) Muttaih Bhagavatar
(3) Shatkala Govinda Marar (4) Parameshwara Bhagavatar

“Pushkara” is
(1) Trimukha Vadya (2) Dwimukha Vadhya
(3) Ekamukha Vadhya (4) Drum with open face

Paper-I111 4 J-96-16
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13.

14.

15.

16.

17.

18.

Prominent vaggeyakara lived in Tanjore
(1) Anayya (2)  Vinakuppier
(3) Pallavi Seshayyar (4) Varadacharier

‘Shanmukhapriya’ is used by Dikhitar in his kritis as :
(1)  Shanmukhapriya (2) Shanmukha
(3) Mukhapriya (4) Chamaram

Sacred hymns by Manikavasagar
(1) Tevaram (2) Tolkappiyam

(3) Tiruppavai (4) Thiruvasagam

‘Clarinet’ can cover a range :
(1) over three octaves (2) over four octaves

(3) over 2% octaves (4) over 3% octaves

Another name for Ragavardhani
(1) Karanam (2) Vistaram

(3) Vidari (4) Muktayi

Assertion (A) : Compositions of Vina Kuppayyar reflect style of Tyagaraja.

Reason (R) : Most of the composition of Tyagaraja are in Madhyama kala.
Codes :

(1) (A)is wrong, (R) is correct.

(2) (A)is correct, (R) is wrong.

(3) Both (A) and (R) are correct.

(4) Both (A) and (R) are wrong.

Paper-I111 6
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13.

14.

15.

16.

17.

18.
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19.

20.

21.

22.

23.

24,

Match the following :
List—1I List— 11
(a) Sudha Madhurya (i) Kapi Narayani
(b) Rama Ramaguna (i1))  Saranga
(c) Sarasa Samadana (ii1)) Tyagaraja

(d) Bhashanga Sampoorna Raga (iv) Swati Thirunal
Codes :
(@ () () (@
() @) aG) @ @)
2 @O @) (@Gv) (i)
) @) @Gv) (@O (i)
4 i) @(v) G) (1)

Not a Vina
(1) Nakuli (2) Alapini
(3) Vipanchi (4) Vartani

The youngest composer in Music :
(1) Tyagaraja (2) Tirujnanasambandar

(3) Papanasam Sivam (4) Aruna Girinathar

‘Simhandra Madyamam’ was known in the Asampoorna mela padhathi as
(1) Sumadyuti (2) Simha madyamam
(3) Syama (4) Saindhavi

The essence of the content of Bhagavata dasama skandha lies n
(1) Ramanatakam (2) Krishnalila tarangini
(3) Gitagovindam (4) Nowkacharitram

Pancharagamalika Swarajathi composed by
(1) Patnam Subramanya lyyar (2)  Sri Swati Tirunal
(3) Tiruvattiyur Thyagayyar (4) Mullamood Bhagavatar

Paper-I111 8 J-96-16
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(a) e wrega (i) et =
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(c) TRETHTHH (i) RS
(d) T et IR (iv) et faerer
HT
(@ () () (d)
(1) (@) @) @ @)
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4) () (@(v) @) @)
20. TR
(1) et (2) et
(3) oot (4) T
21. G % G HH Y Gt TEHR
(1) RS (2) faeaEsRT
(3) OO e (4)  375oT TR
22. YU HeTl Ugid § Tl A’ i 6 Y ° ST o 0
(1) gogia (2) Towr aremw
(3) vam (4) Gt
23.  WITEd S ThY o 9 ey fled & 2
(1) RS (2) PO TRATON
(3) i miesT (4) “TIHERET
24, G HifeTsht TR & Targd €
(1) USTH gEHUE 3T (2) =it Tt faere
(3) Taeafday AmeTR (4) TooEE HITEAR
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25.

26.

27.

28.

29.

30.

31.

Aksharas in Pluta Druta Viramam

(H 11 )
3 I5 “4)

Arohanam of Vivardhini raga is :
() SRMPDNS )
3) SRGMPDS 4)

The Deekshitar kriti ‘Sree Mahaganapatim’ in Goula raga is set in

(1) Dakshina marga )
(3) Ati Chitratama marga 4)

Choose the correct sequence of the chapters of Sangita Ratnakara :

14
13

SRMPS
SGMPDS

Chitramarga

Chitratara marga

(1) Swaragatadhyaya ; Ragavivekadhyaya ; Prakirnakadhyaya ; Prabandhadhyaya.

(2) Swaragatadhyaya ; Prakirnakadhyaya ; Ragavivekadhyaya ; Prabandhadhyaya.

(3) Swaragatadhyaya ; Ragavivekadhyaya ; Prabandhadhyaya ; Prakirnakadhyaya.

(4) Ragavivekadhyaya ; Swaragatadhyaya ; Prabandhadhyaya ; Prakirnakadhyaya.

Name of Mela with swaras ra, gu, mu, dhi, ni, in Bramha Chakra.

(1) Kamavardhini (2)
(3) Dharmavati 4)

Mudra used by ‘Muvvalur Sabhapati Iyer’
(1) Muvva gopala (2)
(3) Rajagopala 4)

‘Ulai’ of ancient tamil music corresponds to
(1) Shadja (2)
(3) Madhyama 4

Paper-I111 10

Hemavati

Ramapriya

Venugopala

Mannaruranga

Panchama

Nishada
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25.

26.

27.

28.

29.

30.

31.

o 5 o ¥ o e € 2

(1 11 2) 14
(3) 15 @) 13
ferafémt Tt =1 T ©

(1) wITmggar (2) WIAYY
(3) wWITHTYH 4) WIFTTE

TSAT I H JIIAT BT P o Teworafers” fhaw Irea & 2

(1) gherormm () Tommm
(3) T e AT (4) e gmm
T TATRT o STEATAT ShT Wel ohH i 4T € 2

(1) TRITATEAE, IS, ThIUThTEAT, Tae3Te
(2) TRITATEAE, UHIUTRIEAT, IMTTAHTEAT, TH3Te
(3) TRITATEAE, IFTICAHTEAT, Heef3Tea, TehloTehTeaT
(4)  TTTARTEATT, TRITATEAT, Tee3TeA, b OTehIeaT

TR Ah B, 7, g, o, A @R & BT FHl A
(1) Harar (2) THadr
(3) e (4) T

R R LA U D E R A

(1) YemTen (2) STET
(3) TSITRTTET (4) T=TECT

At T 1 SeTe” fohdsh TUET € 2
(1) ws=m (2) Y=

(3) wEm (4) fmE
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32.

33.

34.

35.

36.

37.

38.

39.

Thyagaraja named Mayuradwani as

(1) Gamakakriya (2) Andholika

(3) Phenadhuti (4) Pavani

Mela in Bana Chakra with swaras ‘ri, gu, ma, dhu, nu.

(1) Mararanjini (2) Charukesi

(3) Naganandini (4) Sarasangi

Dhaivata taken by the raga Mayamalavagoula

(1)  Trisruti dhaivata (2) Ekasruti dhaivata
(3) Dvisruti dhaivata (4) Chatursruti dhaivata

Hindola is close to

(1) Bhanu Chandrika (2) Bhanumati

(3) Bhavani (4) Bhairava

Atita graha is also known as

(1) Vishama (2) Vikshepa

(3) Avapa (4) Naishkramiki
Pick an Udaka vadyam :

(1) Jalatarangam (2) Santoor

(3) Gottu vadhyam (4) Veena

The aksharakala value of khandajati dhruvatala
(1) 17 2 19
3) 16 4 15

Name the 6 chapter of Natya Shastra :
(1) Nrutya (2) Rasa
(3) Tala (4) Vadhya

Paper-I111 12
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32.

33.

34.

35.

36.

37.

38.

39.

SRS = H2R & T A 5 &
(1) TR Tk
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fEeion Fefaiad # 9 forder 9T € 2
(1) ] st
(3) waF

7T T8 o e ST A ¥ ST § 2
(1) Toum
(3) @™

T ° 3T A

(1) Sotaa™

(3) TgdrEH

TSI YeaTell ol STERBI Jod &
1) 17

3) 16
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() T3
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40.

41.

42.

43.

44,

45.

46.

Not a form of folk music :
(1) Unjal (2)
(3) Patam 4)

The terms “Karnatic music and Hindustani music” is first mentioned in :

(1) Sangita Ratnakara (2)
(3) Raga Vibodha 4)

A vivadi dosha raga
(1) Salaga bhairavi (2)
(3) Salagam 4)

Nalangu

Padyam

Sangita Sudhakara

Sangraha Choodamani

Sawaswati manohari

Salanga Natta

The decorative anga ‘solkattuswara’ is incorporated in the kriti

(1) Bhajare Bhaja manasa (2)

(3) Parthasarathi 4)

First to play Karnatak music clarionat
(1) Vadivelu (2)

(3) Ponnaya “4)

Guru of Ramanathapuram Srinivasa Iyangar :

(1) Pallavi Sheshayyar (2)
(3) Subbarama Dikshitar (4)

The gamaka tiripa is interpreted as
(1) Ravai (2)
(3) Nokku 4)

Paper-I111 14

Anandanatana

Paramatmudu

Somadiri

Mahadeva Nattuvanar

Patnam Subramania lyer

Subbaraya Sastri

Khandippu

Jaru
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40.

41.

42.

43.

44,

45.

46.

Al T =T &
(1) 3= (2)

(3) TueH (4) =N

‘IR Gl qeT et Sl = T TET Ueged! SR el fHetar ¢ 2

(1) il TR (2) @i gurT
(3) T foay (4) U ST
=1 & 9 i 1 foamet 51w T E 2

(1) e S (2) TG AR
(3) Hem (4) R AT

i 31T HicThg&aRT i g Hid H SniHet fbam T € 2

(1) 9K 7 7 (2) aTHEAeT
(3) TRl 4) wEEE
FANAS T Tt S Heieeh Griid aoT ared

(1) e (2) G

(3) T (4) HERd TgER
THATIRA SHfHER 3R % 1%

(1) Yool SR (2) YU G 3TER
(3) =R SR (4) TR T
e faian 6t =are | &9 § @i St § 2

(1) =% (2) wfeg

(3) 4) &
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47. Medini Jathi is a type of
(1) Geetikas (2) Churnike
(3) Prabhandha (4) Padya
48. Paidala Gurumurti Sastri is famous composer of
(1) Varnas (2) Tillanas
(3) Lakshana Gitas (4) Padas
49. Composer of “Vanajakshi” Ata tala varnam :
(1) Pachimariyam Adi Appayya (2) Anayya
(3) Pallavi Gopalayyar (4) Pallavi Seshayyar
50. A gandhara varjya raga
(1) Anandavalli (2) Andolika
(3) Andhali (4) Sulini
51.  Which of the following is a madhymantya raga ?
(1) Pushpalatika (2) Kapinarayani
(3) Kapijingla (4) Mand
52. The instrument not used in “Panchavadyam” ?
(1) Chenda (2) Timila
(3) Chengala (4) Idakka
53. ‘Sari’ vinas have
(1) No frets (2) Frets
(3) Bow shape (4) Human voice
54. Original name of “Irayimman Tampi” :
(1) TIravikutty Pilla (2) Ravivarman Tampi
(3) Ravivarma Koyi Tampuran (4) Padmanabhan Tampi
Paper-111 16 J-96-16



47. WS ST THR T

(1) it (2)

(3) we™ 4)
48. =TT THHIA G o6 T o fow ufag € 2

(1) @t (2)

(3)  A&TOT T 4)
49. “gSTET 31T AT oA % TS

(1) ure|REy Mg 3Toan )

(3) UoeTdl MU 4)
50. f9=1 § § i YR aog I 2

(1) ST=gaeat )

(3) el 4)
51. 9 9§ WY 0 9q

(1) ot (2)

(3) ST 4)
52. ‘UodEd | i o1 a5 I IiHet Tél € 2

(1) ==t (2)

(3) el 4)
53. “HRY SN Bl &

(1) femog= (2)

(3) &9 % 3MHR aTet 4)
54, “TIEEHT AU’ HT Yo AT o ;

(1) =Erpet fueet (2)

(3) faada i aHgRA 4)
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55.

56.

S7.

58.

59.

60.

61.

‘Panchapadi’ is a set of invocatory verses in
(1) Bhajana 2)
(3) Opera 4)

One of the Navasandhi tala
(1) Indra 2)
(3) Dhruva 4)

‘Dipini Jati’ is a
(1) Dhruva )
(3) Dhatu 4)

Composer of “Padmanabha Sathakam” :
(1) Irayimman Tampi 2)
(3) Swati Tirunal 4)

According to the ancient lakshanagranthas adi svara ‘udatta’ includes the svaras

(1) Riand Dha )
(3) Niand Ga 4)

Composer of Vibhakti Kritis
(1) Thyagaraja (2)

(3) Muttuswamy Dixitar 4)

‘Kaivara Prabandham’ has matu with
(1) Jatis (2)
(3) Jaru 4)

Paper-I111 18

Harikatha

Kuravanjinatakas

Varuna

Kumuda

Prabandha

Marga Tala

Muthayya Bhagavatar

Parameswara Bhagavatar

Sa and Pa

Pa and Ma

Shymashastri

Mahavaidyanathayyar

Svaras

Tana
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55.

56.

57.

58.

59.

60.

61.

UL STETRA WAl 1 TE 8
(1) oF
(3) U

Taraeidrel § 399 9 whid ¢ 2
(1) =\
(3)

o S &
(1) 9=
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“Raganirupanam” of Narada describes how many ancient ragas ?
(1) 130 (2) 140
3) 135 4) 145

Narayana Tirtha refers to ‘Varahapuri Venkatesa’ in the taranga
(1) Kamakshetavaprasadam (2) Madhavamamava

(3) Govardhanagiri (4) Jayajaya Ramanatha

Sangeeta Ratnakara refers to
(1) Panchadasha gamaka (2) Dashavidha gamaka
(3) Trayodasha gamaka (4) Chaturdasha gamaka

‘Devakriya’ of Dikshitar sampradayam is same as
(1)  Sudha Saveri (2) Shanmukhapriya
(3) Devamanohari (4) Devagiri

‘Sangita Samaya Saram’ is authored by :
(1) Parswa Deva (2) Pundarika Vittala
(3) Tulaja Maharaja (4) Govinda Dikshitar

The hole which serves as an exit for Surplus air in Nagasvaram is
(1) Brahma Svaram (2) Makuta Svaram
(3) Adana Svaram (4) Seevali

“Chamundeshwari Ashtottara” composed by
(1) Muttaiah Bhagavatar (2) Mysore Sadashivarao
(3) Jayachamaraja Odeyar (4) Vasudevacharya

Composer of Kavadi Chindu
(1) Marimuthu Pillai (2) Andal
(3) Ramalinga Adigal (4) Subramanya Bharathiyar

Paper-111 20 J-96-16



62.

63.

64.

65.

66.

67.

68.

69.

ARE & TSP fohe= U= T ST S0 el & 2
(1) 130 (2) 140
(3) 135 4) 145

TN § AR “TREY AhTM T Sooid fohd T | Y ¢ 2

(1) FHEITETERT (2) TS T
(3) TadA (4) S ST qEATET
(1) U= THH (2) SEEY TR
(3) TR TR (4) I THE

FITR IS & “TeAThAT T o THAM ¢

(1) 5w (2) woag firmn
(3) AR (4) <afm

“Grid T G & G
(1) e <an (2) Yo fergen
(3) TSN RIS (4) R AR

ARy & 577 57 @ e1faftad gar e Feedi ¢ :
(1) T &, (2) A =H
(3) TSI @RH (4) GrEret

ST AT o A &

(1) ¥ qeeR (2) RE FERERE
(3) SEHUMERST A 4) aﬂg@amwi
FHEe! 9 o T

(1) e freet Q) e

(3) THfeT aAfeTer (4) DT ARAR

J-96-16 21 Paper-111



70.

71.

72.

73.

74.

75.

Who composed “Saptatalageetam” ?
(1) Pallavi Gopalayyar 2)

(3) Purandara Das 4)

Paidala Gurumurthy Sastri

Muthayya Bhagavatar

The collective name of the works Tirurembavai, Tiruppalliyeghuchi and Kuyilpattu is

(1) Tiruppavai (2)

(3) Tiruvasakam 4)

Sriranga Pancharatnam composed by
(1) Veena Kuppayyar (2)

(3) Bobbili Keshavayya 4)

Signature of ‘Minim’ :

(I O (2)

) f (4)

‘Tappa’ of Hindustani form is similar to :
(1) Javali (2)

(3) Padam 4)

The most essential part of a Prabandha.
(1) Dhruva (2)

(3) Antara 4)

Tevaram

Divyaprabandham

Muttuswamy Dixitar

Thyagaraja

Tillana

Pallavi

Melpaka

Biruda
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