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KARNATAK MUSIC 

Paper – III 

 

Note : This paper contains seventy five (75) objective type questions of two (2) marks each.            
All questions are compulsory. 

 

1. The Shuddhamadhyama mela of Dhatuvardhani 

 (1) Mararanjani (2) Charukeshi 

 (3) Gangeyabhushani (4) Sarasangi 

 

2. Assertion (A) : ‘Chalamelara’ in Margi Hindolam describes the beauty of Rama. 

 Reason (R) : Tyagaraja compositions include Ninda stuti kritis. 

 Codes : 

 (1) (A) is correct, (R) is wrong. 

 (2) Both (A) and (R) are wrong. 

 (3) Both (A) and (R) are correct. 

 (4) (A) is wrong, (R) is correct. 

 

3. The earlier name for ‘Swarakshara’ was : 

 (1) Swarasthana (2) Swarartha 

 (3) Swarasahitya (4) Swarabheda 

 

4. A kriti in Kedaragoula 

 (1) Ali veni (2) Marachuvadana 

 (3) Chakkaniraja (4) Karunajaladhi 

 

5. An ubhaya vakra raga 

 (1) Kannada bangala (2) Nadachintamani 

 (3) Umabharna (4) Poorvi Kalyani 
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Ûú®ÖÖÔ™üÛú ÃÖÓÝÖßŸÖ 

¯ÖÏ¿®Ö¯Ö¡Ö – III 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 

1. ¬ÖÖŸÖã¾Ö¤Ôü®Öß ÛúÖ ¿Öã¨ü ´Ö¬µÖ´ÖÖ ´Öê»ÖÖ ÛúÖî®Ö ÃÖÖ Æîü ? 

 (1) ´ÖÖ¸üÖ Ó̧ü•Ö®Öß (2) “ÖÖ¹ýÛêú¿Öß 

 (3) ÝÖÖÑÝÖêµÖ³ÖæÂÖÞÖß (4) ÃÖ¸üÃÖÖÓÝÖß 

 

2. †×³ÖÛú£Ö®Ö (A) : ´ÖÖÝÖá ØÆü¤üÖê»Ö´Ö ´Öë ¸ü×“ÖŸÖ ‘”û»Ö´Öê»Ö¸üÖ’ ¸üÖ´Ö Ûúß ÃÖãÓ¤ü¸üŸÖÖ ÛúÖ ¾ÖÞÖÔ®Ö Ûú¸üŸÖß Æîü … 

 ŸÖÛÔú (R) : ŸµÖÖÝÖ¸üÖ•Ö Ûúß Ûéú×ŸÖµÖÖë ´Öë Ø®Ö¤üÖ ÃŸÖã×ŸÖµÖÖÑ ¿ÖÖ×´Ö»Ö Æïü … 

 Ûæú™ü : 

 (1) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 

 (2) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 

 

3. ‘Ã¾Ö¸üÖõÖ¸üÖ‘ ÛúÖ ¯Öã¸üÖ®ÖÖ ®ÖÖ´Ö £ÖÖ : 

 (1) Ã¾Ö¸üÖÃ£ÖÖ®ÖÖ (2) Ã¾Ö¸üÖ£ÖÖÔ 

 (3) Ã¾Ö¸üÃÖÖ×ÆüŸµÖ (4) Ã¾Ö¸ü³Öê¤ü 

 

4. Ûêú¤üÖ¸üÝÖˆ»ÖÖ Ûúß ‹Ûú Ûéú×ŸÖ : 

 (1) †»Öß ¾ÖêÞÖß (2) ´Ö¸ü“Öã¾Ö¤ü®ÖÖ 

 (3) “ÖŒÛú×®Ö¸üÖ•ÖÖ (4) Ûú¹ýÞÖÖ•Ö»Ö×¬Ö 

 

5. ‹Ûú ˆ³ÖµÖ¾ÖÛÎú ¸üÖÝÖ Æîü : 

 (1) Ûú®®Ö›ü ²ÖÓÝÖÖ»ÖÖ (2) ®ÖÖ¤üØ“ÖŸÖÖ´ÖÞÖß 

 (3) ˆ´ÖÖ³ÖÖ¸üÞÖÖ (4) ¯Öæ¾Öá Ûú»µÖÖÞÖß 
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6. The Kriti “Vallabha nayakarya” in the raga Begada has beautiful decorative anga. 

 (1) Swarakshara (2) Solkattuswara 

 (3) Yati (4) Manipravala 

 

7. Sung by Ritwiks at the altar of sacrifice : 

 (1) Uha Gana (2) Aranya Gana 

 (3) Yoni Gana (4) Prakriti Gana 

 

8. “Oyillattam” is 

 (1) Folk dances by men waving handkerchiefs 

 (2) Folk dance with sticks 

 (3) Folk dance with dummy horses 

 (4) Folk dance with story naration 

 

9. A popular composer of Nrittanatakam 

 (1) Muthu Tandavar (2) Govinda Deekshitar 

 (3) Melattur Venkitaramasastri (4) Govindacharya 

 

10. Sa ra ma pa nu sa 

 Sa nu dha pa ma pa dha ma gu ra sa 

 is the Arohana and Avarohana of  

 (1) Gowri (2) Ghanta 

 (3) Gowlipantu (4) Gamakapriya 

 

11. ‘Veerasrinkhala’ title was conferred on  

 (1) Moolam Thirunal (2) Muttaih Bhagavatar 

 (3) Shatkala Govinda Marar (4) Parameshwara Bhagavatar 

 

12. “Pushkara” is  

 (1) Trimukha Vadya (2) Dwimukha Vadhya 

 (3) Ekamukha Vadhya (4) Drum with open face 
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6. ¸üÖÝÖ ²ÖêÝÖ›ÌüÖ ´Öë ¸ü×“ÖŸÖ Ûéú×ŸÖ ‘¾Ö»»Ö³Ö ®ÖÖµÖÛúÃµÖ‘ ´Öë ¯ÖÏµÖãŒŸÖ †»ÖÓÛúÖ×¸üÛú †ÓÝÖ 

 (1) Ã¾Ö¸üÖõÖ¸ü (2) ÃÖÖê»»ÖãÛêú¼åüÃ¾Ö¸ü 

 (3) µÖŸÖß (4) ´Ö×ÞÖ¯ÖÏ¾ÖÖ»Ö 

 

7. ²Ö×»Ö ¾Öê¤üß ¯Ö¸ü Šú×Ÿ¾ÖÛú ÝÖÖŸÖê Æïü :  

 (1) ˆÆü ÝÖÖ®Ö (2) †¸üÞµÖ ÝÖÖ®Ö 

 (3) µÖÖê×®Ö ÝÖÖ®Ö (4) ¯ÖÏÛéú×ŸÖ ÝÖÖ®Ö 

 

8. “†Öê‡»ÖÖ¼ü´Ö” ŒµÖÖ Æîü ? 

 (1) ‹Ûú »ÖÖêêÛú®ÖéŸµÖ •ÖÖê ¯Öã¹ýÂÖ ºþ´ÖÖ»Ö Ûêú ÃÖÖ£Ö Ûú¸üŸÖê Æïü … 

 (2) »ÖÖêÛú®ÖéŸµÖ •ÖÖê ”û›Ìüß Ûêú ÃÖÖ£Ö Ûú¸üŸÖê Æïü … 

 (3) ®ÖÛú»Öß ‘ÖÖê›ÌüÖë Ûêú ÃÖÖ£Ö ×ÛúµÖÖ •ÖÖ®Öê ¾ÖÖ»ÖÖ »ÖÖêÛú®ÖéŸµÖ 

 (4) Ûú£ÖÖ ¾ÖÖ“Ö®Ö Ûêú ÃÖÖ£Ö ×ÛúµÖÖ •ÖÖ®Öê ¾ÖÖ»ÖÖ »ÖÖêÛú®ÖéŸµÖ 

 

9. ®ÖéŸÖ®ÖÖ™üÛú´ÖË Ûêú ‹Ûú »ÖÖêÛú×¯ÖÏµÖ ¸ü“Ö×µÖŸÖÖ : 

 (1) ´Öã¢ÖãŸÖÓ›ü¾Ö¸ü (2) ÝÖÖêØ¾Ö¤ü ¤üß×õÖŸÖÖ¸ü 

 (3) ´Öê»Ö¢Öã¸ü ¾Öë×Ûú™ü¸üÖ´Ö¿ÖÖÃ¡Öß  (4) ÝÖÖêØ¾Ö¤üÖ“ÖÖµÖÔ 

 

10. ÃÖÖ ¸üÖ ´ÖÖ ¯ÖÖ ®Öã ÃÖÖ 

 ÃÖÖ ®Öã ¬ÖÖ ¯ÖÖ ´ÖÖ ¯ÖÖ ¬ÖÖ ´ÖÖ ÝÖã ¸üÖ ÃÖÖ  

 ×ÛúÃÖ ¸üÖÝÖ ÛúÖ †Ö¸üÖêÆüÞÖ †Öî¸ü †¾Ö¸üÖêÆü®Ö Æîü ?  

 (1) ÝÖÖî̧ üß (2) ‘ÖÓ™üÖ 

 (3) ÝÖˆ»Öß¯ÖÓŸÖã (4) ÝÖÖ´ÖÛú ×¯ÖÏµÖÖ 

 

11. ‘¾Öß¸üÀÖéÓÜÖ»ÖÖ’ Ûúß ˆ¯ÖÖ×¬Ö ×ÛúÃÖê ¤üß ÝÖ‡Ô £Öß ? 

 (1) ´Öæ»Ö´Ö ×ŸÖºþ®ÖÖ»Ö (2) ´Öã¢ÖîµÖÖ ³ÖÖÝÖ¾ÖŸÖ¸ü 

 (3) ÂÖ™ËüÛúÖ»Ö ÝÖÖêØ¾Ö¤ü ´ÖÖ¸ü¸ü (4) ¯Ö¸ü´ÖêÀ¾Ö¸ü ³ÖÖÝÖ¾ÖŸÖ¸ü 

 

12. “¯ÖãÃÛú¸ü” Æîü  

 (1) ×¡Ö´ÖãÜÖ ¾ÖÖª (2) ×«ü´ÖãÜÖ ¾ÖÖª 

 (3) ‹Ûú´ÖãÜÖ ¾ÖÖª (4) ÜÖã»Öê ´ÖãÜÖ ¾ÖÖ»ÖÖ †¾Ö®Ö¨ü ¾ÖÖª 
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13. Prominent vaggeyakara lived in Tanjore 

 (1) Anayya (2) Vinakuppier 

 (3) Pallavi Seshayyar (4) Varadacharier 

 

14. ‘Shanmukhapriya’ is used by Dikhitar in his kritis as : 

 (1) Shanmukhapriya (2) Shanmukha 

 (3) Mukhapriya (4) Chamaram 

 

15. Sacred hymns by Manikavasagar  

 (1) Tevaram (2) Tolkappiyam 

 (3) Tiruppavai (4) Thiruvasagam 

 

16. ‘Clarinet’ can cover a range : 

 (1) over three octaves (2) over four octaves 

 (3) over 2½ octaves (4) over 3½  octaves 

 

17. Another name for Ragavardhani  

 (1) Karanam (2) Vistaram 

 (3) Vidari (4) Muktayi 

 

18. Assertion (A) : Compositions of Vina Kuppayyar reflect style of Tyagaraja. 

 Reason (R) : Most of the composition of Tyagaraja are in Madhyama kala. 

 Codes : 

 (1) (A) is wrong, (R) is correct. 

 (2) (A) is correct, (R) is wrong. 

 (3) Both (A) and (R) are correct. 

 (4) Both (A) and (R) are wrong. 
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13. ´Ö¿ÖÆæü¸ü ¾ÖÝÖêµÖÛúÖ¸ü •ÖÖê ŸÖÓ•ÖÖî¸ü ´Öë ¸üÆüŸÖê £Öê : 

 (1) †®ÖµµÖÖ (2) ×¾Ö®ÖÖÛãú¯¯ÖßµÖ¸ü 

 (3) ¯Ö»»Ö¾Öß ¿ÖêÂÖîµÖ¸ü (4) ¾Ö¸ü¤ü“ÖÖ×¸üµÖ¸ü 

 

14. ¤üß×õÖŸÖ¸ü †¯Ö®Öß ¸ü“Ö®ÖÖ†Öë ´Öë ‘ÂÖ®´ÖãÜÖ×¯ÖÏµÖÖ’ ¸üÖÝÖ ÛúÖê ×ÛúÃÖ ®ÖÖ´Ö ÃÖê ˆ¯ÖµÖÖêÝÖ ×ÛúµÖÖ ? 

 (1) ÂÖ®´ÖãÜÖ×¯ÖÏµÖÖ (2) ÂÖ®´ÖãÜÖÖ 

 (3) ´ÖãÜÖ×¯ÖÏµÖÖ (4) “ÖÖ´Ö¸ü®Ö 

 

15. ´ÖÖ×ÞÖÛú¾ÖÖÃÖÝÖ¸ü Ûêú ¯Ö×¾Ö¡Ö ÄÖÖêŸÖ  

 (1) ŸÖê¾ÖÖ¸ü´Ö (2) ŸÖÖê»ÖÛúÖ×¯¯ÖµÖ´Ö 

 (3) ×ŸÖ¹ý¯¯ÖÖ¾Ö‡Ô (4) ×ŸÖ¹ý¾ÖÖÃÖÝÖ´Ö 

 

16. ‘Œ»Öî×¸ü®Öê™ü’ Ûúß †Ö¾ÖÖ•Ö •ÖÖ ÃÖÛúŸÖß Æîü : 

 (1) ŸÖß®Ö ÃÖ¯ŸÖÛú ŸÖÛú  (2) “ÖÖ¸ü ÃÖ¯ŸÖÛú ŸÖÛú 

 (3) 2½ ÃÖ¯ŸÖÛú ŸÖÛú (4) 3½  ÃÖ¯ŸÖÛú ŸÖÛú 

 

17. ¸üÖÝÖ¾ÖÙ¬Ö®Öß ÛúÖ ‹Ûú †®µÖ ®ÖÖ´Ö Æîü :  

 (1) Ûú¸üÞÖ´Ö (2) ×¾ÖÃŸÖÖ¸ü´Ö 

 (3) ×¾Ö¤ü¸üß (4) ´ÖãŒŸÖÖ‡Ô 

 

18. †×³ÖÛú£Ö®Ö (A) : ¾ÖßÞÖÖ Ûãú¯¯ÖîµÖ¸ü Ûúß ¸ü“Ö®ÖÖ‹Ñ ŸµÖÖÝÖ¸üÖ•Ö Ûúß ÃÖÓÝÖßŸÖ ¿Öî»Öß Ûúß ”û×¾Ö ¤ü¿ÖÖÔŸÖß Æîü … 

 ŸÖÛÔú (R) : ŸµÖÖÝÖ¸üÖ•Ö Ûúß †×¬ÖÛúŸÖ¸ü ¸ü“Ö®ÖÖ‹Ñ ´Ö¬µÖ´Ö ÛúÖ»Ö ´Öë ×®Ö²Ö¨ü Æïü …  

 Ûæú™ü : 

 (1) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 

 (2) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 

 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë Æüß ÃÖÆüß Æïü … 

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
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19. Match the following : 

List – I List – II 

(a) Sudha Madhurya (i) Kapi Narayani 

(b) Rama Ramaguna (ii) Saranga 

(c) Sarasa Samadana (iii) Tyagaraja 

(d) Bhashanga Sampoorna Raga (iv) Swati Thirunal 

 Codes : 

  (a) (b) (c) (d)  

 (1) (iii) (ii) (i) (iv) 

 (2) (i) (iii) (iv) (ii) 

 (3) (iii) (iv) (i) (ii) 

 (4) (iii) (iv) (ii) (i) 

 

20. Not a Vina 

 (1) Nakuli (2) Alapini 

 (3) Vipanchi (4) Vartani 

 

21. The youngest composer in Music : 

 (1) Tyagaraja (2) Tirujnanasambandar 

 (3) Papanasam Sivam (4) Aruna Girinathar 

 

22. ‘Simhandra Madyamam’ was known in the Asampoorna mela padhathi as 

 (1) Sumadyuti (2) Simha madyamam 

 (3) Syama (4) Saindhavi 

 

23. The essence of the content of Bhagavata dasama skandha lies n  

 (1) Ramanatakam (2) Krishnalila tarangini 

 (3) Gitagovindam (4) Nowkacharitram 

 

24. Pancharagamalika Swarajathi composed by 

 (1) Patnam Subramanya Iyyar (2) Sri Swati Tirunal 

 (3) Tiruvattiyur Thyagayyar (4) Mullamood Bhagavatar 
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19. ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ÃÖã¬ÖÖ ´ÖÖ¬ÖãµÖÖÔ (i) ÛúÖ¯Öß ®ÖÖ¸üÖµÖÞÖß 

(b) ¸ü´ÖÖ ¸ü´ÖÝÖãÞÖÖ (ii) ÃÖÖ¸ü®ÝÖÖ 

(c) ÃÖ¸üÃÖÃÖ´ÖÖ¬ÖÖ®Ö (iii) ŸµÖÖÝÖ¸üÖ•Ö 

(d) ³ÖÖÂÖÖ®ÝÖ ÃÖ´¯ÖæÞÖÔ ¸üÖÝÖ (iv) Ã¾ÖÖŸÖß ×ŸÖºþ®ÖÖ»Ö 

 Ûæú™ü : 

  (a) (b) (c) (d)  
 (1) (iii) (ii) (i) (iv) 
 (2) (i) (iii) (iv) (ii) 
 (3) (iii) (iv) (i) (ii) 
 (4) (iii) (iv) (ii) (i) 
 
20.  ¾ÖßÞÖÖ ®ÖÆüà Æîü : 

 (1) ®ÖÛãú»Öß (2) †»ÖÖ×¯Ö®Öß 

 (3) ×¾Ö¯ÖÓ“Öß (4) ¾ÖŸÖÔ®Öß 

 
21. ÃÖÓÝÖßŸÖ Ûêú ÃÖ²ÖÃÖê Ûú´Ö ˆ´ÖÏ ¾ÖÖ»Öê ¸ü“Ö®ÖÖÛúÖ¸ü  : 

 (1) ŸµÖÖÝÖ¸üÖ•ÖÖ (2) ×ŸÖ¹ý–ÖÖ®ÖÃÖÓ²ÖÓ¤ü¸ü 

 (3) ¯ÖÖ¯Ö®ÖÖ¿Ö´Ö ×¿Ö¾Ö´Ö (4) †¹ýÞÖÖ ×ÝÖ¸üß®ÖÖ£Ö¸ü 

 
22. †ÃÖÓ¯ÖæÞÖÔ ´Öê»ÖÖ ¯Ö¨ü×ŸÖ ´Öë ‘×ÃÖ´ÆüÖÓ¦ü ´ÖÖ¬µÖ´Ö´Ö’ ÛúÖê ×ÛúÃÖ ºþ¯Ö ´Öë •ÖÖ®ÖŸÖê £Öê ? 

 (1) ÃÖ´Öªã×ŸÖ (2) ×ÃÖ´ÆüÖ ´ÖÖ¬µÖ´Ö´Ö 

 (3) ¿µÖÖ´ÖÖ (4) ÃÖï¬Ö¾Öß 

 
23. ³ÖÖÝÖ¾ÖŸÖ ¤ü¿Ö´Ö ÃÛÓú¬Ö ÛúÖ ÃÖÖ¸ü ×ÛúÃÖ´Öë ×®Ö×ÆüŸÖ Æîü ? 

 (1) ¸üÖ´Ö®ÖÖ™üÛú´ÖË (2) ÛéúÂÞÖ»Öß»ÖÖ ŸÖ¸Óü×ÝÖÞÖß 

 (3) ÝÖßŸÖ ÝÖÖêØ¾Ö¤ü´Ö (4) ®ÖˆÛúÖ“Ö×¸ü¡Ö´Ö 

 
24. ¯ÖÑ“Ö¸üÖÝÖÖ ´ÖÖê×»ÖÛúÖ Ã¾Ö¸ü•Ö¢Öß Ûêú ¸ü“Ö×µÖŸÖÖ Æïü : 

 (1) ¯Ö¼üÞÖ´Ö ÃÖã²ÖÎ´ÖÞÖµÖ †µµÖ¸ü (2) ÁÖß Ã¾ÖÖ×ŸÖ ×ŸÖ¹ý®ÖÖ»Ö 

 (3) ×ŸÖ¹ý¾Ö×ŸÖµÖæ¸ü ŸµÖÖÝÖ†µµÖ¸ü (4) ´Öæ»»Ö´Öæ›ü ³ÖÖÝÖÖ¾ÖŸÖÖ¸ü 
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25. Aksharas in Pluta Druta Viramam 

 (1) 11 (2) 14 

 (3) 15 (4) 13 

 

26. Arohanam of Vivardhini raga is : 

 (1) S R M P D N  (2) S R M P  

 (3) S R G M P D S (4) S G M P D  

 

27. The Deekshitar kriti ‘Sree Mahaganapatim’ in Goula raga is set in  

 (1) Dakshina marga (2) Chitramarga 

 (3) Ati Chitratama marga (4) Chitratara marga 

 

28. Choose the correct sequence of the chapters of Sangita Ratnakara : 

 (1) Swaragatadhyaya ; Ragavivekadhyaya ; Prakirnakadhyaya ; Prabandhadhyaya. 

 (2) Swaragatadhyaya ; Prakirnakadhyaya ; Ragavivekadhyaya ; Prabandhadhyaya. 

 (3) Swaragatadhyaya ; Ragavivekadhyaya ; Prabandhadhyaya ; Prakirnakadhyaya. 

 (4) Ragavivekadhyaya ; Swaragatadhyaya ; Prabandhadhyaya ; Prakirnakadhyaya. 

 

29. Name of Mela with swaras ra, gu, mu, dhi, ni,  in Bramha Chakra. 

 (1) Kamavardhini (2) Hemavati 

 (3) Dharmavati (4) Ramapriya 

 

30. Mudra used by ‘Muvvalur Sabhapati Iyer’ 

 (1) Muvva gopala (2) Venugopala 

 (3) Raja gopala (4) Mannaruranga 

 

31. ‘Ulai’ of ancient tamil music corresponds to  

 (1) Shadja (2) Panchama 

 (3) Madhyama (4) Nishada 
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25. ¯»ÖãŸÖ ¦ãüŸÖ ×¾Ö¸üÖ´Ö´Ö ´Öë ×ÛúŸÖ®Öê †õÖ¸ü Æïü ? 

 (1) 11 (2) 14 

 (3) 15 (4) 13 

 

26. ×¾Ö¾ÖÙ¬Ö®Öß ¸üÖÝÖ ÛúÖ †Ö¸üÖêÆüÞÖ Æîü : 

 (1) ÃÖÖ ¸êü ´Ö ¯Ö ¬Ö ®Öß ÃÖÖ (2) ÃÖÖ ¸êü ´Ö ¯Ö ÃÖ 

 (3) ÃÖÖ ¸êü ÝÖ ´Ö ¯Ö ¬Ö ÃÖ (4) ÃÖÖ ÝÖ ´Ö ¯Ö ¬Ö ÃÖ 

 

27. ÝÖˆ»ÖÖ ¸üÖÝÖ ´Öë ¤üß×õÖŸÖ¸ü Ûúß Ûéú×ŸÖ ‘ÁÖß ´ÖÆüÖÝÖÞÖ¯Ö×ŸÖ´Ö’ ×ÛúÃÖ´Öë ¸ü×“ÖŸÖ Æîü ?  

 (1) ¤ü×õÖÞÖ´ÖÖÝÖÖÔ (2) ×“Ö¡Ö´ÖÖÝÖÖÔ 

 (3) †×ŸÖ ×“Ö¡ÖŸÖ´ÖÖ ´ÖÖÝÖÖÔ (4) ×“Ö¡ÖŸÖ¸üÖ ´ÖÖÝÖÖÔ 

 

28. ÃÖÓÝÖßŸÖ ¸üŸ®ÖÖÛú¸ü Ûêú †¬µÖÖµÖÖë ÛúÖ ÃÖÆüß ÛÎú´Ö ÛúÖî®Ö ÃÖÖ Æîü ? 

 (1) Ã¾Ö¸üÖÝÖŸÖÖ¬µÖÖµÖ, ¸üÖÝÖ×¾Ö¾ÖêÛúÖ¬µÖÖµÖ, ¯ÖÏÛúßÞÖÔÛúÖ¬µÖÖµÖ, ¯ÖÏ²ÖÓ¬Ö†¬µÖÖµÖ 

 (2) Ã¾Ö¸üÖÝÖŸÖÖ¬µÖÖµÖ, ¯ÖÏÛúßÞÖÔÛúÖ¬µÖÖµÖ, ¸üÖÝÖ×¾Ö¾ÖêÛúÖ¬µÖÖµÖ, ¯ÖÏ²ÖÓ¬Ö†¬µÖÖµÖ 

 (3) Ã¾Ö¸üÖÝÖŸÖÖ¬µÖÖµÖ, ¸üÖÝÖ×¾Ö¾ÖêÛúÖ¬µÖÖµÖ, ¯ÖÏ²ÖÓ¬Ö†¬µÖÖµÖ, ¯ÖÏÛúßÞÖÔÛúÖ¬µÖÖµÖ 

 (4) ¸üÖÝÖ×¾Ö¾ÖêÛúÖ¬µÖÖµÖ, Ã¾Ö¸üÖÝÖŸÖÖ¬µÖÖµÖ, ¯ÖÏ²ÖÓ¬Ö†¬µÖÖµÖ, ¯ÖÏÛúßÞÖÔÛúÖ¬µÖÖµÖ 

 

29. ²ÖÎÉ “ÖÛÎú ´Öë ¸üÖ, ÝÖã, ´Öã, ¬Öß, ®Öß Ã¾Ö¸üÖë Ûêú ´Öê»Ö ÛúÖ ®ÖÖ´Ö 

 (1) ÛúÖ´Ö¾ÖÙ¬Ö®Öß (2) Æêü´Ö¾ÖŸÖß 

 (3) ¬Ö´ÖÔ¾ÖŸÖß (4) ¸üÖ´Ö×¯ÖÏµÖ 

 

30. ´Öã¾¾Ö»Öã¸ü ÃÖ³ÖÖ¯Ö×ŸÖ †µµÖ¸ü «üÖ¸üÖ ¯ÖÏµÖãŒŸÖ ´Öã¦üÖ Æîü : 

 (1) ´Öã¾¾ÖÝÖÖê¯ÖÖ»ÖÖ (2) ¾Öê®ÖãÝÖÖê¯ÖÖ»ÖÖ 

 (3) ¸üÖ•ÖÖÝÖÖê¯ÖÖ»ÖÖ (4) ´Ö®®ÖÖºþ¸ÓüÝÖÖ 

 

31. ŸÖ×´Ö»Ö ÃÖÓÝÖßŸÖ ÛúÖ ‘ˆ»Ö‡’ ×ÛúÃÖÛêú ÃÖ´Öºþ¯Ö Æîü ?  

 (1) ÂÖ›Ëü•ÖÖ (2) ¯ÖÓ“Ö´ÖÖ 

 (3) ´Ö¬µÖ´ÖÖ (4) ×®ÖÂÖÖ¤ü 
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32. Thyagaraja named Mayuradwani as 

 (1) Gamakakriya (2) Andholika 

 (3) Phenadhuti (4) Pavani 

 

33. Mela in Bana Chakra with swaras ‘ri, gu, ma, dhu, nu. 

 (1) Mararanjini (2) Charukesi 

 (3) Naganandini (4) Sarasangi 

 

34. Dhaivata taken by the raga Mayamalavagoula  

 (1) Trisruti dhaivata (2) Ekasruti dhaivata 

 (3) Dvisruti dhaivata (4) Chatursruti dhaivata 

 

35. Hindola is close to 

 (1) Bhanu Chandrika (2) Bhanumati 

 (3) Bhavani (4) Bhairava 

 

36. Atita graha is also known as   

 (1) Vishama (2) Vikshepa 

 (3) Avapa (4) Naishkramiki 

 

37. Pick an Udaka vadyam : 

 (1) Jalatarangam (2) Santoor 

 (3) Gottu vadhyam (4) Veena 

 

38. The aksharakala value of khandajati dhruvatala 

 (1) 17 (2) 19 

 (3) 16 (4) 15 

 

39. Name the 6th chapter of Natya Shastra :  

 (1) Nrutya (2) Rasa 

 (3) Tala (4) Vadhya 
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32. £µÖÖÝÖ¸üÖ•Ö ®Öê ´ÖµÖæ¸ü ¬¾Ö×®Ö ÛúÖ ®ÖÖ´Ö ×¤üµÖÖ Æîü 

 (1) ÝÖ´ÖÛúÖ ×ÛÎúµÖÖ (2) †Ó¬ÖÖê×»ÖÛúÖ 

 (3) ±êú®Ö ªã×ŸÖ (4) ¯ÖÖ¾Ö®Öß 

 

33. ²ÖÖ®Ö “ÖÛÎú ´Öë ¸üß, ÝÖã, ´ÖÖ, ¬Öã, ®Öã Ã¾Ö¸üÖë ÃÖê ²Ö®ÖÖ ´Öê»Ö 

 (1) ´ÖÖ¸ü¸Óü×•Ö®Öß (2) “ÖÖ¹ýÛêú¿Öß 

 (3) ®ÖÖÝÖ®ÖÓ×¤ü®Öß (4) ÃÖ¸üÃÖÖÓÝÖß 

 

34. ¸üÖÝÖ ´ÖµÖ´ÖÖ»Ö¾ÖÝÖˆ»ÖÖ ´Öë ¯ÖÏµÖãŒŸÖ ¬Öî¾ÖŸÖ Æîü :   

 (1) ×¡ÖÁÖã×ŸÖ ¬Öî¾ÖŸÖ (2) ‹ÛúÖÁÖã×ŸÖ ¬Öî¾ÖŸÖ 

 (3) «üßÁÖã×ŸÖ ¬Öî¾ÖŸÖ (4) “ÖŸÖãÁÖãÔ×ŸÖ ¬Öî¾ÖŸÖ 

 

35. ØÆü›üÖê»ÖÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛêú ÃÖ´Öß¯Ö Æîü ? 

 (1) ³ÖÖ®Öã “ÖÓ×¦üÛúÖ (2) ³ÖÖ®Öã´Ö×ŸÖ 

 (3) ³Ö¾ÖÖ®Öß (4) ³Öî¸ü¾ÖÖ 

 

36. †ŸÖßŸÖ ÝÖÏÆü ÛúÖê ×ÛúÃÖ †Öî¸ü ®ÖÖ´Ö ÃÖê •ÖÖ®ÖŸÖê Æïü ?  

 (1) ×¾ÖÂÖ´Ö (2) ×¾ÖõÖê¯Ö 

 (3) †¾ÖÖ¯Ö (4) ®ÖîÂÛÎúÖ×´ÖÛúß 

 

37. ‡®Ö´Öë ÃÖê ˆ¤üÝÖ ¾ÖÖª´Ö “Öã®Öë  

 (1) •Ö»ÖŸÖ Ó̧üÝÖ´Ö (2) ÃÖÓŸÖæ¸ü 

 (3) ÝÖÖê¼åü¾ÖÖª´Ö (4) ¾ÖßÞÖÖ 

 

38. ÜÖÓ›ü•ÖÖ×ŸÖ ¬ÖÐã¾ÖŸÖÖ»ÖÖ ÛúÖ †õÖ¸üÛúÖ»Ö ´Öæ»µÖ Æïü 

 (1) 17 (2) 19 

 (3) 16 (4) 15 

 

39. ®ÖÖ™ü¶¿ÖÖÃ¡Ö Ûêú ”ûšêü †¬µÖÖµÖ ÛúÖ ®ÖÖ´Ö ²ÖŸÖÖ‹Ñ :  

 (1) ®ÖéŸµÖ (2) ¸üÃÖ 

 (3) ŸÖÖ»Ö (4) ¾ÖÖª 
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40. Not a form of folk music : 

 (1) Unjal (2) Nalangu 

 (3) Pa.tam (4) Padyam 

 

41. The terms “Karnatic music and Hindustani music” is first mentioned in : 

 (1) Sangita Ratnakara (2) Sangita Sudhakara 

 (3) Raga Vibodha (4) Sangraha Choodamani 

 

42. A vivadi dosha raga 

 (1) Salaga bhairavi (2) Sawaswati manohari 

 (3) Salagam (4) Salanga Natta 

 

43. The decorative anga ‘solkattuswara’ is incorporated in the kriti 

 (1) Bhajare Bhaja manasa (2) Anandanatana 

 (3) Parthasarathi (4) Paramatmudu 

 

44. First to play Karnatak music clarionat 

 (1) Vadivelu (2) Somadiri 

 (3) Ponnaya (4) Mahadeva Nattuvanar 

 

45. Guru of Ramanathapuram Srinivasa Iyangar : 

 (1) Pallavi Sheshayyar (2) Patnam Subramania Iyer 

 (3) Subbarama Dikshitar  (4) Subbaraya Sastri 

 

46. The gamaka tiripa is interpreted as 

 (1) Ravai (2) Khandippu 

 (3) Nokku (4) Jaru 
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40. »ÖÖêÛú ÃÖÓÝÖßŸÖ ®ÖÆüà Æîü : 

 (1) Ó̂•Ö»Ö (2) ®Ö»ÖÓÝÖã 

 (3) ¯ÖÖ™ü´Ö (4) ¯Öª´Ö 

 

41. ‘Ûú®ÖÖÔ™üÛú ÃÖÓÝÖßŸÖ’ ŸÖ£ÖÖ ‘ØÆü¤ãüÃŸÖÖ®Öß ÃÖÓÝÖßŸÖ‘ ®ÖÖ´Ö ÛúÖ ¯ÖÏµÖÖêÝÖ ¯ÖÆü»Öß ²ÖÖ¸ü ÛúÆüÖÑ ×´Ö»ÖŸÖÖ Æîü ? 

 (1) ÃÖÓÝÖßŸÖ ¸üŸ®ÖÖÛú¸ü (2) ÃÖÓÝÖßŸÖ ÃÖã¬ÖÖÛú¸ü 

 (3) ¸üÖÝÖ ×¾Ö²ÖÖê¬Ö (4) ÃÖÓÝÖÏÆü “Öæ›üÖ´Ö×ÞÖ 

 

42. ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ×¾Ö¾ÖÖ¤üß ¤üÖêÂÖ ¸üÖÝÖ Æîü ? 

 (1) ÃÖÖ»ÖÝÖ ³Öî¸ü¾Öß (2) ÃÖ¸üÃ¾ÖŸÖß ´Ö®ÖÖêÆü¸üß 

 (3) ÃÖÖ»ÖÝÖ´Ö (4) ÃÖÖ»ÖÝ®ÖÖ ®ÖÖ¼üÖ 

 

43. ÃÖÖï¤üµÖÔ †ÓÝÖ ÃÖÖê»ÖÛú™ãüÃ¾Ö¸üÖ ÛúÖê ×ÛúÃÖ Ûéú×ŸÖ ´Öë ¿ÖÖ×´Ö»Ö ×ÛúµÖÖ ÝÖµÖÖ Æîü ? 

 (1) ³Ö•Ö¸êü ³Ö•Ö ´ÖÖ®ÖÃÖÖ (2) †Ö®ÖÓ¤ü®Ö™ü®ÖÖ 

 (3) ¯ÖÖ£ÖÔÃÖÖ¸ü£Öß (4) ¯Ö¸ü´ÖÖŸ´Öã›Ìåü 

 

44. Œ»Öê×¸ü®Öê™ü ¯Ö¸ü ¯ÖÆü»Öß ²ÖÖ¸ü Ûú®ÖÖÔ™üÛú ÃÖÓÝÖßŸÖ ²Ö•ÖÖ®Öê ¾ÖÖ»Öê : 

 (1) ¾Ö›üß¾Öê»Öã (2) ÃÖÖê´ÖÖ¦üß 

 (3) ¯ÖÖê®®ÖîµÖÖ (4) ´ÖÆüÖ¤êü¾Ö ®Ö¼ü¾Ö®ÖÖ¸ü 

 

45. ¸üÖ´ÖÖ®ÖÖ£Ö¯Öã¸ü´Ö ÁÖß×®Ö¾ÖÖÃÖ †µÖÓÝÖÖ¸ü Ûêú ÝÖã¹ý : 

 (1) ¯Ö»»Ö¾Öß ¿ÖêÂÖ†µµÖ¸ü (2) ¯Ö™üÞÖ´Ö ÃÖã²ÖÎ´Ö×ÞÖµÖ †µµÖ¸ü 

 (3) ÃÖã²²ÖÖ¸üÖ´ÖÖ ¤üß×õÖŸÖÖ¸ü  (4) ÃÖã²²ÖÖ¸üÖµÖÖ ¿ÖÖÃ¡Öß 

 

46. ÝÖ´ÖÛú ×ŸÖ×¸ü¯ÖÖ Ûúß ¾µÖÖÜµÖÖ ×ÛúÃÖ ºþ¯Ö ´Öë Ûúß •ÖÖŸÖß Æïü ? 

 (1) ¸ü¾Ö‡ (2) ÜÖÓ×›ü¯¯Öã 

 (3) ®ÖÖêŒÛãú (4) •ÖÖºþ 
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47. Medini Jathi is a type of  

 (1) Geetikas (2) Churnike 

 (3) Prabhandha (4) Padya 

 

48. Paidala Gurumurti Sastri is famous composer of  

 (1) Varnas (2) Tillanas 

 (3) Lakshana Gitas (4) Padas 

 

49. Composer of “Vanajakshi” Ata tala varnam : 

 (1) Pachimariyam Adi Appayya (2) Anayya 

 (3) Pallavi Gopalayyar (4) Pallavi Seshayyar 

 

50. A gandhara varjya raga 

 (1) Anandavalli (2) Andolika 

 (3) Andhali (4) Sulini 

 

51. Which of the following is a madhymantya raga ? 

 (1) Pushpalatika (2) Kapinarayani 

 (3) Kapijingla (4) Mand 

 

52. The instrument not used in “Panchavadyam” ? 

 (1) Chenda (2) Timila 

 (3) Chengala (4) Idakka 

 

53. ‘Sāri’ vinas have 

 (1) No frets (2) Frets 

 (3) Bow shape (4) Human voice 

 

54. Original name of “Irayimman Tampi” : 

 (1) Iravikutty Pilla (2) Ravivarman Tampi 

 (3) Ravivarma Koyi Tampuran (4) Padmanabhan Tampi 
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47. ´Öê×¤ü®Öß •ÖÖ×ŸÖ ÛúÖ ¯ÖÏÛúÖ¸ü Æîü :  

 (1) ÝÖß×ŸÖÛúÖ (2) “ÖæÙÞÖÛêú 

 (3) ¯ÖÏ²ÖÓ¬Ö (4) ¯Öª 

 

48. ¯Öî¤üÖ»Ö ÝÖã¹ý´ÖæÙŸÖ ¿ÖÖÃ¡Öß ×ÛúÃÖ ¸ü“Ö®ÖÖ Ûêú ×»Ö‹ ¯ÖÏ×ÃÖ¨ü Æïü  ? 

 (1) ¾ÖÞÖÔ (2) ×ŸÖ»»ÖÖ®ÖÖ 

 (3) »ÖõÖÞÖ ÝÖßŸÖ (4) ¯Ö¤ü 

 

49. ‘¾Ö®Ö•ÖÖõÖß‘ †™üÖ ŸÖÖ»Ö ¾Ö¸ü®Ö´Ö Ûêú ¸ü“Ö×µÖŸÖÖ : 

 (1) ¯Ö×“Ö´Ö×¸üµÖ´Ö †Ö×¤ü †¯¯ÖîµÖÖ (2) †Ö®ÖîµµÖÖ 

 (3) ¯Ö»»Ö¾Öß ÝÖÖê¯ÖÖ»ÖÖµµÖ¸ü (4) ¯Ö»»Ö¾Öß ¿ÖêÂÖ†µµÖ¸ü 

 

50. ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÝÖÓ¬ÖÖ¸ü ¾Ö•µÖÔ ¸üÖÝÖÖ Æîü ? 

 (1) †Ö®ÖÓ¤ü¾Ö»»Öß (2) †ÖÓ¤üÖê×»ÖÛúÖ 

 (3) †Ó¬ÖÖ»Öß (4) ÃÖã×»Ö®Öß 

 

51. ‡®Ö´Öë ÃÖê ´Ö¬µÖ´ÖÖŸµÖ ¸üÖÝÖ ²ÖŸÖÖ‹Ñ : 

 (1) ¯ÖãÂ¯Ö»Ö×ŸÖÛúÖ (2) ÛúÖ¯Öß®ÖÖ¸üÖµÖÞÖß 

 (3) ÛúÖ¯ÖßØ•ÖÝÖ»ÖÖ (4) ´ÖÖÓ›ü 

 

52. ‘¯ÖÓ“Ö¾ÖÖª´Ö‘ ´Öë ÛúÖî®Ö ÃÖÖ ¾ÖÖ¤ËüµÖ µÖÓ¡Ö ¿ÖÖ×´Ö»Ö ®ÖÆüà Æîü ? 

 (1) “Öë¤üÖ (2) ×ŸÖ×´Ö»ÖÖ 

 (3) “ÖëÝÖ»ÖÖ (4) ‡›üŒÛúÖ 

 

53. ‘ÃÖÖ¸üß’ ¾ÖßÞÖÖ ÆüÖêŸÖÖ Æîü 

 (1) ×²Ö®ÖÖ ¯Ö¤ìü ÛúÖ (2) ¯Ö¤ìü Ûêú ÃÖÖ£Ö 

 (3) ¬Ö®ÖãÂÖ Ûêú †ÖÛúÖ¸ü ¾ÖÖ»ÖÖ (4) ´ÖÖ®Ö¾Ö ¬¾Ö×®Ö ¾ÖÖ»ÖÖ 

 

54. ‘‡¸üÖ‡´´Ö®Ö £ÖÓ¯Öß’ ÛúÖ ´Öæ»Ö ®ÖÖ´Ö £ÖÖ : 

 (1) ‡¸üÖ¾ÖßÛãú¼üß ×¯Ö»»ÖÖ (2) ¸ü×¾Ö¾Ö´ÖÔ®Ö £ÖÓ¯Öß 

 (3) ¸ü×¾Ö¾Ö´ÖÔ®Ö ÛúÖêµÖß ŸÖÖ´Ö¯Öã¸ü®Ö (4) ¯Ö©®ÖÖ³Ö®Ö £ÖÓ¯Öß 
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55. ‘Panchapadi’ is a set of invocatory verses in  

 (1) Bhajana (2) Harikatha 

 (3) Opera (4) Kuravanjinatakas 

 

56. One of the Navasandhi tala 

 (1) Indra (2) Varuna 

 (3) Dhruva (4) Kumuda 

 

57. ‘Dipini Jati’ is a  

 (1) Dhruva (2) Prabandha 

 (3) Dhatu (4) Marga Tala 

 

58. Composer of “Padmanabha Sathakam” : 

 (1) Irayimman Tampi (2) Muthayya Bhagavatar 

 (3) Swati Tirunal (4) Parameswara Bhagavatar 

 

59. According to the ancient lakshanagranthas ādi svara ‘udatta’ includes the svaras 

 (1) Ri and Dha (2) Sa and Pa 

 (3) Ni and Ga (4) Pa and Ma 

 

60. Composer of Vibhakti Kritis 

 (1) Thyagaraja (2) Shymashastri 

 (3) Muttuswamy Dixitar (4) Mahavaidyanathayyar 

 

61. ‘Kaivara Prabandham’ has mātu with 

 (1) Jatis (2) Svaras 

 (3) Jāru (4) Tana 
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55. ‘¯ÖÓ“Ö¯Ö¤üß’ †Ö¾ÖÖÆü®Ö ÃŸÖã×ŸÖµÖÖë ÛúÖ ÃÖ´ÖæÆü Æî :  

 (1) ³Ö•Ö®Ö (2) Æü×¸üÛú£ÖÖ 

 (3) †Öê̄ Öȩ̂ üÖ (4) Ûãú¸ü¾ÖÓ×•Ö®ÖÖ™üÛúÖ•Ö 

 

56. ®Ö¾ÖØÃÖ¬ÖßŸÖÖ»Ö ´Öë ‡®Ö´Öë ÃÖê ÛúÖî®Ö Æîü ?  

 (1) ‡Ó¦ü (2) ¾Ö¹ýÞÖ 

 (3) ¬ÖÐã¾Ö (4) Ûãú´Öã¤ü 

 

57. ‘¤üß¯ÖßÞÖß •ÖÖŸÖß’ Æîü 

 (1) ¬ÖÐã¾Ö (2) ¯ÖÏ²ÖÓ¬Ö 

 (3) ¬ÖÖŸÖã (4) ´ÖÖÝÖÔ ŸÖÖ»Ö 

 

58. ‘¯Ö©®ÖÖ³ÖÖ ¿ÖŸÖÛú´Ö’ Ûêú ¸ü“Ö×µÖŸÖ : 

 (1) ‡¸üÖ‡Ô´´Ö®Ö £ÖÓ¯Öß (2) ´Öã¢ÖîµÖÖ ³ÖÝÖ¾ÖŸÖÖ¸ü 

 (3) Ã¾ÖÖŸÖß ×ŸÖºþ®ÖÖ»Ö (4) ¯Ö¸ü´Öê¿¾Ö¸üÖ ³ÖÝÖ¾ÖŸÖÖ¸ü  

 

59. ¯ÖÏÖ“Öß®Ö »ÖõÖÞÖÝÖÏÓ£ÖÖë Ûêú †®ÖãÃÖÖ¸ü †Ö×¤ü Ã¾Ö¸ü ‘ˆ¤üÖ¢Ö’ ´Öë ×®Ö´®Ö Ã¾Ö¸ü ¿ÖÖ×´Ö»Ö Æïü : 

 (1) ¸üß ŸÖ£ÖÖ ¬ÖÖ (2) ÃÖÖ ŸÖ£ÖÖ ¯ÖÖ 

 (3) ®Öß ŸÖ£ÖÖ ÝÖÖ (4) ¯ÖÖ ŸÖ£ÖÖ ´ÖÖ 

 

60. ×¾Ö³Ö×ŒŸÖ Ûéú×ŸÖ Ûêú ¸ü“Ö×µÖŸÖÖ Æïü 

 (1) ŸµÖÖÝÖ¸üÖ•ÖÖ (2) ¿µÖÖ´ÖÖ ¿ÖÖÃ¡Öß 

 (3) ´Öã£Öã Ã¾ÖÖ´Öß ¤üß×õÖŸÖ¸ü (4) ´ÖÆüÖ¾Öîª®ÖÖ£Ö †µµÖ¸ü 

 

61. ‘Ûîú¾ÖÖ¸ü ¯ÖÏ²ÖÓ¬Ö’ ´Öë ´ÖÖŸÖã ÃÖ×´´Ö×»ÖŸÖ Æîü 

 (1) •ÖÖŸÖß (2) Ã¾Ö¸ü 

 (3) •ÖÖºþ (4) ŸÖÖ®Ö 
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62. “Raganirupanam” of Narada describes how many ancient ragas ? 

 (1) 130 (2) 140 

 (3) 135 (4) 145 

 

63. Narayana Tirtha refers to ‘Varahapuri Venkatesa’ in the taranga 

 (1) Kamakshetavaprasadam (2) Madhavamamava 

 (3) Govardhanagiri (4) Jaya jaya Ramanatha 

 

64. Sangeeta Ratnakara refers to 

 (1) Panchadasha gamaka (2) Dashavidha gamaka 

 (3) Trayodasha gamaka (4) Chaturdasha gamaka 

 

65. ‘Devakriya’ of Dikshitar sampradayam is same as  

 (1) Sudha Saveri (2) Shanmukhapriya 

 (3) Devamanohari (4) Devagiri 

 

66. ‘Sangita Samaya Saram’ is authored by : 

 (1) Parswa Deva (2) Pundarika Vittala 

 (3) Tulaja Maharaja (4) Govinda Dikshitar 

 

67. The hole which serves as an exit for Surplus air in Nagasvaram is 

 (1) Brahma Svaram (2) Makuta Svaram 

 (3) Adana Svaram (4) Seevali 

 

68. “Chamundeshwari Ashtottara” composed by 

 (1) Muttaiah Bhagavatar (2) Mysore Sadashivarao 

 (3) Jayachamaraja Odeyar (4) Vasudevacharya 

 

69. Composer of Kavadi Chindu 

 (1) Marimuthu Pillai (2) Andal 

 (3) Ramalinga Adigal (4) Subramanya Bharathiyar 
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62. ®ÖÖ¸ü¤ü ÛúÖ “¸üÖÝÖ×®Öºþ¯ÖÞÖ” ×ÛúŸÖ®Öê ¯ÖÏÖ“Öß®Ö ¸üÖÝÖÖë ÛúÖ ¾ÖÞÖÔ®Ö Ûú¸üŸÖÖ Æîü ? 

 (1) 130 (2) 140 

 (3) 135 (4) 145 

 

63. ŸÖ¸ÓüÝÖÖ ´Öë ®ÖÖ¸üÖµÖÞÖ×ŸÖ£ÖÖÔ ‘¾ÖÖ¸üÖÆü¯Öã¸üß ¾ÖëÛú™êü¿ÖÖ’ ÛúÖ ˆ»»ÖêÜÖ ×ÛúÃÖ ÃÖÓ¤ü³ÖÔ ´Öë Ûú¸üŸÖê Æïü ? 

 (1) ÛúÖ´ÖõÖêŸÖ¾Ö¯ÖÏÃÖÖ¤ü´Ö (2) ´ÖÖ¬Ö¾Ö ´ÖÖ´Ö¾Ö 

 (3) ÝÖÖê¾Ö¬ÖÔ®Ö ×ÝÖ¸üß (4) •ÖµÖ •ÖµÖ ¸üÖ´Ö®ÖÖ£ÖÖ 

 

64. ÃÖÓÝÖßŸÖ ¸üŸ®ÖÖÛú¸ü ÃÖÓ²ÖÓ×¬ÖŸÖ Æîü 

 (1) ¯ÖÓ“Ö¤ü¿Ö ÝÖ´ÖÛú (2) ¤ü¿Ö×¾Ö¬Ö ÝÖ´ÖÛú 

 (3) ¡ÖµÖÖê¤ü¿Ö ÝÖ´ÖÛú (4) “ÖŸÖã¤Ôü¿Ö ÝÖ´ÖÛú 

 

65. ¤üß×õÖŸÖÖ¸ü ÃÖÓ¯ÖÏ¤üÖµÖ Ûêú ‘¤êü¾Ö×ÛÎúµÖÖ’ ¸üÖÝÖ Ûêú ÃÖ´ÖÖ®Ö Æîü :  

 (1) ¿Öã¨ü ÃÖÖ¾Öê¸üß (2) ÂÖÞ´ÖãÜÖ ×¯ÖÏµÖÖ 

 (3) ¤êü¾Ö´Ö®ÖÖêÆü¸üß (4) ¤êü¾Ö×ÝÖ¸üß 

 

66. ‘ÃÖÓÝÖßŸÖ ÃÖ´ÖµÖ ÃÖÖ¸ü´Ö’ Ûêú »ÖêÜÖÛú Æïü : 

 (1) ¯ÖÖ¿¾ÖÔ ¤êü¾ÖÖ (2) ¯ÖãÓ›ü×¸üÛúÖ ×¾Ö¼ü»ÖÖ 

 (3) ŸÖã»Ö•ÖÖ ´ÖÆüÖ¸üÖ•Ö (4) ÝÖÖêØ¾Ö¤ü ¤üß×õÖŸÖÖ¸ü 

 

67. ®ÖÖÝÖÖÃ¾Ö¸ü´Ö Ûêú ×•ÖÃÖ ×”û¦ü ÃÖê †×ŸÖ×¸üŒŸÖ Æü¾ÖÖ ²ÖÖÆü¸ü ×®ÖÛú»ÖŸÖß Æîü : 

 (1) ²ÖÎÉ Ã¾Ö¸ü´ÖË (2) ´ÖÛãú™üÖ Ã¾Ö¸ü´Ö 

 (3) †›üÖ®ÖÖ Ã¾Ö¸ü´Ö (4) ÃÖß¾ÖÖ»Öß 

 

68. ‘“ÖÖ´ÖãÓ›êü¿¾Ö¸üß †ÃŸÖÖê¢Ö¸ü’ Ûêú ¸ü“Ö×µÖŸÖÖ Æïü :  

 (1) ´ÖãŸÖîµÖÖ ³ÖÖÝÖ¾ÖŸÖ¸ü (2) ´ÖîÃÖæ¸ü ÃÖ¤üÖ×¿Ö¾ÖÖ¸üÖ¾Ö 

 (3) •ÖµÖ“ÖÖ´ÖÖ¸üÖ•ÖÖ †Öê›üµÖ¸ü (4) ¾ÖÖÃÖã¤êü¾ÖÖ“ÖÖµÖÖÔ 

 

69. ÛúÖ¾Ö›Ìüß Ø“Ö¤ü Ûêú ¸ü“Ö×µÖŸÖÖ : 

 (1) ´ÖÖ×¸ü´Öã¢Öã ×¯Ö»»Öî (2) †ÖÓ›üÖ»Ö 

 (3) ¸üÖ´ÖØ»ÖÝÖ †×›üÝÖ»Ö (4) ÃÖã²ÖÎ´ÖÞµÖ ³ÖÖ¸üŸÖßµÖ¸ü 
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70. Who composed “Saptatalageetam” ? 

 (1) Pallavi Gopalayyar (2) Paidala Gurumurthy Sastri 

 (3) Purandara Das (4) Muthayya Bhagavatar 

 

71. The collective name of the works Tirurembavai, Tiruppalliyeghuchi and Kuyilpattu is  

 (1) Tiruppavai (2) Tevaram 

 (3) Tiruvasakam (4) Divyaprabandham  

 

72. Sriranga Pancharatnam composed by 

 (1) Veena Kuppayyar (2) Muttuswamy Dixitar 

 (3) Bobbili Keshavayya (4) Thyagaraja 

 

73. Signature of ‘Minim’ : 

 (1) O (2) O 
/
 

 (3)  (4)  

 

74. ‘Tappa’ of Hindustani form is similar to : 

 (1) Javali (2) Tillana 

 (3) Padam (4) Pallavi 

 

75. The most essential part of a Prabandha. 

 (1) Dhruva (2) Melpaka 

 (3) Antara (4) Biruda 
_______________ 
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70. ‘ÃÖ¯ŸÖŸÖÖ»Ö ÝÖßŸÖ´Ö’ Ûúß ¸ü“Ö®ÖÖ ×ÛúÃÖ®Öê Ûúß ? 

 (1) ¯Ö»»Ö¾Öß ÝÖÖê¯ÖÖ»Ö †µµÖ¸ü (2) ¯Öî¤üÖ»ÖÖ ÝÖã¹ý´ÖæÙŸÖ ¿ÖÖÃ¡Öß 

 (3) ¯Öã¸ü®¤ü¸ü ¤üÖÃÖ (4) ´Öã¢ÖîµÖÖ ³ÖÖÝÖ¾ÖŸÖ¸ü 

 

71. ×ŸÖ¹ý¸ëü²Ö¾Ö‡Ô, ×ŸÖ¹ý¯Ö×»»ÖµÖÝÖã×“Ö †Öî¸ü Ûãú‡»Ö¯Ö¼åü Ûúß ÃÖ×´´Ö×»ÖŸÖ Ûéú×ŸÖ Æîü :  

 (1) ×ŸÖºþ¯Ö¾Ö‡Ô (2) ŸÖê¾ÖÖ¸ü´Ö 

 (3) ×ŸÖ¹ý¾ÖÖÃÖÛú´Ö (4) ×¤ü¾µÖ¯ÖÏ²ÖÓ¬Ö´Ö 

 

72. ÁÖß¸ÓüÝÖÖ ¯ÖÓ“Ö¸üŸ®Ö´Ö Ûêú ¸ü“Ö×µÖŸÖÖ  

 (1) ¾ÖßÞÖÖ Ûãú¯¯ÖîµÖ¸ü (2) ´Öã¢ÖãÃ¾ÖÖ´Öß ¤üß×õÖŸÖÖ¸ü 

 (3) ²ÖÖê×²²Ö»Öß Ûêú¿Ö¾ÖîµÖÖ (4) ŸµÖÖÝÖ¸üÖ•Ö 

 

73. ‘×´Ö×®Ö´Ö’ ÛúÖ ¯ÖÏŸÖßÛú Æîü 

 (1) O (2) O 
/
 

 (3)  (4)  

 

74. ØÆü¤ãüÃŸÖÖ®Öß ºþ¯ÖÖë ´Öë ‘™ü¯¯ÖÖ‘ ×ÛúÃÖÛêú ÃÖ´Öºþ¯Ö Æîü ? 

 (1) •ÖÖ¾Ö»Öß (2) ×ŸÖ»»ÖÖ®ÖÖ 

 (3) ¯Ö¤ü´Ö (4) ¯Ö»»Ö¾Öß 

 

75. ¯ÖÏ²ÖÓ¬Ö ÛúÖ ÃÖ²ÖÃÖê †Ö¾Ö¿µÖÛú ¯ÖõÖ Æîü : 

 (1) ¬ÖÐã¾Ö (2) ´Öê»ÖÖ¯ÖÛúÖ 

 (3) †ÓŸÖ¸üÖ (4) ×²Ö¹ý¤üÖ 

_____________ 
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Space For Rough Work


