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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: ) Q) @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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KARNATAK MUSIC
PAPER - 11

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions
are compulsory.
1.  The musical form svarajati had its birth in :
1) 17thC 2) 18th C (3) 16th C (4) 19th C
2. The type of vina kachchapi is mentioned in the work :
(1) Sangita ratnakara (2) Sangita makaranda
(3) Sangita chudamani (4) Sangita samayasara
3.  The author of the musical work Sangeetha Sampradaya Pradarsini is :
(1) Govindacharya (2) Vedanayakam Pillai
(3) Subbarama Dikshitar (4) Abraham Panditar
4.  The mudra ‘Paramahamsa’ is used by the composer :
(1) Mysore Maharaja (2) Mysore Vasudevachar
(3) Sadasiva Brahmendra (4) Bhadrachalam Ramdas
5.  The concluding part in the raga alapana ‘makarani’ is otherwise called as :
(1) Sanchari (2) Vartani (3) Muktayippu (4) Akshptika
6.  The outer ring of the right head of Mridangam is called :
(1) Mittu (2) Chapu (3) Soru (4) Nagapasam
7.  The birth place of Arunachala Kavirayar is :
(1) Tiruppati (2) Tiruttani (3) Thillaiyadi (4) Tanjore
8.  An adept in singing the folkform Lavani :
(1) Venkitamakhi (2) Venkata Rao
(3) Venkitaremana Bhagavata (4) Gopalakrishna Bharati
9.  The title Chandapavalaperuman is honoured to the composer :
(1) Arunachala Kavirayar (2) Arunagiri Nathar
(3) Periaswami Pillai (4) Manicka Vachakar
10. The Dikhitar Kriti Sreevaralakshmi in Sri raga is an example of :
(1) Samayati (2) Gopuchcha yati
(3) Srotovaha yati (4) Damaru yati
11. The fourth chapter of Natya Sastra is :
(1) Rangapooja (2) Purvavidhana
Tandavalakshana (4) Rasavikalpa
HIHIIHIII\I\H\||!|HHHHIIH I :
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12. The famous ragamalika ‘Sriramana padma nayana’ is composed by :
(1) Thyagaraja (2) Mysore Maharaja
(3)  Thiruvattiyur Thyagayyar (4) Mahavaidyanatha Iyer
13. Sadari Pan corresponds to the Karnatak raga :
(1) Mayamalavagoula (2) Pantuvarali
(3) Kharaharapriya (4) Simhendramadhyamam
14. A raga to be sung before Sunrise :
(1) Bilahari (2) Asaveri
(3) Malayamarutam (4) Kedaram
15. Keeping the tala constant and singing pallavi at double and quadruple speeds is :
(1) Pratiloma (2) Anuloma (3) Muktayippu (4) Niraval
16. Match the following :
List - I List - II
(a) Nirviri Pallavi
(b) Padagarbham Gamaka
() Mudrita Atitagraha
(d) Sivakama Sundari Sruti
Codes :
@@ (b) (o) (d)
M @ 6@ 6@ 6
(2)  (iv) (@) () (i)
G @ O G G
4 @) (@Gv) G @)
17. A trisruti interval is between the svaras :
(1) riand ga (2) saand pa (3) gaand ma (4) ma and ni
18. The quality of musical sound is :
(1) Pitch (2) Intensity (3) Amplitude (4) Timbre
19. A famous ancient work on Tamil grammar and musical facts written during second sangam.
(1) Silappadikaram (2) Tholkapiam (3)  Tirukkural (4) Tiruvachakam
20. Sequence the following janya ragas according to their melas in the increasing order of the
melakartha scheme :
(1) Madhyamavati, Devagandhari, Ahiri, Khamas
(2)  Ahiri, Khamas, Madhyamavati, Devagandhari
(3) Madhyamavati, Ahiri, Khamas, Devagandhari
(4)  Ahiri, Madhyamavati, Khamas, Devagandhari
poars | ‘



12. WfEg W Afcet ' FRET 989 A1 i L& [ i 2
(1) R 2) HY TS
() fosafaR A (4) TEEEAY SRR
13. g v frefafea # 9 foa wfes wr @ defa 82
(1) AT (2) dgaufa
3) T 4) fodzrermm
14. =9 9 =1 91 W IR % Igd T ST © 2
(1) foersfit (2) sEER
(3) TATATRTH (4) HSH
15. O i R T@d gu oot i fgior 3R <A o e R o whed € 2
(1) wicerrr (2) T (3) TR (4) frea
16. WIS &l Aeg § el - 1 IR oIt - 11 % eI SIS Fard |
T - 1 g - 11
(@) fraR (i) e
(b) TETYR (i) THR
(c) Hfsan (i)  STATTE
(d) ferewm gl (iv) 9@
®IS =
@ (®) (o ()
(1) (@v) @) (@) ()
(2) @v) () @G) (i)
@) @v) (@) (@) (i)
(4) (D) (v) () (@)
17. Tagfq sevaa ffafaa < w1 & o= s g2
(1) TR 2) @Ry (@3) wMmeRA (4) HAR
18. il 1< & 701 ! 9gaH I F749 § § 91 Hed ©§ 7
1) fm= ) zfEd (3) TUw=E (4) fo=r
19. fgdia 97 & SR qfel SR qe Siid doal W ST Ui Yr=ia T foran T, S99 ®
(1) focufesrm (2) dreeRiTaH (@) foespea (4) fowearasH
20. fr=AfafEa s I w1 ST W % Holhdal ThHi % STUR J5d g¢ %4 B ST ¥ wel W T g ?
(1) HeHE, SemeR], e, THe
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(4) oTfed, HeAHEd], THY, SamEn
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21. Assertion (A) By simply listening to good music man understands himself better
and thus conducts and controls himself better.
Reasoning (R) : Speed or the rapidity of execution is the general value accepted for
composing good music.
(1) (A) is correct (R) is wrong (2) Both (A) and (R) are correct
(3)  (A) is wrong and (R) is correct  (4) Both (A) and (R) are wrong
22. Chrodophones are otherwise called as :
(1) Sushiravadyas (2) Tatavadyas
(3) Ghanavadyas (4) Avanadhavadyas
23. The mudra used by Anayya is :
(1) Guhadasa (2) Kumara (3) Umadasa (4) Venkitesa
24. The 108 ragatalamalika is composed by :
(1) Subbarama Deekshitar (2) Ramaswami Deekshitar
(3) Muthuswami Deekshitar (4) Ramaswami Sivan
25. The chakramudra occurs in the group kriti :
(1) Kamalambanavavarana (2) Kovur Pancharetnam
(3) Abhyamba navavarana (4) Thiruvattiyour Pancharetnam
26. Vasanta bhairavi is the janya raga of :
(I) Mayamalavagaula (2) Vakulabharanam
(3) Yagapriya (4) Vagadhiswari
27. The term that was used for raga in ancient works :
(1) Murchana (2) Jati (3) Grama (4) Alankara
28. ‘Sakhiprana’ in Janjhuti raga is a :
(1) Pada (2) Kriti (3) Javali (4) Daru
29. The drone accompaniment played for the folk form Lavani :
(1) Dep (2) Ektar (3) Tuntina (4) Vinakunju
30. The mouth piece of Nagasvaram is called :
(1) Mukharandra (2) Narukku (3) Tararandra (4) Fhole
poars || NHINRLANAN 6
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31. Venkata Subramanya is the real name of the composer :
(1) Muthuswami Deekshitar (2) Syamasastri
(3) Pattananam Subramanya Iyer = (4) Subbarama Deekshitar
32. Daivamohini is one of the known names of the heroine in :
(1) Kuravanchi natakas (2) Operas
(3) Kathakali (4) Bharatnatyam
33. Tuttam of ancient Tamil music corresponds to the Karnatak Svara :
(1) Shadjam (2) Madhyamam (3) Rishabham (4) Gandharam
34. The famous ‘Sangit mahal’ is situated in :
(1) Tanjore (2) Mysore (3) Madras (4) Tiruppati
35. Which of the following is a dhaivatantya raga ?
(1) Navaroj (2) Kurunji (3) Chenchurutti (4) Nadanamakriya
36. The reciters of Tevaram are called as :
(1) Nattuvanars (2) Bhagavathers (3) Oduvars (4) Samans
37. Nissanka is the title honoured to :
(1) Purandaradas (2) Venkitamakhi (3) Saranga deva (4) Bharata
38. A sankeerna raga :
(1) Saurashtram  (2) Madhyamavati (3) Saranga (4) Ghanta
39. The popular kriti ‘Koluvamaregada’ of Thyagaraja is in the raga :
(1) Kalyani (2) Sankarabharanam
(3) Todi (4) Bhairavi
40. The kriti “Vatapiganapatim” in the raga Hamsadhwani is set in the marga :
(1) Chitratara (2) Dakshina marga
(3) Chitratama (4) Vartika
poars | :
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45.

46.

47.

48.

49.

50.

Nalayira Divyaprabanda composed by 12 Vaishnava Alwars is combined by :
(1) Narada (2) Nadamuni
(3) Thayumanavar (4) Subramania Bharatiyar

Bari is a variety of the instrument :
(1) Flute (2) Violin (3) Nagasvaram (4) Mridangam

The popular kriti “‘Bhaja bhaja manasa” of Swathi Thirunal is in the raja :
(1) Bhairavi (2) Sindhu bhairavi
(3) Anandha bhairavi (4)  Ahir bhairav

A sampurna audava raga :
(1) Kamboji (2) Neelambari (3) Garudadhwani (4) Bhairavam

Author of the work ‘Ragamanjari” is :
(1) Bhavabhatta (2) Pundarikavittala
(3) Dattilla (4) Somanatha

When Keeravani’s Madhyamam is taken as shadja the resultant scale is :
(1) Simhendra madhyamam (2) Vakulabharanam
(3) Hemavati (4) Kosalam

The lakshana geetam in mayamalavagaula ‘Ravikoditeja’ is composed by :
(1) Purandaradasa (2) Paidala Gurumurti Sastri
(3) Tiger Varadachar (4) Muthu Venkitamakhi

The gamaka, starting on shadjam proceed regularly in the arohana krama and finish on
dirgha nishada, then start on rishabha proceed as before and finish on dirgha shadja is

called :
(1) Tribhinna (2) Tripuchcha (3) Murchana (4) Andolita

The value of Semi breve is :

1 1
¥ 5 @ 1 G) 2 @) 7

The number of krities included in the group kriti, “Vibakti Krities” of Muthuswami Deekshitar

1S :
1 9 2) 8 3) 12 4) 16

el 1



41.

42.

43.

44.

45.

46.

47.

48.

49.

50.

12 Seure ATl g e ‘ Arenfar fesagsy’ 1 forem gatsa foean &2

(1) ¥RE (2) =M (3) AT (4) QST TR
R 379 9 foFe I &1 Th TR 8?2

1) RE (2) e (3) ANTERH (4) F3T

@t faeATe &1 @iy Hid ' 9 99 9’ T 9 R W A g2

1) et 2) fayat () gt (4) omfeR ¥Ra
frefafaa & 9 Syl saea T wF W E?

(1) harst (2) e (3) TEEwEM (4) EH
TS o @ hid § 2

(1) HmEwg 2) Yefehfaza

(3) e (4) T

el WA & HETHT ] TS ! & YA HId & o fod 07 1 59 Bl § 2

(1) o=z wem (2) TFATHOH

(3) THed! (4) wrEEH

HIATAITSAT T H A0 * Cerenife Ism 1 1 forem 1 82

(1) ™ (2) e TEfd et

(3) TER TEMER (4) g dhemf@

T ¥ RA & X FRR TR 9 B 9 3R e e W gura &, Fh o9 § 21y 2 T 78
I TE TG IR TS T FATK HIA Tel THH h1 T Hed ¢ 7

(1) ffs (2) Frgan (3) T (4) emIfer
It sftar 1 g ForEsh SRR § 2

1 1
n 3 2 1 G) 2 @4 7

e e &1 9 i foufe #fa’ 9 Ffoi =t 9en ga fea g2
1) 9 2) 8 3) 12 4) 16

-00o0-

voars [[HITHATENI m



Space For Rough Work

el 5



